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Harmonising A Bass Line
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There are two cadence points in the melody you will be given, one in the middle and one
at the end. The notes to harmonise are always indicated by a bracket.

The first cadence will be an imperfect cadence (ending on chord V) OR an interrupted
cadence (V-vi). The bass notes will tell you which!
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Now you can complete the cadence by adding the chords above the bass line!

The second cadence will usually be a perfect cadence, provided the melody has a double
bar line. The good thing is that the bass notes will indicate a perfect cadence, e.g.

C@’ib

(Do this now)
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Occasionally, however, the test example does NOT have a double bar at the end. This
means you will NOT be writing a perfect cadence, it will be imperfect or interrupted,
just like the first cadence! Try this example in A major:
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Harmonise the cadence points in the following examples. They are all in major keys.
For some practice in minor keys go to www.blitzbooks.com.au

(Extra hint: Watch oot gor double bar lines or the absence °JC ther...)
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Quick Question: What sort oE cadence do Jou get 1 you reverse an InterrupteJ cadence?
P\nsueri ﬁn

iM'oef{e ot caéence, OE cOUraem
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Harmonising a Melody

Harmonising a melody is a bit frickier than harmonising a bass line, because the melody
line does not tell us exactly which chords to use.

Have a look at this example and then answer the questions below:
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The 'D' in the first cadence would sound fine above the two chords it belongs to:
chords I and V. But, are we allowed to land on chord I in the middle of the piece? No

So, which chord will the first cadence end on? \/
Which two chords could come before this chord? (fint: tlwej cwst have a [ in ther) L and [V

Since the melody line in this cadence is stepping up, will it be ok to use IV - V and have
all the voices stepping up? _|\VO

So the first cadence will consist of chords I“I to V
Is there a double bar line at the end? _Ye S
So what type of cadence will the second cadence be? _Pe ffed’

Are you sick of all these questions? MeS Ok, well now it's time for you to use all the
information you gathered to correctly write in the notes!

Sometimes melody notes can be harmonised correctly in two different ways. In the
melody below, both of the cadence points have ‘leading note to tonic' in the melody.
Harmonise them as directed... and notice that they are different!
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These cadence points each have two possible chord progessions written underneath.
Your job is to choose the cadence that would fit the best. Reading through all the
questions on the previous page will help a lot!
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HOT HP ‘\nj caéence Jou comPlete must end on c‘»orés I U or vl
“,lo‘ i’,‘(lf There s no such tl\'lng as a cadence that ends on chords i or [V!

Now it's time for you to choose the chords yourself. The cadence points in the two
examples below could be harmonised correctly a number of different ways. Use your
common sense when making decisions!
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Harmonise the cadence points for all the following melodies. Remember, the top note is
only part of the chord, it doen't decide the chord!

@; Extra Hint Iz Don't write any notes above the given melod
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Another Quick Question: Can you have a PerEect cadence Tn the middle oE a harmony
example? Ansuer: _NO !
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1. Which note of which chord is doubled in an interrupted cadence? =

The Hwird 3{ chocd

Quiz on Stuff

N
2. When you are writing a melody, is a sequence compulsory? NG

3. Wprite the note that sounds as a G using three different letter names.

1T
1
1 1,9 D]
11

QQ;SND
)]

4. What's the difference between diatonic and chromatic?

Diakonic means different ledtes nomes end hcometic means

Same ledvr names-

b
and B MinOr

5. Name two keys with 5 flats in the key signature. Db M(A:} ar

6. Name a key in which you'd need to raise the leading note with a double sharp.

G S\/\c\r‘o minol

7. Why are chords ii and vi written in lower case?

Re Cause 1(\,\% ace  winol

8. What are two super-duper important things that make good harmony? (Hint: see page 14)

1 (R00d_ \oice \thd.\'/\\c}

2. No Consecwkive  SHhg or Lve s

9. Inwhich country do they make Panama Hats? (fint: its not uhat you think) E(uadof

No

10. Are you likely to be tested on question no. 9 in the exam?
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Supertonic - Tonic Endings Rules For Supertonic-Tonic Cadences

(0r: Pergect (adences With A D'l)cgerence!) h

> 1. The top part already goes to the font ¢

-
«

LOOK! 3 tonics!

Sometimes the given melody ends with scale degrees 2 - 1. When this happens, your 2. The bass note MUST go to the +oni
perfect cadence will need some special treatment... 3. The leading note MUST go to the onic.
Q - 4. You will need to have 3 tonics in chord I - this is also called 'Tripling the root’
The top notes e 2 (o) .
gien are scale & = = 5. The remaining part must have the _third  of the chord
JES“” -1l — - 6. There will therefore be no ‘note in _Common '
' O
Z J
7. In piano style, you will always end up with only L notes in the treble for chord I.

This perfect cadence is in C major

INTERESHNG (MT ”\ls Is ﬂve Iace u'were most PEOPIE ]056 flwev marlxs In Larmonj

OK, the first thing you should do is harmonise chord V (do this now). Now let's see what

the other parts must do!

Malae sure you a‘uajs cLecL gor SUPerfOnlcTOnlc enJ'r\gs

*  The bass part has no choice, it must go to the tonic.
*  The leading note has no choice, it must go up to the tonic.
* The top part already goes to the tonic. Now try harmonising all of these ‘endings’ (i.e. perfect cadences) in pianoforte style.
Some of them will need 3 tonics, some not! Do not write any notes above the given note.
*  This means you will have 3 tonics - this is correct!
*  Normally we would let the G in the treble stay where it is, to be the 'note in Q 4 0 , H4
y A P b | W af 1h
common’. But then we would have a chord with 3 C's and a G - it will sound awful. 'b"‘y S, © (3‘; — (\5\\1 — ﬁ
This brings us to a very important rule: o :%: -
X ) rax I ra XX, N f
J OX:) O ) X1 LI | = Jetl 1 P2l
. . Z ~ — 4 b O } Z T'L_IL # ~
NEVER LEAVE OUT THE '3rd OF THE CHORD! e
(P.S. The Jrd tells you whether it's major or minor — very important!) 1
J d ye O s H 5
. p)
o # LT T )” A )’ A N
= b —9 et
' W - \qu o) - \a\l ]
Therefore, the 6 will have to fall to the E.
In pianoforte style, this means you will ALWAYS end up with a 2-note chord for &ggﬁ——;, f )b © ‘,‘,: IF ] 3
1 Z b o 1
chord I.. don't worry, everyone knows that 2 parts are sharing the top note! = = = = =
*  Now fill in the perfect cadence above.

28

Remember: you must NEVER urite any notes abore the gen melody, only belo!
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7 - Yes,

7 - Cadences To Remember!

Tuo types OE PerEecf Cadences

1. A normal perfect cadence can be done in '‘Four Steps':

* Bass notes

* Leading note to tonic
* Note in common
*

Whatever's left!

2. HOWEVER... if the melody line ends with scale degrees 2-1, then you will have to
triple the root. This means there will be no note in common, and chord T will only

have 2 notes in the treble.

Complete the following perfect cadences:
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Here are i‘we stPs Eor t‘we )Cour fjpes OE Impergecf CaJences

I-vV

* Bass notes

* Tonic - leading note

* Note in common

* Whatever's left!

* Tonic - leading note

* Double the 3rd in chord vi

* 2 voices up, 2 voices down

vi - V (Reverse of interrupted)

i -V

* Bass notes

* All notes go to nearest neighbour

<3

IVv-v

* Bass note steps up

* Remaining voices go down

Complete the two imperfect cadences in each of these three examples:
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The InterruPteJ (adence

Chords used: V to vi

3 rules to remember:
* Double the 3rd in chord vi
* Tonic - leading note

* 2 voices up, 2 voices down

<3

HOT TIP: Yoo will onlg haie a J—note chord in the riglwt hand o)f chord vi 'xf 'leaéing
“""i”"ﬁ' note to tonic is the fo\) ?art!” Of‘weru'lae, i uill aluajs be a 2—pote chord.

Complete the following interrupted cadences (all keys are major)
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DID YOU FNOW... That the reason ve learn so mang rules §or dfferent cadences

isJUsf 50 t’vaf We can avoitJ consecutive 5fLs an(} consecutive 8\/65!
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Puzzle

- N
< >

Find the answers to each clue on the opposite page. Once you have filled them all in,
you will discover the Golden Rule of all melody and harmony writing...
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The Golden Rle i

(_Q_adl'(\cj\) Note. 4o Tonic

10.
11,
12.
13.

14.

15.

16.

17.
18.

Clues

< >

gD

When using chords IV -V, the bass note S*ggs u@ (hint: check ,;.17)

You must do this to chord vi in an interrupted cadence.

Always check the harmony example ends with this before assuming that the last
cadence will be a perfect cadence.

Always 'protect’ this when writing melodies.

In the harmony example, you may have a special type of perfect cadence if the last
two melody notes are Sur\JU%omQ and __4oaiC .

If you are 'tripling the root' in piano style, chord I will only have “wo notes in
the right hand.

In 4th grade we compose melodies which are eiak’r bars long.
Name for two or more consecutive bars with the same rhythm and melodic pattern.

In 4th grade harmony, we use 'o\'w\ofo te

34\:}| e __instead of 4 part vocal
style.

Avoid leaps of this interval in melody writing.
Use this accidental to raise the 7th in 6 sharp minor.
Most pieces of music end with this type of chord progression.

Complete this sentence: In an interrupted cadence, two notes go up, _two
nokes 90 down

Having three tonics in the final chord is also called -{ri‘pl \'/\3 the
(3 words) (hint: see P25 point 4.

A semitone in which both notes have the same letter name is also called a

MNromakiC semitone.

The first cadence in the harmony example will be either imperfect or
Ay e&ao\

Never leave this out of a chord.

(‘00\'

If there is no double bar line, the final cadence will not be perfect, it will be

intferrupted or jMeU&sd i
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Hot Tips for Exams /

[\
NV
> AN
| . NI
*  You will need to harmonise two cadences, one in the midd(e and one 1 \/% /)
at the end . NS¢
N7 Y

The example will always be in a major key.

*  The middle cadence can only be ('Mlouftuf or (:\{'um‘a{-wl . To decide between

these, check to see if the second note comes from chord _\V_or chord _vi .
(IE the bass line is given, this makes 1t much easier)

*  The final cadence is usually a E&rftd' cadence, but watch out in case there is
no double bar line or if it's obvious the piece continues! When completing a perfect
cadence, remember to check the melody line (if given) for a 2 - 1 ending!

* ALWAIS USE PLANOFORTE STYLE! e

Now let's practice some more...
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Bach, Purcell And Handel

>

Now that we're into the higher grades of musicianship, it's important to know
something of music history. In 4th grade we concentrate on the '‘Baroque’ era,
which began more than 300 years ago. Try to do some reading about the Baroque
era in general, including perhaps finding out what the word ‘Baroque’ means!

Three of the most famous composers of this time were - you guessed it - Bach,
Purcell and Handel. You'll need to do some research about these men, and it's also
great to listen to recordings of some of their works, many of which you may find
you already recognise!

The following three pages provide outlines for you to write about the composers'
lives and their compositions. Try to get your information from at least three
different places - there is no single book or website that tells you everything
you need to know!

Some other important things to find out about are:
*  The harpsichord

*  The clavichord

*  The meaning of ‘equal temperament’

*

Other composers who lived in the Baroque era.

RememLer: You're not J'Usf stJJ'lng to pass 2 mUs'lc'lans‘\'lP exam

Jov)re stvn{ying all this to be a 30<>J musician! !

Now write down Jour 'ln)format'lon sources here (discuss this with Jour teac‘ver, Og course):

L _Oxfocd (OM‘DWO/\ to_ Music
7 _The lakrnet

3. Geove ds/\(,'\’\'OA(Aﬂj of  Musye
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,J ohann Sebastian Bach

<«

>

[69S
(150

Born:

Died:

in _€isenach G(rN\ou\\é

in_Leipria, Germany
Al J J

Country/countries lived in: Gcr‘mc\r\xj

Early music education:

LOn\qI ?mv\i\xj L\is+omj of Musicians. Bath was an orlpl'\an urln.

He wal a dno\‘/‘—’oo\tj and orgar\/is)( of toven chucches .

Main positions held:

Couct orfjwu's(’ and _composrr 4o Duke Tonst Conductor (‘ﬁa{mllme‘ls’fu)
to Prince (,aolpo(o(. Cantoc of St Thomas' Church ~ School LOI(J’Uj.
Family:

Macned fwice, 20 children .

Main periods/categories of composition:

Weimar - Ofgon MUSIC

Cothen

- instrumental music

LJL\'P—U\'& — Sacred musSic and some ingtpumental mugic

Name of work Type of composition

1 Brandenburg Concertos | Instrumental - a baroque concerto consisted of a
group of soloists and orchestra

2 . ) Like an opere buk no Sceneny of ackion.
C’A(‘lS“’MO\S 0(‘&‘[’0(‘\0 Work for chovr and orcheskron .

3 . Work 4o harpsichord . Veriations on
Goldberg Variations ¢ +L\OQ,\,\Q,(¢P e Variakions ot o

4 . Sacred worlke £of Unoir and orchestra -

Mass in B minor o

For communion Service in Catholic churdh .

For argon - Toccata = l{jM fast prece -
FLA@\AL~ yoo‘_y‘alnovu'c CoMpoSHu'or\

Toccaka v Fuj\/\(, in D mia

Henry Purcell

<

!(95‘1 in
1615

Y

London vag(m\d
in LO(\Aof\ Er\alq/\d

Born:

Died:

Country/countries lived in:

England
J

Early music education:

Choir L’Oj in Charles TI's “Children of the Cka?e,l)‘ !Cu,logr and

munder of  inStrumends.

Main positions held:

Ofgmis{' o( Westwmin St /-\L:loujJ COM(JoS(f and O(jmiS(' 1o

Chage ] ﬂovml
1 J
Family:
Marded, 6 children

Main periods/categories of composition:
* Music 1\Qr the S{'ajL

* Odes for Foxjml‘(’kj
v Church music

+ Sall instrumentad cnd vocad OOM'OOSHVOAS

Name of work Type of composition

1 Dido and Aeneas Opera - for voices and orchestra, a play in which
all dialogue is sung

’ TMQ’ F(Jti(‘j Q\AUL(\ ;f:f‘\‘j\\u\’;“:“«;usw for o P\a\v l like. o

3 The &l Andnem | Sacred choral work

4 Dde ‘{’o St (.e,(,'\\\'(x COMPOS{J(\'OA {5( Sﬁ)u,iosl owasSioNn

5

Golden Sonaka [nstumentcd ) chambes music
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George Frederic Handel

Born: _[b%S in_ Halle GQFN\&/\&j
Died: _ [7%79 in__London, Eﬂsfaad
Country/countries lived in: Enjlq/\d

Early music education:

Studied [aw ,

Ipwcm‘s did ot U\Cowo\je music - Violinist in

orchestra.

HO\Mlolqu
J
Main positions held:

Weat 4o THaly aged 2 very influenced by opera -
V) J J J T

Back to Hanover :

director 4o Elector  London dircchor of opera at ﬂoya( /Icw(zmbx

Family:

Nol mudh  kaown, pr‘o‘oab‘j pever maved

Main periods/categories of composition:
. O'.ocra : more than 40

<Oratorios : more than 20

{/\S{MMLMUJ mus) c MOJHq N [ater wWS

» OccasSionad music  for &qdh in /aJ(cr' wems

Name of work Type of composition

The Baroque Suite

«

In Bach's time, there was a very fashionable way of writing music: small pieces called
‘dances’ were grouped together to form a 'Suite’. Each movement of the suite is in the
same key and the same form.

By researching the keyboard suites of Bach with your teacher, you will be able to fill
in the missing words in the following pages. Occasionally there are 'multiple choice'
answers to help you. Try to listen to as many recordings of Baroque Suites as you can -
not just for harpsichord, but other instruments as well.

It's important to research this topic and gather knowledge from at least three
different areas. There is no single book which contains all the information you need!

The ALLEMANDE

* The Allemande originates from Germany_ (§pain/Gemany’) as its title is the

French word for __Gecran — (German/Spanish).
* Tt is often the _ £irot (Eirst/last) dance of the Baroque Suite; the only

(Bouree/Prelude).

movement which would go before it is the _Prelude

* The time signature is usually or C .

* The main rhythm value used is the SU\’\M‘MO\VLf (minir/ semiguarer).

* It begins with an anacrusis, which is usually a SLMiq‘b\avU (q,uaverfsemlq,uaver/minim)_
* Ttisin Lu’/\agg form.

* The tempo is _modecate.  (lo/moderate) and the style is __Seciouns — (fomny/serions).

Write a short paragraph here about the Allemande:

The Allemande is a serious danca in t dimae . Tt is of German

Om'jin and usua((mj comes {irst in 4he Sude | waless there is a

1 The Messiah Oratorio - voices and orchestra - like an opera
but without scenery, costumes or action

2 [sracl in Eﬁjpf !

3 Rinaldo Opera- play st entirely fo music

4 Water Music Suite £or staing ensemble

5

The Hormonions Bladsot| Final movement of suike fo harpsichord

Prelude . Tt consiste M(»{A(\j of 5em,{1mwrs mc(wumj ifs anacrusis.

The Alletande is a Modefﬂ{'e(y fust dance and i in 6(/\«@/4 {orvv\-

*(hoose the correct ansier Eor all the missing words
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