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Major Sharp Keys
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In 6rade 2 we learned about major keys with up to 5 sharps:
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Well guess what? There are only two more major keys with sharps!
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F sharp major C sharp major
In Grade 2 we learned to remember the order of sharps with a sentence, e.g.
‘Eat Cat Goes Driving And Eats Bananas'

Try making up your own sentence here! ({io o wu.blitzbooks.com.av for some great sentence’ ideas!)
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Write the following key signatures (iatch ot Eor clef clwanges!):

C sharp major D major A major F sharp major



Minor Sharp Keys

For Grade 3 we have to learn about minor keys with up to four sharps. Here they are:

) # u 4 4 #
p ] - r- I BT
N
[
WY iy
r-aXx . P - il K- 2T
i LN 2N il P~ V% ST o
Z ko b ¢ 1L
ual il b
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Write the following key signatures:
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C sharp minor B minor E minor

Name these MINOR key signatures:
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Three New Flat Keys
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There are three new major keys with flats in Grade 3. (oo leamed these in Grade 2 a5 rinor keys!)
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(relative of 6 minor) (relative of C minor) (relative of F minor)

Remember, we don't need to make up another sentence to remember the order of flats.
It's the same as the order of the sharps, but BACKWARDS! (Hoy conenient)

Werite these key signatures {uatch it Eor clEE c'\anges!)I
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Name these key signatures:
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Let's Write Scales

TOP Tips EO' Super‘) Jeales

9 Semitones in major scales fall between scale degrees 3-4 and 7-8

Q' Semitones in minor scales fall between scale degrees 2-3, 5-6 and 7-8

¢ Avoid marking 6-7 in minor scales - this is not a tone OR a semitone!

% count up from the lowest note of the scale when marking tones or semitones
Q' Remember to raise the 7th note in minor scales

0- Add a double bar line at the end whether the question asks you to or not
9 Tick off each scale instruction after you have checked it!
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Write an F sharp major scale:

write the key signature

mark the semitones

Add a clef and any accidentals required to make this an A flat major scale.
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write one octave going up D)
Write a B harmonic minor scale:
use accidentals
use crotchets i’
write one octave going down
mark the tones
. Write the major scale with the given key signature:
- P

use minims o1 o~ o o B f*

. : S 7 o S i s S—
write one octave going up f;‘)ynv ;1/ ———

5. Write the harmonic minor scale beginning on this note:

* use accidentals

* write one octave going up and back down again

* mark each semitone with a slur

6. Write a € harmonic minor scale:

*

write the key signature
* use crotchets

* write two octaves going down

* circle any intervals larger than a tone

Using the treble clef, write the major scale with seven sharps:

write the key signature
use semibreves
write two octaves going up

mark the tones in the lower octave
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complete the scale with a double bar line
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8. Name this scale:
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Go to www.blitzbooks.com.au and download the 'Scale Mania’ page for more

practise on writing scales!



Scale Degree Names
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Let's look at C major to revise the technical names of the scale degrees:
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Tonic  Supertonic

>
©

Mediant

Subdominant Dominant Submediant Leading note  Tonic

This part of the exam is exactly the same as Grade 2 (phei). Simply write the key
signature and the named scale degree. Remember to be careful with the leading note in

minor keys - it needs to be raised (Use a 5lwarP ora natwa, JePenJing op {'\e ler 5i3natwe).

Write the following key signatures and scale degrees:
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Add accidentals to make the following leading notes correct (ﬂ»ej are all minor keys)l
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Tiny Test

1. Name these major keys and scale degrees (e.g. {onic, mediant etc.) /{Q
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2. Write the scale of B flat major: y
: 6

* use accidentals
* use crotchets
* write two octaves going down

mark the semitones
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3. For each of the following, write /B
* the key signature
* the named scale degree
Dy i, o)
e e g —
1N "4 L IIRAN"4 1 LLd
[ [
A flat major C sharp minor E flat major B minor
subdominant leading note submediant supertonic

4. Add a clef and any accidentals required to make this an F sharp major scale. /6
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Intervals Let's Practise Intervals
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Let's do some quick revision of the quality of intervals: 1. Write the following intervals above the given tonic notes.
* Unisons, 4ths, 5ths and 8ves are PERFECT /- ___[) bo o - o o
& oo ) Fo ]
* 2nds and 7ths are MATOR g o o D, 8
% 3rds and 6ths are either MAJOR or MINOR major 2nd perfect 8ve major 6th major 7th minor 3rd
Remember: The BOTTOM note of the interval is the tonic.
2. Name the following intervals by number and quality
Name these intervals by number and quality. (Remerber that the bottom note is the tonic) F—r= ) ey == T }
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them may not need anf at all!):
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Write these intervals above the given tonic notes. Don't forget that 'perfect’ intervals
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often need accidentals tool 4. Write these intervals above the given notes using leger lines.
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Inversions of Intervals
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To ‘invert’ something is to turn it upside down. To write the ‘inversion’ of an interval,
you can either take the bottom note and ‘flip' it up an octave (a bit like we do to get

==

first inversion chords), or you can flip the top note down an octave.

For example:

i E T = —e

Easy, isn't it? Invert (flip) these intervals whichever way seems easiest. Don't forget to

include the accidentals!
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You need to be careful when inverting octaves - they become unisons! (And vice versa: unisons
become octaves!) For example:

% becomes % or E but not E;
o

RULE FOR INVERTING INTERVALS: Move one of the notes one octave only!

Write the inversions of the following intervals.
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Naming Inversions
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When you invert an interval, the number and quality of the interval changes. To work
out the name of an inversion, follow these simple rules:

* MINOR intervals become MAJOR when inverted

* MAJOR intervals become MINOR when inverted

* PERFECT intervals remain PERFECT when inverted

* An interval plus its inversion adds up to 9 (e.g. perfect Oth becomes perfEct bih 0+Y429)

Check this out: 3+6=9 (Woohoo!)

2 #
major 3rd minor 6th

In the exam you are given an interval and asked to write and name the inversion.

ALWAYS WRITE THE NAME OF THE GIVEN INTERVAL FIRSTI
(The exarn qyestion doesn't tell Jou to do this bot it makes thngs a lot cagler)

Write and name the inversion of this interval: 9 oy |
foy—>o—r—be—j
NV W= 11
Step 1: Name the given interval: pesfecs y* ~® i

Step 2: Write the inversion.

Step 3: Name the inversion: pegfecd S7% (efer to the rles above)

Write and name the inversions of these intervals. Remember, it's much easier to name
the given interval first, then invert it, THEN name the inversion!

{07 TIP: [E the given ntenval is @ Ind o THh it will be MMOR bot when inverted it will become MINOR!
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Incredible Inversions
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DID YOU KNOW... Tn the exam, there are usua“y no uriting lines under the given interval. Don't let this put Jou
og aliags wite the name o)f the given interval first.'

Write the inversions of the following intervals and then name the inversion.
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Write the following intervals, then invert each and rename.
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Time:

Time yourself doing this quiz. Do it as fast as you can, then record your finishing time
above. But... guess what? Your teacher will ADD ON 10 SECONDS for every mistake
you make! It's fun to go fast, but more important to be accurate. Start the clockl

Timed Test

1. Name two keys with this key signature:

.E/zai_mgai and _C o
. |

h 1 1

2. Name this scale: %M L shone pmnoe
X

3. Mark the semitones in the scale above.

0
4, Write the mediant note of this major key: b ——

A4

5. How many semiquavers are there in a dotted crotchet? 23 & V)
n 40
Py — e

-

7. Write a major 7th above this note: %

8. What is the technical name of scale degree no. 6? sibmedicnt

9. Name this minor key and scale degree: ﬁ _@_mm_o_y‘_[md?_m

STOP THE CLOCK - FILL IN YOUR TIME AT THE TOP!

After marking this with your teacher, tick one of the following:

(1T made no mistakes! [ L 1T made _ mistakes.
keep my time of ! My new time i

15



Triads
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In Grade 2 you had to write and name the tonic (I), subdominant (IV) and dominant (V)
triads in root position. The only difference in Grade 3 is that there are more keys!

Write the key signature and the three primary triads (I, IV and V) of the following
keys. Remember to raise the leading note in chord V of minor keys.

. 7—ir— | — (2] — ? u||
E flat major w i) —5 — H
vs 11 1

D)
C h 1 # L2 | | . T 11|
sharp minor &w { o - T T i
% o i B —F —#E - i

Each of the following triads is either the tonic (I), subdominant (IV) or dominant (V) of
its key. Work out the key and chord number for each.

(TIP: There are tuo ‘wss'l“e answers Eor each. Remember the triad s either I. Ve U

fut, H oo s e
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Key: Cshamp minor  Key: (_ pumor Key: ,D_mafgn_ Key: Esharp minor
Triad:_J\/ Triad:_\/ Triad:__\/ Triad:___I

Add accidentals to make the following DOMINANT triads correct:
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Werite these triads in root position with key signatures:

D44, T R— ST H .,
=z F'r & ‘I'. '1’9 p!3=a |14 1l
[ © i [
B major F sharp major C sharp minor A flat major
subdominant (IV) tonic (I) dominant (V) tonic (T)
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First Inversion
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First inversion triads have the root 'flipped up’ one octave.

/ 0
5 T
The root of the chord s on the Now the root of the chord is on t°P
Lottom, ¥ t'\is s (root Pos'ltiOn) “nls Is ca“ed E lrsf Inverslon

Label these triads 'R’ for root position or number '1' for first inversion.

o) o o
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y A i) I .Y v 4 &> 11 AS 7 — 1
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Rewrite the following triads in first inversion, including the accidentals. Always move
the bottom note up one octave. (Jon't be iempieJ to (ﬂip) it the other way to avoid 'eser lines!)

To be able to name the key and number of a triad in first inversion, you must remember
that the root is on the TOP! (Not the botton)

Kej slgnatvre tells Jou this is /#\;L#:neg root i D 50 this could be chord [

D major or ) minor ) ) major or cLOrJ I n B minor

Your answer must be I, IV or V - so this triad is chord | _in D m@f:ﬂ‘ yauu

Name the key and each first inversion triad as either I, IV or V of that key.

-©-
n o O 1 Ly L B O ©
Ve X S — T 05 19 @ ] | Ve YN . T (@] —T
I OF: AL, » e A B 1V | i O D% 1V 4 & ——1
Z O a © ey 21 n—7 1 1 £an ¥
b (A [1ANS"4 = bl IAND".4 —1
—t ) )

Key=.3_m%}p_ Key: _E punow Key=..&mqp5r_ Key: A_munor



Chord V in First Inversion
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In minor keys, chord V needs an accidental for the leading note. In first inversion, the
leading note is on the bottom of the chord. Let's look at chord V of & minor and € minor:

A.b N

. 7 These ieaJ'Ing notes need to be raised
6 minor ) . G —
B uiba dap e ths s S=
\_—/
' H 1 These leaJing notes need fo be raised | o
Crminor P BT b 2 vson] o ths s M

[Y)

DID YOU KNOW... In root Position, the leading note is the middle pote OE chord V bot in f'lrst
inversion, the leading note is the DOTTOM note oE chord !

The following are all dominant triads in minor keys. Find the leading note in each chord
and raise it with the correct accidental:

O

. = 0 0

- YOl [ @ ] . oF P=Y 11 ! >4 o b A 1

hll NIV ) Py hdll DN 20P 3 =4 = ye 1 17 — V AW y 4 Py 1

D 7924 y A D=4 7 b LU | v W4 (@ ] [ a0 2SS 1|
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Write these dominant triads with key signatures in first inversion (remenber to raise the leaJing

note in minor kejs OnLj):

1HeN* 9‘!\#’1# 1
o s —= !
11 L2 » ] b= 4 SV P4 1
e )
D major 6 minor A flat major F sharp minor

dominant (V) dominant (V) dominant (V) dominant (V)

And now write dominant triads (chord V) with key signatures in the position stated:

o

= S —
XV 77 Hyey ' i3 =4 .z "1 TN o] Z b1
NV 1IANS"4 LA~ 4 1 v o0 v
o D) I
E flat major C sharp minor B minor . F minor

first inversion root position first inversion root position
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Terrific Triads

-

\

1. Write the following triads using key signatures

-
(@]
Y

F sharp major
dominant (V)
root position

A flat major
subdominant (IV)
first inversion

C sharp minor
dominant (V)
first inversion

@ REMEMBER: You only have to raise the leading note in chord V of MINOR keys!
-

2. When writing triads, we must include accidentals in: (circle correct ansuer)

A. Chord Vin all keys
Chord V in minor keys only
C. Chords I, IV and V in minor keys

3. Name these triads as I, IV or V of their key, and state whether they are in root
position or first inversion. :

9 o 0
0 Y ) p =4 Tey# () y A Py e
N 129 — HY e @11 P y ANINZY 0neY 1
Z b 1V [ @] HYenNVv 7 1b b4 [ v Yd ik © ) ]
vV 7 [ @ ) NN I1 hal ~ NV ]
o [y,
KeyA,,tza/_m%«L Key_B_,ﬂm_mafx Key Key D mimor

Triad / Triad / Triad __J\/ Triad V4
Position _Pgo+ Position _|* javession Position [*,qyeusion Position _pont

Hu 0 L
B+ g i —U b —g—— 7 e—a—
5 i o S g

Key Esharp micor Key £ mumor KeYLﬂ&f_ma’nL Key_E_map;_
Triad v Triad __ [V Tried___J  Tried _\

Position /! javersion Position Koot Position [ iqueesion Position /5 jayescion
19



Revision of Stuff

1. Name this scale. A

L
=Y Ty T
© —

u
e/
T
0
0
:’_
Ml
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2. Write the key signature of E major in each of the bars below (uatch out Eor clﬁnges A
of clerﬂ. Then write the following:

dominant triad

submediant note

major 3rd above E

3. Add a clef and accidentals to make this a C sharp harmonic minor scale. /5
s |
4. In the scale above, mark with a slur any intervals larger than a tone. A

5. Write the key signature of C minor, then write the three primary triads in /
root position. Write the name and number of each chord (e.g. Tonic, I). 6

veu

1 /)
b1
LA 74

T =l
il 453 il
10 1l
i —1

LA~

oc

Tonic ( T)

6. Name each of these MAJOR keys: A

7. 6o back to question 6 and write the mediant note for each key signature. /5

8. Write the scale of A flat major:
/4
* use accidentals
* use minims
* write two octaves going up
* mark each semitone with a slur
* complete the scale with a double bar line
0 o L
y i T a4+ ﬂ
e TR =
et o <0
9. Name two keys that share this key signature. A
39 4 - .
5 .,.,E B 1 £ _maogor 2. ( sharp minOr
v
10. Write these intervals above the given tonic notes. A

[
major 7th major 6th perfect 4th major 3rd minor 3rd
11. What name would have appeared on Darth Vader's birth certificate? A
(s 15 not Pkely to be tested in the exam) _Anikun _S.kymﬂk&z
12. Name the key of each of these tonic triads (the accidentals are Jour cloes): A
=z ii (’7 mumnr AND74 | —me%ﬁb—
r )

Total:
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Choir Music: Four-Part Vocal Style

In a choir there are 4 types of voices:

The highest voice is called SOPRANO
The second highest voice is called ALTO

} € Tl,ese are uwa”yfema'e voices

The second lowest voice is called TENOR .
< These are 0503“5 male voices

The lowest voice is called BASS

o)
.((‘:n Soprano and Alto voices are always written in the treble clef
®
6):
Tenor and Bass voices are always written in the bass clef

Four-part vocal style is also known as SATB style - for Soprano, Alto, Tenor and Bass.

When writing music in four-part vocal style (SATB), each voice is given a different note
of a chord to sing. Now here's a thought - there are only 3 notes in a chord, but there
are 4 voices. Where does the 4th note come from? The answer is:

WE DOUBLE THE ROOT OF THE CHORDM
D.S. The root is the note the chord is built on.

For example, the notes in a C major chord are C, E and 6. We need an extra note, so
we'll double the root; now we have C, E, 6 and C. Here are six different versions in
four-part vocal style:

P’ 4 (@) (@)
T (@ ) [ @ ] (@ ]
an ) P =% Py
> P D =4 -
Y] © ©
-©-
-©- e
- :8: -©- —_— —_—
0 [ @ )
)
(@ ] [© ] [ ©® ] [© ] [© ]

Which note does the bass sing every time? L_ This is a very important rule:
THE BASS ALWAYS SINGS THE ROOT!

2The other notes are allocated to the other voices in any order.

- Vocal Ranges and Spacing

-

N
v o

Before you start to write your own chords in four-part vocal style, it is important to
know how high and low each voice can sing. Here are the ranges of each voice:

0 o 0
Sipane. B =
e
©
— -
TenOr 'I': (@] bass i'_I}:
O

Sing some melodies with your teacher. Which 'voice’ are you?

DID YOU KNOW... Each voice has a range OE 12 notes, or an octave P'tls a gigtl\. IE Jou memorise
. the louest note for each voice, it's easy o uork oot the bighest note!

When you write chords for choirs, it's very important to know how to space the notes.
The rules for spacing are:
* Soprano must not be more than one octave away from Alto

* Alto must not be more than one octave away from Tenor
(this can be tr'lcl\j to spot since these tuo voices are written on Jigerent c‘efs)

* Tenor and Bass can be as far apart as they likel
(Bt t'\ej must stay within vocal range!)

* Tenor and Alto may not overlap one another at any time

Check out these chords for choirs. Each one has a mistake in spacing or overlapping!
Can you spot them?

[ @ XY [© ] [@® ] v L)

P
2\ 7 L= .
©

hod
0
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Chords for Choirs

€ >

Let's write chord I of D major for four voices. We'll use semibreves, it's easiest.

What are the notes in chord I of D major? b f_ and _A_

Which note will be doubled? _D__ (Hint: aluags dosble the root).

Now write these letter names above the bar so you can cross

the notes off as you use them.

0 #
p’ AR~ Y =Y
7 =
| & an YA
o =
.
- 4 Ao
=
7o

Which note will the bass voice sing? _D _ (Hint: bass a]uags sings the root)

Now you can write this chord in four-part vocal stylel

Checklist: (7]
[1
[7]
[/]

Bass is singing the root of the chord

Soprano and alto are no more than one octave apart
Alto and tenor are no more than one octave apart
All voices aré within their vocal range

Tenor and alto are not overlapping

Good work! Now there's just one more thing you need to know - the rules for stems.
Simply remember this: UP-DOWN-UP-DOWN.

)
P’ A
y 4\
The stems go in opposite directions in each stave. %v“ Z
This way they don't crash into each other! |
o) P
Y =2
]

Now let's write chord IV of G major, this time in MINIMS.

24

What are the notes in chord IV of 6 major? C E and i

Which note will be doubled? _C_ (Hint: a'uays dovble the root).

Write these letter names above the bar, then write the chord.

Add stems to the notes - soprano first (UP), then alto

(DOWN), then tenor (UP), then bass (DOWN). Great work!

Then use the list above to check your work.

HOT TIP: One uay to ensure gooJ spacing of Jour chords is to keep the tenor part quite lw‘ngk. This uay it's
",IQ’“'),‘(I.“ eas) to LeeP {J\e alto Part uiu\in an octaye °§ t'we tenor!

Now you can write your own combinations of the following chords. Write the key
signature, and add stems to make all the notes minims.

Ddt—o f b
A — S} —— S — 3
[ 14- (Y] [} [
Y I | -A-
Sytt—— o) s SHr—e
—H = = ——1
' l
A major A flat major B minor
Chord IV Chord I Chord V (B carefum
n]} {tu i 1 1
* H:Ibll H ﬂ 1HI 1 p 4 || ﬁ | hl N
|  an WL L | WP © 4 t‘}l "l\\'\ ‘,’1 [ £an 171 ;IL
SEa SIS g F
i I [
raxz:; o 47‘ rax 'H.Dl v A
I..f_rﬁ H ﬁ}?ﬁﬁ ’9 1 O n';rr) %}2 ?
C sharp major A minor E flat major
Chord V Chord V Chord T
2
Did you know, it's actually possible to have tenor and ) o)
bass singing the same notel To show this in semibreves, v o
write the notes side by side, like the 'unison’ interval: ) r=v=s
Z
\
e |
To show two parts on the same note in minims @ oa
or crotchets, simply put two stems on the same 2 f‘
note, one up and one down, like this: Y ,g‘
N - =

@ 6o to www.blitzbooks.com.au and download some free ‘cadence style’
@ manuscript paper. Write chords I, IV and Vin F, 6 and C major AND minor!

25
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The Perfect Cadence

Play through some pieces on your instrument. You will notice that most of the time, the
last two notes or bars are based on chords V and I. This is called a ‘perfect cadence'.

A Pergect cadence Is made up O)f chords V=1 Chord V aluajs q0es E’lrst!

Here is a perfect cadence in 6 major written in four-part vocal style:

0 u
p' AR
Y A\ >
[ fan) [© ] 4
SV 4 -~
D)
O ©
p
hdll LX”] <>
) =
A\ I

ﬂvings to Notice

Which voice is singing the leading note in chord V? Alto
Aldo (apart from the Bass)
Tenor

Which voice is singing the tonic in chord TI?

Which voice is singing the same notes in both bars/chords?

Which voice is singing the root of the chord in both bars/chords? __B4ass

This D minor cadence is voiced differently.

Which voice is singing 'leading note to ’9 T o ©
l\fy\“’ (@ ] [© ]

tonic'? _Tenor  Which voice has the ry)

'note in common? _Al{o fo o

Which voice is singing the root in both 75 — ©

chords? 5055 \'% I

) ” f’ { HOT TIP: Perfect cadences in minor Lejs need spec'lal attention. You'll need to ginJ the 'eaJing
M’ note (uhich is a'uajs in chord V) and raise it vith a s'\arp or a patural 5ign!

So, perfect cadences should always be structured in a certain way. Here's an example
of how to complete one in F major:

BEGC RACF A BEGC KA CK
’9 = ; a (@) ©
| £ o Wd P
AN A3 4
D) Y]
P e F—— =

2. One voice sings the 'leading note to
tonic' - sounds good in any voice

1. The Bass voice sings the root
notes - always write these in first

A ANNEAN RARK A SE&E RABK
o 51 =
o - i o o

4. The remaining voice sings whichever
notes are left!

3. One voice sings the 'note in common'
- sounds nicest in alto or tenor

Let's write a perfect cadence in E minor on the staff below. Write the key signature,
and write the letter names above each bar so that you can cross them of f as you go.

s, BREQ E4&E
1. Bass sings the root P a3
| Fan =
2. Leading note to tonic (raise the leading note) D) #0O =
3. Note in common . A o
4. Whatever's left! > o —

Great work! Now write perfect cadences in these keys with key signatures:

1 IR
& DL ki L2
£ _hiV o [o)
v A | £ av WA =N &
g ° 5 9 2 2
o "y 4o ©
1 [ &) T . 1% M
hll O8N [a) Laf
VAR 7 £
vD [a] hud FaY
\ >4

A flat major C sharp minor (be careful!)
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Perfecting Perfect Cadences

N e —

1. Write down the four 'steps’ to a perfect cadence:

1. _DRass s he. voot
v /4

Z.Lﬁadw?_uath_ﬂmL____

3. Abte wn common

4. Lnatever’s [eft

HERE'S A THOUGHT... 'IE Jou aluays EOHOu these steps, Jou will never 3% ‘consecutive ths or

‘consecutive Bies Jour cadences. 0o to wu.blitzbooks.com.av Eor l\eaps more in)[omaﬁon on this!

1. Write perfect cadences in these keys using minims. Write the key signature.

4 0 .
F HILTTH 1 & D
M O- [&) o—
. HEQ b4
& ANE"4 hifo] 7
) [ ~ D] i
O 0
S -H 1L [0 J | 0
J C¥°2 1 WLE 3K ' -
Lid U ) o
O — hd £
A=

©

C sharp major 6 minor

2. Complete these perfect cadences and name the key of each.

7 0 | | | r Nu ft. o . P
p’ AW/ ) PR I o WL Tl | - 1
W AW 2= 7 1 LTl | - 1
ez 1= A | & an WL 1L = L

| | 4 o
» 1 £2 [ 04 o 1l L =Y
—ye 7 i Joe LTI 1L i el
B 1 T £ Z 1L &0 [ .10 ]
V_1J v | b LA ¢ 1 Li
\ ! N\ T J

Key:_ (. munor

6o to www.blitzbooks.com.au and download some FREE 'cadence style’
manuscript paper. Now write perfect cadences in the folowing keys: E maj/min,
ST F maj/min, € maj/min and F sharp maj/min. (That's § perfect cadences n fotal — have fun!)
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The Imperfect Cadence

An imperfect cadence consists of any chord leading to chord V. Imperfect cadences
sound very ‘unfinished’ and they are usually found halfway through a phrase or piece.

An imperfect cadence aluajs ends on chord .

Here are some imperfect cadences. Play them or get someone to play them for you:

0« | | ' m | L
A+ —6— — o —iay; — T
D & 7 A" — — #=
) | | [y) P F
z J N | l
X -4 Al - XX.4 =i =i
hll X1 Il =Y ) OX- 3% o |
y A 1 = I AR =Y .
1T 4] bl r —

6 major (I - V) B minor (I - V)

Writing imperfect cadences with chords I - V is easy: it's just like writing perfect
cadences, but the chords are switched around!

Step 1. Bass sings the root of the chords

Step 2: Tonic to leading note (reverse oE Perfect cadences)

Step 3: Note in common

Step 4: Whatever's left!

Write imperfect cadences in the following keys (hint: raise the leading note in chord U of minor kegs!):

N4 ( [ D44 L
K., o 1 AN .M |
Y Al 1% 7 o) Z\ | (&N
f an WA | & an WL
AN3"4 o) a AN3"4 -
D) | r ) )
d d . < ﬁ%
o AT A~4 Ao Xy i . o
hdll 0 7N o ) OF . e | =4 | .
A1 =4 - £ !
1 l d

D major (I-V) F sharp minor (I-V)

6o to www.blitzbooks.com.au and download some FREE ‘cadence style’
manuscript. Now write imperfect cadences with chords I-V in the following
,ﬂé\
\

ST keys: E maj/min, B maj/min, & maj/min and C sharp maj/min. (ae fin again!)
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More Imperfect Cadences

-

-

An imperfect cadence always ends on chord V. But the first chord does not have to be

chord I, it could also be chord IV

An TmPergect cadence may consist Of c’\Osz I—U or c'\Osz IU—U

To write an imperfect cadence with chords IV - V, like this one in B flat major,

just remember these two steps:
1. The bass note (the root) steps UP

2. All other voices move DOWN
(exiremelj important as this avaids consecutive ths and Bies)

|
I |
1Y (o]
| £ anWd =y
ANE".4 | Fo)
oJ [ [
T J QI
yeo1 1F fo] |
25 =
t

Write imperfect cadences using chords IV - V in the following keys. Add stems to make

the notes into minims.

0

|
P’ AW/
ég =

)

__t> P——'——
T b g%

A flat major

TR —

“'1>4L_ T (e—
i

C sharp minor

Du J d
o H \v4
{1 e Ty <)
ANR"4 1 LR |
[ _IJ_ I
> Iu ) o) £
B minor
) !
¥ 1 1 1
] & !
NV D
S i F
'I.._.h B Fol
| = 1
| ]
F major

Go to www.blitzbooks.com.au and download some more FREE ‘cadence style’
manuscript paper. Then write perfect cadences (V-I) and two types of
SEERT

3 imperfect cadences (I-V and IV-V) in F maj/min, D maj/min and A maj/min!

(That's 18 J'lgerent cadences — woul)

Perfect or Imperfect

?

->

In the exam you must decide whether a certain cadence is perfect or imperfect. The
easiest way is to look at the bass note of the LAST CHORD.

Quick revision:

This key signature
corld be £ ﬂat

maJOr o[ minor

Perfect cadences end on chord _|
Imperfect cadences end on chord _/

ol

Py
©
[ @ ]

o)

This bass note is either
no. oE t ﬂat major

or no.J OE ( minor

We know the last chord is either T or V... so it must be chord I of E flat major.

Therefore it is a_pesfe(4 cadence. Easy!

HOT TIP: A “short cot” way to "Jentigj the l\ej is to look §0r accidentals. IE the ]eaJ'lng note Ts ra'lseJ, Jou
Ay Koo t st be v by

Identify the following keys and name the cadences as perfect or imperfect.

D4t
& &7 P
V AWERA N ~ (@ ]
[ o Y N
AN "4 [ ® ] o~
25
+ I (@]
r- O . 2 A [@ ]
o LT
7 11 = )
¥ S
Key: F shavp mmnd-
Cadence:_[mperfect
0 | | |
P’ 4 'R < 77
Zi_H 1 Ao
|  an WP -~ Y
AND"4 | el | el
() | [
hJ *J'
s 1 |
hl KXW/ 2
Z b fo]
L’ =N i

Key:_( mmbr

Cadence:_Perfe (4

h 1
W 10 (@] Y
£ [V
[ F an W) = (@]
©
O -©-
7~ ORI
FJeor J b [ @ ]
L H TV
LN/ J (@]

KeYiA_ddaJ_m%«iL___
Cadence: Z mpelyfect

4 |
p A o I
y 2l = "
{ey 1 — & o
77 "y
x4
et LN 201
y Amiark
ﬂ i
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Let's Practise Cadences

—->

<

HOT TIP I Sometimes the QvestiOn does not tell Jou ubich r'\gi'\mic valve {0 use uhen ur'tt'lng cadences. [n
m this case it's manj easiest to write n semibreves — no steps to worry about!

HOT TIP IT: Sometimes the question does not tell you whether to wite -V or V-V for an 'lmferEed
Mca‘knce. You can choose!

Revision of Lots of Stuff

1. Write these cadences with key signatures. Use minims.

—
1. Write the following triads with key signatures. /{2
H . o 0
.) : T
6 minor C minor F sharp major E flat major
subdominant (IV) dominant (V) subdominant (IV) tonic (I)

root position first inversion root position first inversion

2. For each of the following, name the key, triad (either I, IV or V) and position: /{2

0y n o< o

5
{2y [ @ 7 (@) 175 {es2 1
N4 p— = i} 4 L IBNGY4 1
D)) RS D))

0L f 0O 1 l ]
W U T & vV 1 1

B pa 2\ b 1 [#) hA
O ve " —~ 1
D) r D) r r’

e 1 o ey 1 i f)l
hdll L3N /2 | >4 hll CNFN /2
i ] o— b £ =

| L [
B flat major € minor

perfect cadence imperfect cadence

2. Complete the following cadences and name the key of each.

0 . | H,l J
p A ] 1 7 - A
P | b M O
S s i - £ —
T o1
4 d . 2
Z 5 o 75" a =
1 1 v 1
iR T |
imperfect cadence perfect cadence
Key: __A_inor Key: _(@ minor

3. Write the following cadences in the key indicated by these minor key signatures:

0 1
& 17 h o 10%
H [V 7 (0] y AN P O—
[ £ an AN/ ) | £ anY A4 g
AND"A (8] hc AND"4 (o]
Y, T ©
o o =l
e 1 1 <) X -4
Je1 1V b hll KoM
Ld [o y4 r=Y

imperfect cadence (IV-V) perfect cadence

Key A munos Key Cshtup minor Key _E_ﬂaim%g Key _£ m‘abﬁ
Triad __(V Triad / Triad V4 Triad _JV

Position _Kop # Position /5" jayercion Position oot Position /%' favesaion
3. Write these cadences with key signatures. /ﬁ,
0
£ 3
7 Vi aw] o £
O 1L | & an W 7 ML ~ 7
ANS"4 ~ ~ AND"4 r=)
) e D) (0] ©
(o] o i
0 Al k1 AW = [®X
hll LS aum’] 7 |l w2
Z b 2 10 " &5—
b O A ©
D minor E major

imperfect cadence perfect cadence
4. Write the inversions of these intervals and name the inversion:

9 , | _ 4

1 1 0 () 11
[®)
(&)

AN

1 -

P’ A
L |

NV b © 1 11 1 1 1 7
[)) -©

perfect G PURU U™ muio, 6™ miggee 3% mgor 37 punde 6™
Total: AO

4

HLH




34

Time:

Once again, time yourself doing this quiz and record your finishing time above.
Remember, your teacher will ADD ON 10 SECONDS for every mistake you make! It's
fun to go fast, but more important to be accurate. Start the clock! .
77 =
(94
¢

o
1. Name this interval: .m%)ﬁ_ﬂ

Timed Test II

2. Write the inversion of the above interval and name it. @ M

3. Name two keys that share this key signature: % &m and _ﬁw

4. How many tones are there in an harmonic minor scale? _3

L2

IFE‘E:@:

5. Write chord IV of this major key in first inversion: —Z

6. An interval plus its inversion always adds up to ﬁ .

7. Between which two scale degrees is the interval of a ‘tone-and-a-half'? _6— 7

8. Add the missing accidental to this dominant chord of C minor: %E%E

9. Name the chords in two types of imperfect cadences: _/ - _\ and _JV/ - V.

STOP THE CLOCK - FILL IN YOUR TIME AT THE TOPI

After marking this with your teacher, tick one of the following:

[ 1T made no mistakes! [

Leep My time 0§ '

[ 1T made _ mistakes.

MJ new time is

Tails, Beams and Dots

Quick Revision Of Orade StUEEZ

Quaver notes and rests have one tail ( ob ) or one hook ( i ) and they are worth half a
crotchet beat.

Semiquaver notes and rests have two tails ( ﬁ) or two hooks ( ‘7) and are worth one
quarter of a crotchet beat.

Quavers are grouped by one beam (ﬂ) - they are worth half a crotchet beat each.

Semiquavers are grouped by two beams (ﬂ) - they are worth one quarter each.

New Grade J Stuﬁ:

Sometimes we get a mixture of beams! For instance: m
How many notes in Jjj have one beam? , How many notes have two beams? 2

So this needs some fancy maths: 3 + + + = [

How about: j] ? What is the value in crotchet beats? [

In Grade 3 we also get more complicated dotted rhythms. A dot makes a note or rest

longer. The dot equals half the value of the note or rest.

o. =L(4+2) ﬁ =_3_/’:t_(%+%) T =i/“L 35

Dotted quavers are ALWAYS followed by a semiquaver, e.g. J’ ﬁ or ) g or J—j

HOT TIP: M ﬁ has exactld the same valoe as ﬂ — it's worth one crotchet beat!

Add the correct time signature to these rhythms:

O
3 > oo o 7 o o T o :
q ] 1  E— 7—T—1 71— h 7 T 1 1 T 7
=7 = 4 F— &
vl - | 7z - —T
T F—e——— e — — — — — =—1
b 1 1 |” ] y 4 | | | hy L |7 ] yi | 7] 1
— 7 — | 4 Z | 4
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Introducing % and %

-~ —

In % and 3 we have a ‘2’ for the bottom number. This means that the beats are
MINIM beats. The minim beats are not dotted, so these are SIMPLE time signatures.

% means two minim beats per bar, simple duple. % can also be written as ¢. This is
known as 'Cut Common time’, or ‘alla breve'.

3 means three minim beats per bar, simple triple.

In % (¢) and % quavers are grouped in fours, to show the minim beats, like this:

y y - I ’ ' il ) I S ———
g 1 1 N 1 1 § ¢ | T 1 T T T T T T T T T

HOT TIP: % and 2 look very siilar as tlweg both contain Y crotchet beats, The grouping OE quavers can be
| ”‘I'P"” Jour |>13 cloe vhen trying to tell the J'lfference betueen then!

Add the correct time signatures to these bars. (wam'lngt Do not write 2 a; your anwer! You pust urite %)

3 3
e e B s B e e e i s | 3 =
B S " — — T

0 . — .
—4 7 T | 1 I | . | T ') T | 1 —1
= T— A — —T 1 1 — —1
I | I | I - LI 1 | 1 |
- 1 1 - -l 1 1 13
[y i [ =N
| | | i - i
#ﬁ:‘! ——]
| el | ® )
1 1 1 1 1 1 | I M 1 1 P | I 1 1| T
™ i * —
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Completing the bar can be tricky in 3 and 3. Let's complete this bar with rests:

1. Always follow ﬁ with ‘7 no matter

what the time signature! N —

2. Add 7 to make it up to a crotchet beat !
3. Next add 3 to complete the first minim beat

4, Fill the rest of the bar with two minim rests! (We can't use = because that would
be grouping two weak beats together)

Ham{j Hints §0r completing the bar in 3 and 3:

* FIRST make semiquaver beats up to quaver beats, e.g. follow ﬁ with 7
* THEN make quaver beats up to crotchet beats, e.g. follow cb with 7

* THEN make crotchet beats up to minim beats, e.g. follow J with 3

* In g you may need two minim rests in a row to complete the bar. Don't be tempted
to use ™ instead!

Complete the following bars using rests.

[N H 9 1 1 [N |
i{ - — H
/A Vd |
A= il | T N I
O ] | |
3 ! R — — ]
T LA 1] O L i}

! 1 !

Hrpprpr g wer oo @ x|
| I 1 H = u I 1 l; 1 I ~>I'I ] d Vi | 1
3

37



9
8

is just like

6
8

-
v

<
«

g has 9 quaver pulses per bar, and the pulses are grouped into threes. So g means

‘three dotted crotchets per bar, compound triple’. It's like an extension of 2!

beafs

T'Ime 5igna{,0re

Pulses

A,

L

JoJ

0 ol =] o o]a)]

J 1L

In Grade 3 we often see a dotted quaver/semiquaver pattern, like this: m

Just imagine that m is a variation of ﬂ] - it's worth one dotted crotchet beat!

Write the correct time signature for these rhythms:

N
Nl

N ! | I )
] 1

1 AY I
T
T I R S S — L —

-
-

< lOOH In 6raJe 3500 can Use 3

& I N 1]
i I r X0 )
Q. 1 & )
] [ K0 A 11
L N N 1)
D 1N < (] ? 2 1]
re) 17 VA VA r 1
. » 1

HERE"S A THOUGHT.... there’s no note IOng enoug'w to f’l” a whole bar oE 91 You hae to wite J\_/J

The grouping rules for g are the same as 2. Within each dotted crotchet beat, it's OK

to group the first two quaver pulses, but not the second two.

Wrong
X gt pJlrt

R'ISH!

\/3)77m37

Complete these bars using rests. You can use z instead of 3 1 if you want to!

1
u

<‘~(

1]

E -
h | ) 4 L
T T
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8 A— N > 1]
Y J 1N 5 " ag L4 ] rd L=] i
17 /4 / C / 4 P ] H
& T 7 et < L] 1

The Duplet

-

=

2
A duplet looks like this ‘I_j or like this and is equal to three quavers, or one

dotted crotchet beat. For instance: 2

- 0Tl

The definition of a duplet is:

‘Two notes played in the time of three notes of equal value' (eam this!)

Fill these bars with duplets (don't forget the number )

.

¥ I 1]

Compose 4 bars of rhythm here in § . Use some dotted rhythms and at least one

duplet. Remember you can use 3 instead of 3 7 if you want tol (Bt only in compaund time!)

8’3 [ - | Day ) T30 8D Dyvr L 4

A

010 YOU #NOW... Uuplets are most‘j foan in cOmPOUnJ time signatures — g and ?;. Bt 1 s
also POasi“e to hae JUPIet in %, and 1t would E'“ op the entire bar!

Add time signatures and the missing bar lines to these melodies.

0 A— -
P T ﬁtgﬁ;
. —H—— — 2
(Y] ——— !
2
| - | ' - 3
# ! I — — o
/71 | B - ' — ) Il X = il I 1
2 2 1 ]
— > P —
Complete this bar with rests: . { = - 1l
2
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Time Signatures We Know

«< >

Write the definitions of each of the time signatures below (e.g. simple duple). Then,
choosing from the note values shown, compose two bars of really creative rhythm with
correct grouping of notes and rests! (lon't ise many minims or semibreves — make i interesting)

SIMPLE TIME: ﬁ"/J .b‘llﬂj Jd Jm 0 J ﬂaj

Time signature Definition Compose tuo bars of interesting rhyth
2 | swpledule | 2 AT TI70
3| st | 3 4 T4 > AT
%o C | simple 1u§drupie $ LY~ TRy e 3]

amim|drmi
o TT | ~TTT00

SiM,ol 3 dupl e ¢

| SITN)

% Su'mpl '3 Jff"'f’fQ
3
8

S T3 M9y

Smple. triple.

COMPOUND TIME: ﬁ“/ J"/ ¢ J J_ﬂ ﬂ] ¢ J J J-EJ

DeEinition

Compose tuo bars OE 'lnferesf'lng rl\J”\m

Time 5'|gnatwe

g Compound o(ufJ‘L % JT] J\7 7‘ E f] “
g COM(Jou{ld +rfpfe_ g J Jﬂ }?J\\ll J .[._ﬂ “

Rewrite these rhythms with the correct grouping in the 'Fix it Up’ column. The sound of

Fix Thesel

the rhythms must not change, so be careful with the order of notes and rests!

Wrong X

ij is it urong?

fix it UP! v

g8J

Crotchet rests show wrong
grouping of quaver pulses

§42 &

8 JJJJTIJ)

Quaver grouping does not
show the minim beats

3370 JIT]

i) 797

% must be followed by )

i JYLPPY

§h v v

Single quaver must be
followed by quaver rests

sLuy 3

3] -

Can't group 2nd and 3rd
minim beats together

361;-

80 ST 70

Can't group semiquavers
over beats 2 and 3

: )3

8d 7 JT3

%/ must be followed by j

2 d 1R

1073 T

Quaver rest must be
followed by single quaver

3Tl ub by

3 JJJ11JJJ)J)

Quaver grouping does not
show the minim beats

207700337

8 JJJJv )

Quavers must be in 3s;
wrong grouping of rests

T3 Puvuly
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H

Rhy"’hmic RQViSion 8. Fill this bar with a single sound (hint: J°"‘“ need fo use a tie):
€ > ~—

1. Complete these bars with rests in the correct order. 9. Write the correct time signature for these melodies.
i - n A | 1 |
1 11 il ] ] | - - |
ﬁ — ] v 0 I ] i |
2 : [

2. Add a time signature to this rhythm:

: | | | 1 :l | :l. | 1 ::
[ —— — —— |

w
>
-+
o
=
(o]
-~
=
=)
(2]
®
3
=]
3
x
[\]
Q.
g
pury
>
[=]
=
o
3
3
=]
RS
s
3.
-+
o
o
3
®©
=
o
por
®©
-+
o
(2]
o
3
°
]
-+
[\
-+
>
[V}
o
=)
3
‘j%
Ne
Eb
47
INe|
N
L
NI
Ne|
NE
====

! ! ! S 7 7

e

|
l%

l l l l

4. Complete these bars as directed. —— - | 5 — |
I 1T 1| || 1 1 ] N 1] I I l H
I I | I == 1 I
Z B ’
———+ I o= - I
3 notes and 1 rest 2 notes 4 notes and 2 rests
11. Circle the time signatures in which we would find a minim rest.
5. Werite a suitable time signature for compound triple time. 2 % 2 @ @ g % @ @ g @
. . . C e . OIR
6. How many semiquavers are in a dotted semibreve? (Wammg. i is not ok fo slmP]j ansuer “ots”) 12. Fun research: Find out the name for notes with 3 tails (ﬁ) and four tails (ﬁ) |
A ) - . . .
= ,ﬁ = dem:semrq,uave" '@ = hem:dem:semrtwaue/
7. Write arest to fill this bar with silence - = L&._| Go to www.blitzbooks.com.au for a great rhythm game called 'Beat Bingo'!
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Extremely Important Test

1. Name the following minor key signatures and scale degrees (e-g- tonic, mediant ete.) /8

H 4 4
< Ol | |17 1€y A #LT H P . 1|
4V LIWYJ A I 1V ) © Y ¥ 7 - H
AT 7 | & an WIS I 7 1V 1]
L J 1= 11AND"4 [ v 17 P
o i
© D))

2. Add a time signature and the missing bar lines to this melody. A

o N 1
%jl
*
) & —
. 1

3. Name the key of this cadence and state whether it is perfect or imperfect. A
4 J
#

Key: h m%igc ‘i?
Cadence:_/mperfect. —

= = =

B =

(N>

R
TT— TN R—

hll O3S PN
=
4. Write these triads with key signatures: /4
0 " 0O,
P A ";jrk.% I | /A i
v 73 T —— A ———— s h———o— |
oY hd (&) 11 ANS"4 [@) 1
[y, & ) o)
D minor E major B flat major
dominant (V) subdominant (IV) tonic (T)
first inversion root position first inversion
5. Tricky maths question: how many ,b would there be in J > _ 4 A

44

6. Write the following cadences. Use the rhythm values shown. /(o

\ JI IL J J
H . 1

o i = / -
L J ol o
SE= 7 T £

—

E minor B flat major

perfect cadence imperfect cadence (IV-V)

7. At each place marked with an arrow, add a rest to suit the timing of the bar. A

| | | |
N e N T——
S R C— " m—em—

8. Name two compound time signatures. A
¢ q
3 and g
9. Name this scale:
a eb i qa A
-©-
n _ & © b_ﬂ_ b.e_ O e | X
"L ~F ie ) H
) = .E_/mz_m%o.g
)

10. Name these intervals by number and quality.

peafoct 4™ mogor 7% npgSe 277
Total:

45



Inventing a Rhythm

You probably remember from Grade 2 that the first thing you should do when setting

words to a rhythm is mark the accents with upright lines. Do this now.

Now you need to decide on a time signature. Most poetry flows along nicely in g or

(You might choose %

I Iclimbed the [sfair's and ‘zn'rered the fﬂoom
Which llay so 'clean and t)are

3
4

or 2‘ if, for instance, the couplet is about a marching band!)

Next you must compose a rhythm to suit the words. Use the guidelines set out below:

for r'wjtkms % 3 and
g, each accent in the

couPlet represents one bar

for rthI\ms in % Co ‘§.

each accent in the coaplet

represents ‘valg C] Lar

A J 4| )Tl
il JJ | JdJ.

1 J D JJ

duc| S0 I U A
g | . ;D JJ

Write your rhythm on the staves below, with the words written neatly under the
notes. Remember to hyphenate words with more than one syllable, and write the time

signature on the first line only!

e r——r=—c=——r—
r i —a— y A — r 3 y —a— 7 u
| climbed  the  stairs  and en-teed the  roony  Whidh
— 2 ——— T [ — I
'av So clean ond bare 47



ToP T'lps EOr Ripper Rl'»ﬁ'vms
& Mark the accents first and treat the upright lines as bar lines

4 1n 2.3 and 3, each accent in the couplet represents one bar

9 In % and g, each accent in the couplet represents HALF a bar
9 If you have only 7 bars, remember to add an 8th bar and tie the last note over

9 If there is an anacrusis, make sure you adjust the last bar

Set the following couplets to rhythms.

ISing and llef fhe(wide world lhear‘,
Thy lmeloldy so (sweef and [clear.

P

1 o,
X II \l\
I ) y ]

.
Siaﬁ ond  let the wide  world  hear, Tt‘y

} P t N— } f —
2 — ey
me - o~ dj So Sweet  and clear

The lChI Idren ldanced and [Jumped and ,ran
Their lfaces were lpmk with lglee

Adding Variety

Check out this rhythm:

§JIJJ TN JT)) MNITIIT01IT3) |

All of the stu-dents who sit the ex-am must make up a rhy-thm as best as they can.

It is perfectly correct, but it's BORING! There are some great ways to vary m .

You could have m or m or even J ﬁ

The trick is To know which bits to change. Make sure that the variation suits the words
- clap them and say them out loud. Don't change ALL of the rhythms - the idea is to

have variety!

Now re-write the above rhythm and words, making it much more interesting:

N

: — I

f ) M T
1 1 1 || q T 1 —{‘ ] 1 =

" —
I ] 1
| I

n

1 1 |

] | 1| |
[ i [ I [ ] [ ® & r r ] r 2

1
[
L)

M 4 I .
| | 1 T
1
1

l i 1

]

~ Q4
| RN

The chil - drm dmctd, and \jum‘nd and r

il

Qi

— : .
fo — e Were Pn’t\k with 3(;:.\———/

Go to www.blitzbooks.com.au and download the ‘Creative Couplets’ page as
well as some free manuscript. Write rhythms to all seven couplets in the time

o 4&%7 signatures of your choice.

i
v
All of the S+u ders uhho s\+ the - am must make wp o rhy-thm ag hest as -ﬂu:, W

Here is an example in % :

41 ] 7710 )1 I mm?uu ||

he wea-ther was so nice we went to thebeach, Ev-en thoughit was a win=-ter's

You could vary this by changing some of the J J patterns to J )’ and some of the

D patterns to ﬁ Rewrite the rhythm and words here and make it interesting!

PR | — | E— — { N | n e I ] — f Il ’
11 1 o | 1 | ] —1 I | = 1 ] 1 1 =1 1 1
1 7T I 1 1 1 H | 1 I 1 T 1 1 1 i ] |
e (" Fs r ] 4 [ ) r s U 9 r o r ] F ] [ B ] I r K3 [ &

The wea-ther was $0 nice we weat 4o he bewk ¢-ven M\.\} was o win-ter's do.j_f

HEHE
.—-—_

Q Go to www.blitzbooks.com.au for more practise in varying your rhythms!



Stretching Syllables . tuugteNos Lises)

Sometimes a rhythm can be a little boring, but in a way that is hard to fix, e.g.

SMI D) MO NI DM B

For for = ty days and for = ty nights, The rain came down with all its might.

The best way to vary this rhythm is to add some notes! But to do this correctly you
must remember this rule:

If two or more notes share one syllable, the notes MUST have a slur!

(It would be better not to add the notes than to Eorget the slur!)

J ) can become or m n 'b

for - for -ty for

;3

for - ty

or even

Pick some interesting syllables in the rhythm above and add some quavers - with slurs!

DID YOU HNOW... a slar connecting tuo or more notes that share a sj”aue is called a ‘melisma’.
There are lots oE melismas to be foonJ in Jour folk s0ng book — haye a look!

Make these rhythms more interesting with some added notes and melismas:

lﬂﬂJ /1. ﬂJ M)l

I fell

ouf

SMJ—U’J

rml - ly wish,

tree one

P

real - ly wish,

I hurt

ﬂ’\

e

AN

AT L

real - ly

wish

tha

could fish.

Go to www.blitzbooks.com.au and download the ‘Creative Couplets' page
@ again. This time write really INTERESTING rhythms, using different time

— .
50 signatures to the ones you used last time!

Short Revision Test

1. Write a suitable rhythm to the following couplet. /6

In the exam we will get a verse

So this is a very good way to rehearse

LI' T 11 1 1 -1 l i 1 R' T 1
e o — — — A — — i — e
S
In the ex—am we will get a vevse So
—f— 1 = f ] = "{; T al —T ?
:g/ﬁ»ﬁ::‘:. y——" ra
His iS O ve- ry ﬁ°°d way +o re- heavse
2. Write the inversions of these intervals and name each inversion. /6
49 1 T —0 p A Q)(Y_)j /M &) rax (@) "”L)e 1
f LA (s S 1
NV D 1 ANS"4 =N 7y 1
v A
) i ~ md
munor 37 .mafzt_éi perfecs 2 mnoe 277
3. Write the following key signatures and the named scale degree for each. /{0
o) & o)
: A4 1] C\:
D) i [Y)
F major A minor D major C minor E flat major
submediant leading note dominant subdominant supertonic
4. In each of these bars, write one note to fill the whole bar. A
1 £ 11ED ¥
1 1 ¢ ] | | 0 )
—- H—2 = or

/25

Total:

51



ACROSS

2. Leading note of G minor (1,5) 1.

5. F minor has this key signature (4,5)

6. Chord I is known as the triad (5) 3.

8. TItalian term meaning to use the soft pedal (3,5) 4
(see Page 58 for t'\is, as ue“ as c]oes 10 15 21 and 22} ’

10. 'Tre Corde' or T.C. means to the soft 6
pedal (7) :

13. Position of a triad when the root is on the top (5,9) 7.

14. Something you would never find in simple time (7) 9
(hint: remember that quavers are SUPPOSED to be i tues) '

15. Johann Maelzel invented this in 1815 (9) 1

17. Do this to some rhythms in your rhythmic invention 12
(hinkz 50 that it's not all the same) (6)

20. 3,4 and # are all examples of this type of time 16.
(6.6)

21. Ttalian word for 'playfully’ or ‘jokingly’ (10) 18.

22. Abbreviated version of 'Sforzando’ (3) 19.

Crossword Answers M3

>

DOWN

The dominant is also known as the
the scale (5)

You don't always use a sharp sign to raise the 7+th,
sometimes you use... (1,7,4)

Chords I, IV and V are known as the 3
triads (7)

Number of minims in a bar of cut common time (3)

Type of time that has three dotted crotchet beats
per bar (8,6)

The inversion of a perfect unison (7,6)

degree of

. Raise this note in cadences and triads as well as

scales in minor keys (7)

. The rules for the direction of these change in

SATB writing (5)

You are often asked fo write cadences using these
note values because of clue no. 12 (6)

Vocal range with highest note middle C (4)
The second highest female voice (4)



Melody Writing

In the exam you will be asked to write a melody to a given rhythm. Even if you've never
composed a melody before, you can make it sound good by following a few guidelines.
Let's start by looking at this melody in C major:

I \' \" I

nvings to Notice

* The melody is based on chords - one chord per bar.

* There are two phrases: the first phrase ends on chord V, and the second phrase
ends on chord T.

* The chord I bars mostly contain the notes C, E and 6.
* The chord V bars mostly contain the notes G, B and D.

Put a circle around C, E and 6 in the chord I bars, and circle 6, B, and D in the chord V
bars. We'll call these circled notes ‘chord notes’, or ‘chord jumps'.

Pass'lng Notes

As you can see, there are some notes in each bar (the notes uithost a circle!) that do not belong
to the chord. These are called 'passing notes'. Passing notes are GOOD - they give the
melody interest and variety. There are never any leaps to or from a passing note; they
must literally 'pass’ in a row between the chord notes, like stepping stones. Passing
notes should always fall on a weak beat.

Here is a melody with only chord notes. Play or sing it through - you'll find it's a bit
boring! Make it more exciting by adding a few passing notes; you'll need to turn some of
the crotchets into quavers to do this. (And remember, Jou may not leap to or from a passing note!)

N4 =1 _ —
- 1 1 — 1 - |
- I — — — — i |
1 —— mi 1 1 T i |
1 ! | I | )| 1 | | . __11
= ~

52

Here's a rhythm for you to write your own melody in 6 major. Clap through the rhythm
and decide on the phrasing. Mark two phrases with slurs.

N
LI T It s T T A S

1.

Now write a melody below, following these steps:
1. Use one chord per bar for now. The best chord sequence isI VV I.

2. Work out which notes are in chords I and V in 6 major. Write these note names
above the bars so that you know which notes you'll be using the most.

3. Compose your melody using a mixture of chord notes and passing notes. Use chord
jumps for the longer note values, and use passing notes (i.e. scale movement) for the
shorter note values.

4. Whenever you use the leading note, it MUST go up to the tonic, unless it is part of
a downward scale passage.

5. Make sure your melody ends on the tonic, and mark the phrasing.

L"_Y r 4 Ze ) €1 1 ] ) B 1 /&7 T 1 LY 1 729 ) 1 C
1= 1 1 1 1 y .~ | 2N g (&7 T T/
>, ~ @

The ﬁnacrusis

Sometimes the given rhythm will have an anacrusis. The best note to use is the
dominant (scale degree no. 5). Try a melody in F major to this rhythm (fo”ou the steps above):

2 J\JTT) 1L X)) )10 J))
o

" P S~ B 0 & 7k i}
S 77T
(& @11

Circle the chord notes in your melodies. They should occur on the beat. The uncircled
notes are passing notes; make sure you haven't jumped to or from a passing note!

53
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More Melody Hints (e b

-

The first and last bars must be based on chord I. The melody may begin on any note
of chord I, but the last note must be the tonic.

If there is an anacrusis, use notes from chord V. For a 2-note anacrusis, use scale
degrees 5-4 (leading to the mediant) or 3-2 (leading to the tonic).

The second last bar must be based on chord V. This means the melody will end with
chords V-1, a perfect cadence.

It's best to reach chord V at the end of the first phrase.
Never leap to or from the leading note, unless it is from another note of chord V.

The leading note must go up to the tonic. It's OK if it leaps to another note of
chord V first... but even so, it must eventually go up to the tonic, e.g.

) . 0
Gt e G sl
i = [y}
—

1]
1]
1|
11}

™

- 1

This s the correct tonic — the

TWs s incorrect — the ]eaJing note
leaJing note has resolved UP!

bas not resolved UP to the tonic
Always use chord notes on the strong and medium beats of the bar.
Use passing notes to create scale passages for faster rhythms.
Never leap to or from a passing note.
Avoid repeated notes - they hold up the flow of the melody.

A leap of a 6th or 8ve can sound really good. The notes immediately following the
leap should move in the opposite direction to the leap. Aim for just one or two large
leaps in your melody - the rest should move by step or in small leaps.

The melody should be comfortable to sing. Make sure it covers a range of at least
one octave - don't get bogged down in the same five or six notes.

Try using chord IV (how adientiross!) in the first half of bar 2 or 3, leading to chord V.

Try to sing though your melodies, or play them on your instrument. This way you'll
get really good at hearing them in your head!

Compose melodies to the following rhythms, in the keys specified. Remember to decide
on the phrasing and mark it in. Revise all your melody writing hints before you start!

1. 6 major

7SI R N (s LN I e R

]

¢
L 30

YJ

G :

eetmaior § J0) ) N30 o MIIIZ3IT1) |
| ./"—, — '.
somijor 4 J [ M JIIII TN I TR 1

A : = J&' ﬁ
armr  § N J D) MNITI) MNITITTIN) U

5.Cmajor %) 0 o sleddeed o o olo 98a |
AEESSES =SsS====

T

o to wun.blitzbooks.com.au Eor more worksheets on melon uriﬁng!
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Yet Another Test
/5

1. Complete this perfect cadence, and name the key.

Y

0 .
——r ==
1102 " .
) ",r/ ’0 Key: _ G wmunor
7
J d
':llli :x
L5 F —
' [

2. Write a rhythmic pattern to this couplet in the time signature
of your choice. Write the words neatly under the notes.

I wish this test was not so long
‘Cos I just don't want to get things wrong

|

| | - |

—

a 1 C —_— - .
= ) N | 1 1 T 1 N 1 —
" " —— —
-
was not so long ‘Cos |

~ .
| wish niS  +tesi

{ ||\ 1 j \l-’l 1
Just dont want o get hings wong
7

N 7 A

3. Write the range of the tenor voice here: #)—~
_— 4

[ig

4. Write a melody in E flat major to this rhythm. Mark the phrasing.

s e
fcrilrceeer plerr criceererele
T /dﬂ_—/

.b ||| a:E: N1 AN
o1 T 1 ) o A N P I PR ¥ P ) »
hd _— 4 | 1 I ol
° | — 11 1| T T
J e ] [ l J |
J|-\
A o X
-
=05 N
Xall T



5. Write an interval of a major 3rd above each of these tonics.

0 Hn &
B ) —DHo y —r Y yai &):
=~ o - H— D a—" Y|
2= 8 [Y) [Y) 7
6. Name the key of these subdominant triads. (The accidentals are clues!) A
# )
=3 G—r1g
o) O
/4 MajOF Ab Majof‘

o

* % % % % * »

7 ) \

‘l!) P

ni A

[ Fan W/AY) H R
ANRY4 1
[Y)

=

7 BT o)
SR

C minor
(I-V)

Write the major scale with the key signature of four flats:

use treble clef

use accidentals - not the key signature

use crotchets

write two octaves going down

mark the tones

circle the mediant note in each octave

complete the scale with a double bar line

ayy \ [
AL [@ ] |
(5" "?J.’ (a
o)
)4 ;ﬁ‘n A i
a2
\ 14
B major
Iv-V)

Q b! ’\r\,\’

[
1

¢

Total:

/'\'7
F N

/50

S O

57



64

23707 "4aMO| 2AD420 UD i S2)DW 26DssDd D Y4D2uJapun  pag, BulflM :2S[D4 JO N “T]

w5t hron jorey Fuop by

jo1s24d AOMD ubJ 2y OS ouussiziof payJoq bop ay4 inq ‘04213851 41 pasiod pup bop
2y4 o4 dn mw:ﬁh«% pa%j|om Aog 2y :20Ua4uas SIY4 Ul SPJOM UDIDLT Y4 24D|SUDJ] ‘O

\\O%Q\\

T 7 ¢2A2UqQIWas P2440P D Ul 2424 2JD 4224042 PaLiop Aubw MOH ‘6

L :240U SIYy4} 04 ubis 0402OD4S 0ZZ2W D ppy ‘g

-
-

%wm m.._mg__u: ?uu Up .*m mﬁja

pee fia yeef pue flany yeef fatesapou
—oRoT

—oWO~ T~ OXbIpU  OOTO0W N TOpUD"

:1S24SD} 0} 4SaMO|S WOUS J2PJO Ui 0dW3} JO4 SWJ4 UDIDLT 2Al} 24UM G

77 7eH ﬁugdﬁﬂ\% ¢uDaW ,04Nu24, S20p JOYM §

701 ponbs fo
SHOU TIVGE FD ST TG VT FIIHT O SIHOW OME S| 42(dnp D 4o uoipuigap YL g

lqﬂ :|opad 440s 2y4 y4im Apjd 04 SUD2W 4DY4 UOILDIADUGQGD UDID4T Y4 24UM 2

T377777 TOR 757 6% 1% m%g DAg upjdx3 1

jsubls pup swuay
40 451] 242]dwod D U0 ND WOI " SH00GZ4I|q MMM 04 0b NOA 2unS YDV "€ apDUg
SD ||2M SD 2 pup T S2pDJ9 Wod} subis pup swua4 uo suolysanb sapnjour zinb siyy

ZIND oo

[

_—

Pl
<«

(Bunsjuow

2WOU0J}2W) 2WOUOJ2W S |2Z[2DW - WIN
U2441uM UDYy Jaybly 2AD490 2uo Apid - (. pavyr0,) pag
2N|DA |[N} S}I JOJ 340U POy :p|ay, - (ua1) omnuag
,2ut4, 14un buuuibaq ayt wouy - (ouif v "D'q) 2uif v odvo pq

ubis ay4 wou - ('S'@) ousas jpq

Ajin4Aoid - opuvzioYos

Ju220D buouys o - (s 40 2fs) opuvziofs

Al4yby| - 04213827

9|A4s buibuis b uj - ajqIun)

[opad 4}0s 2y} 2sD2[au (Sbuluys ¢) - ("D:L) ap402 24
[opad 4jo0s ays y4im Aojd (Buiuys 2uo) - ("D°'n) vp400 vUN

UUXLOE __03 - owoivuwl Uag

A|422Ms :422Ms pup }jos - a010q
JUWA0W YLIM - ojou uo)

200ub y4im - D1zD48 U0)

1504 Auan - 015244

Amoys - o13vpy

iS2Wpg diysupioisnw 10 300gZ41|g Y4 AdL OS]y 'ND° WO SHOOGZLI|G MMM
WouJ4 poOjUMOp UDI NOA YIIYM ‘2 PUD | S2PDUY JOS SUIJ) Y4 O4 UOLLIPPD Ul 2uD
MO|2q P24SI| SWJ24 Y| '€ 2PDJIS JOS UJDI| 04 SWJ4 UDIID4T 4O 4SI| 2Y4 SI 2uaH H

———2

subis puo swJa|




Modulating Melodies
Quick Revision o)[ brade Stuffz

* A melody beginning in one key may finish in another. This means it has modulated.
* To figure out the opening key, look at the key signature and the first few notes.
* To figure out the modulation, look for accidentals and check the last note.

* The melody will modulate to one of three related keys:

Modulates to

DOMINANT

Last note New Lei

one sharp more/one flat less

scale degree no. 5

SUBDOMINANT scale degree no. 4 one flat more/one sharp less

same key signature, change

RELATIVE MAJOR/MINOR | scale degree no. 3/6 .
of tonality

HOT TIP: Minor melodies contain an accidental EOr the raised Tth. If the accidental Jisappears, it means
Al te elody b ot o the eltie e

0 # P |

p—
] N | — -
0
—

+

1)

1

T | -
>

T I |4

This melody has modulated from _D_m%L_ to _A_map@;

It has finished in the dominant)/subdominant /relative minor (circle correct ansuer)

This melody has modulated from _£ muor _ to ﬁ_ﬂﬂf_mép/

It has finished in the dominant /subdominant / circle correct ansuer)
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Groory Ouidelines EOr Hey Relat‘lonshys i

The dominant key of a major key remains MAJOR
The subdominant key of a major key remains MAJOR

*
*
* Same for minor keys: dominant and subdominant are MINOR
*

Only the relative major/minor key changes tonality!

In the following melodies, name the original (starting) key, the key it modulates to, and
the ‘relationship’ to the original (e.g. dominant, subdominant or relative major/minor).

> [ '—P‘TF—1—'?—1+—rI
)3 1 — - P S M — ) E—— —r——
i — L O N S| —e—— — f — +=—1
4o = I 1
Original key: A munpor = New key:_ngf}L Rela‘rionship:mz&m%‘;‘
P et P fre
PR At

() o | 4 ) T

Original key: E_ﬂaj_m%g/ New key: £ mq,ga.r Relationship: Dominant

Il

I

Original key: ma#.r New key: _T mq,é/ Relationship: Siubdominant

Here's a trickier one...the modulation is in the middle!

) 4
p AT | T n X — T —
o T E—— T T P— 1 N — .
1 T K—1 I T —— T —]
- — I 2 m—— -  — — | - —]
2 - - v ﬁ-‘
D . P—

f T— PR—— Y T T il |
I 1 T—  I—— I 1 . N— — 1
Ao—— T i I — ul |
XV I O P M — i |

[J)] -a- bl A T~

Original key: ) mapr The modulation occurs inbars _4___and _ 5
Key of modulation: E_m_m Relationship to original key: Ledtihve punor
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The Sequence

- >

The definition of a sequence is ‘a pattern of notes repeated at a higher or lower pitch'.
All the rhythms and intervals are exactly the same, only the notes are different.

Look at the sequence in this melody:

The first three bars have the same rhythm and the same intervals, but each bar begins
one note higher. Which bar breaks the sequence by not following the pattern? .gar_‘i

Here is another melody with a sequence:

) | M 1 T
1 | I I Il |
T 1 1 Y 1
1 + t{ I = l I 1
T B T T — et
Which two bars have the same rhythm? o i 3
Do they also have the same intervals (shape)? ;Leg
Then this is a sequencel Put square brackets like this | L | over bars

2 and 3 to ‘mark’ the sequence (one bracket for each pattern).

A sequence must have two or more identical patterns. Look at bars 5 and 6 of this
melody. The rhythm is the same, but the intervals are different, so this is NOT a
sequence:

o @
I I | I | | T | 1 —
1 1l Irl 1 | = 1 1

Now look at bars 1 and 3 of the melody above. They DO have the same rhythm and the
same intervals, but they are not consecutive bars so this is NOT a sequence!

}@ REMEMBER: To make a ¢ seqyence tuo or more patterns must have identical rl\ﬁ'\n and intenals, AND

tlvej most, be consecotie, IE the Paiterns are not next to each 0{Ler it's not a seqflence'

Sequences are not always easy to see. Let’s try spotting the sequences in this melody:

- = jll _ —
%\ T » S I R S— \S— S — y —— 1
f | — [ ' ! Il
| 1l |
T T + - 1 L I e i |
| —_ ]

Bars 1 and 2 are completely different; Bars 1, 3 and 5 are the same in rhythm and
intervals but are not next to each other. Maybe you are thinking: ‘There is no sequence
here!' But let's look again...

Look at bars 1 and 2, now look at bars 3 and 4. Can you see the similarities? So the
pattern in this sequence is 2 bars long. Mark the sequence with square brackets.

Look at bar OE the NEIOJJ aboe. [1 seems a third pattern is starting — bot bar 6 3s Jiﬁerent! You st
aluays check that the patterns are exactly the same length, othenvise they camnot be part of the sequence.

Sometimes the repeating patterns are a lot higher or lower than the original pattern.
Mark the sequence here with square brackets.:

I

I\Tﬂ;—|_'%|r S Bt o — —1 - |
ﬂﬂb—:.ﬁﬁ:%n H—t= —

Sometimes the patterns have an ‘anacrusis’. You'll find that the brackets for this
sequence go over the bar lines!

_DHu t ]
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Timed Test III

>
< -

ime:

Yet again, time yourself doing this quiz. Do it as fast as you can, but remember your
teacher will ADD ON 10 SECONDS for every mistake. Start the clock!

g andg

1. Write three time signatures for simple triple time: §

bo
2. Name this interval: H Lerfect 8%
W ~ L4 7

[

7 —

3. How many bread rolls are there in a baker's dozen? _{3  (hee hee) @
(&P
p) ’4

4. Complete the following bar using at least one duplet:

e

¥ 17 1

-

-

Y|

| 4 —3
2
b .
5. Name the key of this tonic triad: % E Jout mlor

6. Inperfect cadences and melody writing, the leading note must go to the _znn/c

7. Write chord IV of E major in first inversion with a key signature: %
: [

8. Mark the sequence in this melody with square brackets.
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STOP THE CLOCK - FILL IN YOUR TIME AT THE TOP!

[T made no mistakes! [

Lee? my time Of |

[ 11 made _ mistakes,

MJ new time is

Form

< ->

Melodies usually have a certain structure or form. The two most common forms are:

BINARY FORM = 2 sections - part ‘A’ followed by part ‘B’ (AB)

‘Binary Form' has two sections - think of Bicycle, Binoculars, etc. A melody in Binary
form will often be 8 or 16 bars long.

TERNARY FORM = 3 sections - part 'A’ followed by part 'B', then part ‘A’

repeated (ABA)

‘Ternary’ begins with ‘'T' for Three sections, Triangle, Tricycle etc. A melody in Ternary
form will often be 12 or 24 bars long.

HOT TIP: A piece OE music should have sections that balance each ot‘\e.r.

1’15’“'),‘(.{' n\ere u'l” o)ften Le q Lars per section In a meloéj.

Here is a very well known piece - Twinkle Twinkle Little Star. It is in ternary form -
ABA. The letters are marked on the tune.

n ! | | L —
I | I T | I 1 I | i

| — 1 7 | | | —1 T T I 1 I

| T | | | d? | ‘|‘| I
¢V 4 L AL A" T

4;1 T | | .
1 1 T I o | | T | I T f f

P\ I | | | 1 — } 1 | [ | | | | | 1 ] | I
1 I [ 1 | o @ [ 1 —1 |

s °° A =

[Y) [=4 o o <

1. How many bars are there in total? [Z

2. How many bars per section? q

3. What do you notice about the two A sections? Tbleb{ are the Same

. - e
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Here it is again, this time shown in a different format. It now looks as though it's in
Binary form... but the 'D.C. al Fine’ sign transforms it into ternary!

A
. , [ R
— ] ——T— ] — t T T
s = E—— T 1 ! ;r
o o v =3
Fine
B
% 1 i T E——E— T i T T P—
P e
') o—o— o —o—
D.C. al fine

Sometimes a melody is in ternary form but the two 'A’ sections are not identical. As you
can see, the last four bars of ‘Twinkle' below have some added notes and a different
rhythm, but the shape of the melody is basically the same! See if you can mark the
sections with the letters A, B etc:

Y L

|
1 1 1 1 T i
! 1 1 | I I ] I
‘1’4 ' 1 1 j I I
o o ii?
0 84 .
P A 1 1 T —_— | I T A f f
P\ 1 1 1 1 1 ) 1 1 1 I 1 1
| 1 Il | P | | ] | | .
" I o ——  m— m— o A - E— m—
O O —@—7; N~
g A — o N
p 4 | I 1 | . n
1 1 1 1 1 1 I —
T rsse R o
¢ o oo A

no A B
1 1| | I i 1 T 1 N
oo T R B i W M ——1
S i i = =
A e

# T ™ | o "
e —— I I T
%ﬁggal . ¥ gl I
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Becoming a Form Detective

<« —

It's quite easy to hear the form of a piece of music when it's played, but when it's
printed on the page, you have to be able to SEE the form!

Clues to look Eor uhen Jecic}ing the Eom 0)[ a me’oéj:

/@Even numbers of bars per section (usually 4, sometimes 2, occasionally 8!)

/@Resfs or long notes that could mean the end of section ‘A’
/@Differ'ences in shape and rhythm between the sections

’_@Similar‘iﬁes between the first few and last few bars, meaning ‘A’ has returned

Name the form of each of these melodies, and mark the sections using ‘A’ and 'B'. (When
marLing ‘N at the I)eg'lnning OE a melos{]. aluajs put it over the very E‘lrst note, even 'IE that note is 2n anacrusis!)

iu A o 8 A
F-X > ) 1 1 1 I | | I 13
ey~ S——— — —1 I e e S i B |r|
1 d 1 1 1 1 1 1 | — { }_lff ]_L[
v - ° v j ;l'j [ 4 [ 1
Form:
Z‘&rzza,gy
f) & A A —— . "
P’ AR B AW I | I— 1 ] | I 1l |
M 171 | | P R . . j - | . 1 1 1l |
y - — 1 o~ i |
D2 o I v N
A - B
e e s S s e e o i
1 1 1 1 ] r J = i | ] | | I ]
I — S I A E—— —
- — Form:
) A Mﬂly—
P’ A [N 1 A — 1 T 1
L —
o 1 I 1
P T 1 € 1 —7
e T 1 & T
# ﬁ | [ B A Form:
i  ———— —— T A E— — | | .
. T 1 1 1 1 ‘L &%—




More Form Clues

Pl =
D o -

/@If section 'A’ has an anacrusis, the other sections will probably have one too

'D.C. al fine’ or D.S. al fine' will transform a binary melody into a ternary
melody. However, a repeat sign g does NOT change the form of a melody!

Name the form of each of these melodies, and mark the sections using ‘A’ and 'B'.

——N—1—1 T < T ®
 — — I T 1l 1As8
o T+
— * —— '
A | fine B Form:
p A K—T T X T N2 ———
 — N—T1 e
1 T T— ﬁ;_tl
.) | jl [ 4 N
— s ~
1 pr— — o
- — 1 i
1 i ' - I 1
_ D.C. al fine
hut A __ B
T 174
i T T 1 1 ¥ 1 T I |
Form:
AP l e
I o ——— >—
e s I N —— T
[ - e ™ =L

Form and Other Stuff

Study this melody and answer the questions below.

i) At what speed is the above melody to be played? ,/PMJI (7/0_( +
ii) In what style should the melody be played? 2L
ii) Inwhat style should the melody be playe _Em%/ 1y

iii) Add an accent sign to the first note in bar 1.
iv) Add mezzo staccato signs to the quavers in bar 7.

v) Add a sign to pause on the first note of bar 8.

vi) Mark any sequences with square brackets like this: |

vii) What form is this melody? Zémﬂ@_. Mark each section with the letters A,B, etc.

And now here's another one...
cantabileé

rall.

i) What is the form of the melody? Kz i1y Mark the sections with A, B, etc.
ii) Add an Italian word to show the melody should be played in a singing style.
iii) Give the full name and meaning of the Italian abbreviation in bar 7. Zultentando-

Ua_(/m/ua//u botoming  Slonsr
J aJ

iv) This melody begins in _D_ major, then modulates in bars 3 and 4 to the key of _4_
major. The relationship of this key to the original key is the ominant .
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Yes, that's right, there are two more melodies on this page! (luckj you) wor‘d searCh
MM ol= 100 -

A A 1,_./,-_—1,1‘ 2 E 3 4 ,.3 < >
™ S — e e e S i The answers to the clues at the bottom of the page are hidden in the grid!
i I I *b E .I
ben marcqrfo Fine
—, 6, N A NRIESYI M[P|L I [M|R
emEeEEE R e RM|P[OJF[ERIFIE[CIDG
) d — | I 4 \y t e
D.C. al fine @O PIO/U/NDL |E|D|F
. ()
(i) What key is this melody in? 6; NINor E : E g ﬁ 2 S)0 l: S
(ii) It modulates in bar 3 to the key of ﬁpdéil_m%n‘ Name the relationship of this D E T ’O M
key to the original key. &Mﬁe_mafoz_ R|I ‘M G. AR % T) AN ;
N
(iii) Name the form of the melody _7evnay g Mark the sections using A, B, etfc. Oo|P|O \A | A g/ /1 1S
N ¥
(iv) Add the missing time signature. C fE N i L%X A /|_ AlA|l
(v) Add a sign to show that bar 7 should be played an octave higher. LE- TJO|N |G \'/ A E D R
. 'y A anN
(vi) Inbar 8 the melody returns to the key of Cé M- . RIR[M|R s D/é\ \M PQ G|P |E
\

(vii) Add an Italian word at the beginning to indicate the melody is to be well marked. G-) O[\E N/ E/'ﬂl F L\\O ‘B E|L
(viii)Add a sign to show that the speed of the melody is 100 crotchets per minute. N @ N (M/kﬁ A \SJ I M\@ M R

(ix) Mark any sequences with square brackets like this [ ) I
1. 'Dal segno' means ‘from the Siaf\ '
2. Ttalian for loud

DID YOU KNOW.... Msic sounds great in Y or B bar Plvrases, bot there are many tunes ubich hae

3. g and g are both examples of this type of time
A sl'lg‘atlj ieven bars per section! Have a [ook t’wrwg‘\ Jour folL s0ng book EOr some excellent examples.

4. This note must always go to the tonic ‘H\ N, {, b !\
e Pltzhoo
5. Abbreviated term for ‘with a strong accent’ ;

A I ", "3 e 2 . 6. Italian term meaning release the soft pedal OE MUsic.lanaklP
S B B e e e 53 .3
-8+ =— = e e . i 7.3, % and § are all examples of Simple _ triple time Games '\36
Dolce 8. Technical name for scale degree no. 3
(i) Study the melody above. What form is it in? _‘Bmaﬁ__ Mark the sections 9. This accidental is sometimes used instead of a sharp to raise the 7th moré games.
using the letters A, B, efc. 10. Johann Maelzel invented this in 1815 PUZZ'eS aﬂA
(ii) Explain the time signature. 7hre€ guiauev bedrts per b« Smple tnple 11. Previous name for the game of football (not essential Grade 3 knouledge) ‘
(iii) Name the two keys featured in this melody. £ ghrep misorand —A—mﬁp&; 12. Cadence involving the chords V-I E ' a5LCa’ J S
(iv) Name the device marked with square brackets. geguience 13. Female vocal range beginning on middle €
(v) Add an Italian term to show that the melody should be played sweetly. 14. Chord V is also known as the dominant  triad



Absolu-re Final Revision Tes-'- 5. Write the following cadences with a key signature. Use crotchets. A

—

N

, # ﬁ
D,

TR

: e
oy e— i X e 1|

1. Complete each bar with rests in the correct order. / FF
4

=T

17y 'l—\\l Y

—r

G major € minor
2. Name the form of this melody and mark the sections with A, B etfc. A imperfect cadence perfect cadence
B
4 i B e S |=lr-1:ll‘1‘|l| 6. W ble rhyth h d
—— . Write a suitable rhythmic pattern to these words.
- 4 P /6
I’wi J make’sur‘e that T ko my !oest
) | A — o o - In fheI‘Absqu're[Final Re}/ision f‘l’esf'
- r 1 I 1 I P I 1 I 1
e
Y, [ — L G -
+—k | - | f —H— 1 1 1 ]
e B A B —— " —" i i—"a——"1
Form: _Terr < I will ma/ke sure that T oo my best In the
f ] | B — 1 il T —1g
3. Compose a balanced melody in A flat major to this rhythm. /3 = =

‘Ab-so-Iute  Fi-pal Re- vi-sion  Test’

N = N
i le eerlr v oflerereer

7. Name an ingredient found in chocolate cake: _cocog (ok this s not reauj revision) A

7 EEaesEEEa—— 1
—— L —— <
T d \3'\1 8. For each of these intervals, write and name the inversion. A
raYy T T . I ng —1
=7 #s 1 o | b i — —
JT 11 1 Lo 11 1
4. Name these intervals by number and quality. A
_de&__Lf " pedfect 4

0 o . so

— Ll He e > 1 ~F 11 [© ] p A P Z D A

Y 4\ MP=Y @ ] |1V £ M 1Y AW "y N © ] F M 11

A h 7 12P=N 1] fan) [ @ ] 1V 4 [ £an) > |

NV 11 L Ny 1l AN "4 ~F 11

D) ) )

72.szag.2ﬂ perfecd 5 minar 6% muuz_B’”_ _may&gji Total: /40



TEST PAPER
THIRD GRADE MUSICIANSHIP

KEYS AND SCALES

A. Write these notes with key signatures 3 A
1) - .
(i) (N.w (ii) (iii)) W Qu (iv)
+o 1 J ) \V - Q
. + O ® 44 ‘Ll. [®]
1) P=y {isob—tc 74
- ;] AN\ 74 ~ ANV
D) D))
C sharp major F minor C minor B major
dominant supertonic leading note submediant

B. Write the scale of F sharp major

use tréBle clef and a key signature & Sl\”"}oj OAL;' 3

for two octaves gomg down, -

mark the tones ‘ ¥ - 7 migs A

use semibreves .~

complete the scale with a double bar line ~

(
.
\
”
=

C.  Write the scale of C sharp minor

\/o for one octave goi
going up
e Jsing crotchets an U\R{VLL?
o~ use ‘@9

e mark the semitones .~

Page 1 / Musicianship Grade 3

A. Write these intervals above the given tonic notes s ly;
(i) \ (i) (i) ot ol
q. (Q:) i 0 l@vl T 9 A ) 1
2 v {I:. 7 A Hﬂ\v ~Y I#P {]'{
J
Minor 6th Perfect 4th Major 3rd
B. Name these intervals by number and quality
. . &4
(i) (ii) (iii) 6
/ g / )
0 i )’ A 1
i = =) Fo
D) w D] o
~Majer Gab Miner Brd Magac et
C. Write the inversions of these intervals and name the inversion ,
(i) (i) 4
|
E =
T 53 N\
Mager . Mageg..2ad

BRI ciorps anp capences JEEEERED

A.  Name each of these triads as the tonic (I), subdominant (IV) or dominant (V) of
its key. Name the key signature and the position of the triad.

6
(@ (ii)
S kg
Dj
Key o Key ... A Pagjas I Wor v/
Triad o~ Triad Tzt be 1 Ve V)
Position _...._fi7st iaversysn / Position ...#eot _eesiflen J

Page 2 / Musicianship Grade 3



B. Write these triads with key signatures [‘Qofé% (j\g‘ g }Q\ﬂ N 3 A m TIME AND RHYTHM Total Marks 13 n
(i) (i) A.  Write the correct time signature for these bars [ A
@4 . \uQ
%ﬁv; 2 S,af‘g’v@ %3 0) \/i.f Ny T
CJ AN .
d U o 2
ajor F@ninor
subdominant (IV) domifant (V) . i) 3
first inversion .~ root position 53
C. Name these cadences and their keys L 1>
S
y fbssl 2 f (i)
P Key C ...... inor. ..
7P
o
Cadence ...£: enfect
3 B. Complete these bars with a rest or rests O s
Lte
(i) C«;N‘f{ e i
F- F\D\AX“ (— oll
I I
]
— Key .A._minec . ‘/ y
I ) L
Y AN ~
< Cadence Pu‘fz—bf‘/ W H —F—+—= —7
i | =
' , ngwlsi be 777 A\
D.  Write these cadences in four-part vocal style using S 8 (ii) /\“23 j1/2\‘ -
Write the key signature. B—b— & 4 ———
LN o Vaie okpriy Y T
= t
\)——— ——— ﬁv o
— o
v Spaa
P (e
s < C.  Add bar lines and a time signature to this melody n 0
Sk b 2 4
p inor latymajor
Amperfect cadence Perfect cadence e T
_un'v'ﬁ'j gl}l — N to—1 1+ i
fbﬁ‘s&wq/ _\;)u‘ g {e——1— H i" - —

QU%A)
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Quin +x m - m e e e .
VzvaWA. ‘I I=\ — .
%‘T——m o e e ———=
<_Q) *van.RB. . , ,.-h,.u» - - P L P
£, ' \ sfz
%‘:&Fp —HF——F el e
<P — ! ! i

C.  Study this melody and then answer the following questions:

()  Name the form Bir\ar‘g (AB ) ‘/

. S
(i)  Mark the sections using the letters A,B etc Consi s ngo,a?(

(i) Name the key of the modulation in bars 4 and 5 A ,.} °
(3 skarf_s )/'-7 et SN//
s ﬂ/ R/(-Mif\crf

(iv) Mark the sequence with square brackets ( p=t )} manst

be conseantive /UAM

(v)  Explain the speed marking at the beginning ....! ively on d_£<5t _and

s?(rfl-a_d

(vi) Add a sign to show that the first/ eatg of the melody should be played an
octave higher bows /

(vii) Add a sign to show the last note should be played with a strong accent /
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