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The Interrupted Cadence

As the name suggests, this cadence sounds like it has been ‘interrupted’ on the way to 
chord I. So instead of V to I (which would be a _________ cadence) we get V to vi!

This cadence is very distinctive because chord vi is such a special chord in major keys: 
it is MINOR (which is why it is written in lower case, like chord ii).

Therefore an interrupted cadence in major keys goes major-minor in sound.

Have a look at this one:

Things To Notice

 The key of the interrupted cadence above is __________

 The bass has the root of the chords

 The leading note goes to the __________ (of course!)

 2 parts move up, 2 parts move down

  In chord vi, the root is NOT doubled, the third is doubled instead! (This is the 
only way to avoid consecutive 5ths or 8ves)

Now look at this cadence. There are only two 
notes in the treble of chord vi. This is because 
two 'parts' (the E and G in chord V) have landed 
on the F! This is perfectly correct.


  

  

  
  

You will often end up with a 2-note chord  
in the treble for chord vi!

HERE'S A 
THOUGHT:
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These cadence points each have two possible chord progessions written underneath. 
Your job is to choose the cadence that would fit the best. Reading through all the 
questions on the previous page will help a lot!

Now it's time for you to choose the chords yourself. The cadence points in the two 
examples below could be harmonised correctly a number of different ways. Use your 
common sense when making decisions!




            


VI    V
 ii     V

V       vi
V        I




            
 etc.




                  



  HOT TIP:    Any cadence you complete must end on chords I, V or vi.  
 There is no such thing as a cadence that ends on chords ii or IV!
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Rules For Supertonic–Tonic Cadences

1. The top part already goes to the ________

2. The bass note MUST go to the _______       LOOK!  3 tonics!
3. The leading note MUST go to the _________

4. You will need to have 3 tonics in chord I – this is also called ‘Tripling the root’

5. The remaining part must have the _______ of the chord

6. There will therefore be no 'note in _________'

7.  In piano style, you will always end up with only ___ notes in the treble for chord I.

INTERESTING FACT:   This is the place where most people lose their marks in harmony. 
Make sure you always check for Supertonic Tonic endings!

Now try harmonising all of these ‘endings’ (i.e. perfect cadences) in pianoforte style. 
Some of them will need 3 tonics, some not! Do not write any notes above the given note.

Remember: you must NEVER write any notes above the given melody, only below!

         

  

          
  

     

     
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The Interrupted Cadence
Chords used:   V to vi

3 rules to remember: 

 Double the 3rd in chord vi

 Tonic - leading note

 2 voices up, 2 voices down

  

Complete the following interrupted cadences (all keys are major)

      

    


      

    

DID YOU KNOW... That the reason we learn so many rules for different cadences 
is just so that we can avoid consecutive 5ths and consecutive 8ves!

HOT TIP:     You will only have a 3-note chord in the right hand of chord vi if 'leading               
note to tonic' is the top part!!! Otherwise, it will always be a 2-note chord.
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Bach, Purcell And Handel

Now that we’re into the higher grades of musicianship, it’s important to know 
something of music history. In 4th grade we concentrate on the ‘Baroque’ era, 
which began more than 300 years ago. Try to do some reading about the Baroque 
era in general, including perhaps finding out what the word ‘Baroque’ means!

Three of the most famous composers of this time were – you guessed it – Bach, 
Purcell and Handel. You’ll need to do some research about these men, and it’s also 
great to listen to recordings of some of their works, many of which you may find 
you already recognise!

The following three pages provide outlines for you to write about the composers’ 
lives and their compositions. Try to get your information from at least three 
different places – there is no single book or website that tells you everything 
you need to know!  

Some other important things to find out about are:

 The harpsichord

 The clavichord

 The meaning of ‘equal temperament’

 Other composers who lived in the Baroque era.

Remember: You’re not just studying to pass a musicianship exam 
you’re studying all this to be a good musician!!!

Now write down your information sources here (discuss this with your teacher, of course!): 
1.
2.
3.








