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Introduction

This answer book is designed to aid students, parents and
teachers in completing and checking the Blitz workbooks. You
may find that your answers are not exactly the same as those
printed in this book. As with all answer books, there are many
instances in which more than one answer is correct, however
only one possibility is shown. The variations in correct answers
can range from different octaves to different note or rhythm
combinations to subtle differences in translation from Italian to
English. This is particularly true of the harmony section, in
which there could be hundreds of variations of a correct

answer.

The answers given in the history section are of sufficient
quality to achieve full marks in an exam. This does not mean,
however, that every possible fact is included! Students are

encouraged to research this topic widely.

For students marking their own work, it may be necessary to
check with a teacher from time to time to see if your answers

are simply a variation of a correct answer.

BLITZ Series Answer Book Grade 4 Musicianship ©2011 Samantha Coates



Double Sharps and Double Flats

A double sharp sign looks like this: x . It raises a note by two semitones (one tone).

A double flat sign looks like this: by. It lowers a note by two semitones (one tone).

Raise all of these notes one tone with a double sharp:
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Lower all of these notes one tone with a double flat:

o) -

p A I | He N« T &\r\ I 1]
y A\ 1 1 1MV 3 1 Vi 1 1|
[ fan) | | + 1V 4 1 | [aY 1
ANE"4 1 W I “\ Pay 11 1 | 1747 © ] 1]
) W) O )

Yo

Now play all these notes on your instrument! (Well, as many as yoo can anyuay)

Double sharps and double flats enable us to write the same note 3 different ways.
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So E sounds exactly the same as :ﬁgﬁ and ;g%!
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Find two different ways to write each of these notes. Be careful: sometimes you may
only need a single sharp or flat!
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HOT TIP: A doble 5LarP or dosble Elat cancels oot 2 single slwar? or )qat. There 1 no sign to raise or louer
1‘15""’,‘!'(, a note more than a tope!

To raise or lower a note ‘chromatically’ is to change the accidental only. e.g.
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raise one semitone raise one tone lower one semitone lower one tone

To raise or lower a note 'diatonically’ is to change the letter name (and sometimes the accidental too).

For example:

raise one semitone raise one tone lower one semitone lower one tone

What's the chgerence betueen Chromatic and Diatonic?

CHROMATIC: Two notes a semitone apart with the same letter name. A chromatic

scale is a series of 12 notes moving in semitones.

DIATONIC: A semitone, interval, scale or phrase in which the notes have different
letter names. (Remember: | for Diatonic, for Digerent!)

Change these notes as directed chromatically (lxeeP the same letter name)
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raise one semitone lower one semitone raise one tone
Change these notes as directed diatonically (cLange the letter name and Possng the accidental)
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raise one semitone lower one tone raise one tone
Which of the following is a chromatic semitone: A, B, C, or D? )
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Double Sharps in Scales
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In minor scales we always have to raise the leading note. Up until now we've used a
sharp or a flat sign to do this, but what if the leading note is already a sharp???

Look! The Tth note is
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Have a look at this scale

i alieady an [ sharp!
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IMPORTANT: Even though [ double sharp s the same as a 0, you may NOT write a 0
L 3 the Tth note in Jour scale — this wOUM malxe two 6)5, uhich s not aHONGJ ina

'fiatonic scale. Diatonic means each note must hae a Jigewnt letter pame!

Write the scale of D sharp harmonic minor

* Use accidentals

* Use minims
* Write one octave going up
*  Mark each tone with a slur
* Put a cross over the supertonic note
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Write the scale of G sharp harmonic minor

* Use a key signature

* Insemibreves
* Werite one octave going down and then back up again (did Jou read that care u”g?)
* Mark the semitones
* Complete the scale with a double bar line
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Let's Practice 'Rudiments’ (fo fonal

N
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Werite the scale of A sharp minor
* Use a key signature and write in crotchets \/\..\'\{,
* Write two octaves going down ”)11
* Mark each semitone with a slur

* Complete the scale with a double bar line
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Write the minor scale that starts on the given note :

* Write one octave going up

e
* Use accidentals IK&

* Mark the tones and complete the scale with a double bar line
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Write the major scale with the key signature of six sharps
* Use a key signature and write in semibreves \\ .
* For two octaves going up ”ﬂ\
* Mark the semitones
* Complete the scale with a double bar line
~
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Rewrite these notes as directed without changing their letter names (i.e. chOmaticallj):
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one semitone higher one tone higher one tone lower



~ Composing 8-bar Rhythms \ Let's Write Rhythms
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The great thing about this is that the first 4 bars are already given - this means you Something to remember when you are writing rhythms is that you have to use that

only have to worry about the last 4 bars, plus maybe completing an unfinished bar! rhythm to write a melody! (We'll be dealing with this soon.) This means there is no

Here is a typical example of 4 bars you may be given to start: point in writing a hugely complex rhythm. Keep it simple!
f\ Having just the right mix of creativity and simplicity will give you a nice 'balanced’
Look! \ beat is rhythm.

g 10 MBI ITTI) a

Compose the next four bars of each of these rhythms. Use a sequence in ONE of them.
Watch out for two things every time you complete a rhythm:

Hanéj H]nts gw "‘J“‘m CONPOS]JL]OD 1. Complete the 4th bar if necessary

2. If there is an anacrusis, adjust your final bar
*  Complete the 4th bar of the given rhythm if necessary (which is usually the case if

there is an anacrusis)

Create bars that have similar rhythmic features to the given rhythm

A sequence in bars 5 and 6 can be nice, but is not compulsory 2 J_] J—] J | J ) J | J ﬂ | n J 7 J\ ’
Make the last bar as simple as possible - use just one long note

Use notes, not rests! . l ( (_ ( |

* % % % *

If the given rhythm has an anacrusis, don't forget to adjust your final bar

Copy out the first 4 bars from above, then compose your own 4 bars to follow:
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And now, just for fun... try composing all 8 bars of rhythm yourself, in the time
Now copy out those 4 bars once more... and compose a DIFFERENT four bars to follow! signature of your choice!
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Composing a Melody Guidelines for Great Melodies
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In the exam you will be asked to write a melody to the rhythm you compose. It's a good * The first and last bars must be based on chord I. The melody may begin on any note
idea to revise all your melody writing skills from Grade 3 before going on - that will of chord I, but the last note must be the tonic.
make things much easier. Let's analyse a nice 8-bar melody in B flat major:

* Make sure you reach chord V at the halfway point.

* If there is an anacrusis, use notes from chord V. The dominant is best.

* For a 2-note anacrusis, use scale degrees 5-4 (leading to the mediant) or 3-2
(leading to the tonic).

I
-,IL * Never leap to or from the leading note, unless it is from another note of chord V.

AND"4 I Il i — 1T
I i A% I
* The leading note must go up to the tonic. It's OK if it leaps to another note of
T‘V"HSS to Notice chord V first... but even so, it must eventually go up to the tonic, e.g.

* The melody reaches chord V at the halfway point, which forms an imperfect

cadence. This is a good way to ensure your melody doesn't sound finished!

0 1 . ) | .
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* The last 2 bars feature chords V - I, which forms a Peffe (J' cadence. It is .
very important to end melodies this way! This i incorect — the leading note This s the corct tonic — the
has not resolied UP to the tonic ‘eaJing note has resoled UP!

* Phrases 2 and 4 end similarly, which makes the melody sound ‘balanced’ (you must

always add phrasing to your melodies). * A leap of a 6th or 8ve can sound really good - try to put just one or two in your

melody for effect. The notes immediately following the leap should move in the

* The strong beats of the bar contain chord notes, while the weaker beats usually opposite direction to the leap.

consist of passing notes (notes that don't belong to the chord).

* Always use chord notes on the strong and medium beats of the bar.
* There is a sequence in bars 5 and 6. You will only be able to use a sequence if the
given rhythm contains two identical bars in a row. * Never leap to or from a passing note.

*  Your melody should have a nice shape to it, meaning it should move up and down and

not hover around the same notes all the time. Make sure it covers a range of at

For more info on sequences and lots of great worksheets on melody writing, least one octave

go to www.blitzbooks.com.au and download loads of free stuff!




Good Chord Progressions
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Composing a melody is much easier when each bar is based on a certain chord. Below are
some ideas for 8-bar chord progressions.

Bar 1 Bar 2 Bar 3 Bar 4 Bar 5 Bar 6 Bar 7 Bar 8

1 v ii \% I ii \" 1
I ii v A% VI v A% 1
I VI ii \" VI ii A% 1

Do Jou notice anjflw'lng about, bars 1, q, Tand & in cach chord PrOgression?

If you're feeling adventurous, you could try two chords in some of the bars!

Bar 1 Bar 2 Bar 3 Bar 4 Bar 5 Bar 6 Bar 7 Bar 8

I IV I VI 1V v I IV i \Y I

I VI IV ii \Y I VI ii v v I

Using the rhythms you wrote on page 9, and the manuscript at the back of this book,
compose melodies using the chord progressions above. That's 5 possible melodies for
each rhythm! Before you freak out... just try writing one melody per week. It's really
good practise, seriously.

You can choose any key you want for now. In your Grade 4 exam you will only be
required to write in major keys (in a key up to 4 sharps or 4 flats). But you might like
to experiment writing in a minor key too!

You can download free manuscript from www.blitzbooks.com.au. Have fun!

12

) Write More 8-bar Melodies

*Use the given rhythm for the first four bars, and mark the phrasing!
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Introduction to Harmony
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At this point it's a good idea to revise some stuff on harmony from your Grade 3 book.

Especially look over Perfect and Imperfect cadences.
Basically, there are two main aims when doing harmony:
1. Good voice-leading. All parts should move smoothly, without any unnecessary leaps.

2. No consecutive 5ths or consecutive 8ves. (Jee box beloy: this is a Eig toyic.)

Consecutive 5ths and 8ves occur when two parts move in similar motion at an interval
of a 5th or an 8ve. This sounds very 'bare’ and is not an effective way to harmonise.
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Consecutive 5ths and 8ves are a really big deal and you'll need lots of
practice at spotting them and learning how to fix them. There are many
free practice pages at www.blitzbooks.com.au

It's time to learn some more rules’ as there are actually four principle cadences in
music. We'll be learning some new ways to do perfect and imperfect cadences, and the
new cadence we'll be learning in Grade 4 is ‘interrupted’.

NAME OF CADENCE CHORDS USED
Perfect V-I
Imperfect Any chord - V
Plagal IV-I
Interrupted (new!) V - vi

6o to www.blitzbooks.com.au for revision of the 'rules’ for perfect and

3 imperfect cadences.

Pianoforte Style

D —

'Pianoforte style' cadences have 3 notes in the freble and a single note in the bass.
Think of this style as 'chords for pianists’ rather than ‘chords for choirs'l

3&3}

One stem Eor 3 notes in the 5 One note in the bass.
treble. The middle note decides © < The normal rules for
the direction OE the stem ) 2 i stem direction applj

‘\/
Rules Eor PianOEOrte Stﬂe

* Write 3 notes in the treble and one note in the bass (see abose Eor roles Eor stems).

* The bass notes must be the root of the chords.

* The leading note (L.N.) must go to the tonic. In the cadence above, the L.N. is the
top of chord V and the tonic is the top of chord I. They are in the same 'voice'.

* The note in common must also be in the same 'voice'. In the cadence above, the note
in common is the middle note of each chord.

* The 3 notes in the freble must be within one octave.

* ALL GRADE 4 CADENCES ARE IN PIANOFORTE STYLE. (This is cool because yo don't hae

to worry about vocal ranges!)

Write the following cadences in pianoforte style using minims. Write the key signature.
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B flat major, imperfect cadence E minor, perfect cadence
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A minor, imperfect cadence A major, perfect cadence
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1. Write perfect cadences in the following keys:
(Quick revision: One note in the Lass, 3 notes in the treble!)

4.
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A major E major D minor
. Complete the following perfect cadences (note given is the TOP note)
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. Complete the following imperfect cadences using chords I-V:
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Now try this: An imperfect cadence in the middle and a perfect cadence at the end!
(The brackets shou Jou uhich notes to harmonise).
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Imperfect Cadences
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An imperfect cadence always ends on chord V. In Grade 3 we learned how to write two
types of imperfect cadences: I-V and IV-V.

Using the keys of your choice, let's revise the guidelines for writing cadences using
chords I - V:

0
& S 8
SV b4 hd
1. Bass has root of chords Write ane here ') 3 0
2 Tonic goes to leading note
K\: (@]
3. Note in common ~ -
4 Whatever's left!
..and now for IV - V 0
Write one here! D) o
1. Bass note steps up
E}: P2) o
2. Everything else moves down Z

Write two types of imperfect cadences in A flat major. Write the key signature, and
use minims.

| s
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Did you know that there are heaps of free worksheets on harmony at the
BlitzBooks website? Go to www.blitzbooks.com.au
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Using Chord Two (i)
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An imperfect cadence can also use chord ii (commonly written in lower case because it's
minor.) When you write a cadence using chords ii - V, it's even easier than the other

cadences. All you have to remember is:
1. The bass has the root of each chord
2. All notes must move to their nearest neighbour

Now, using pianoforte style, write imperfect cadences using ii - V in the following keys:

In ‘U\n (@] =N @)
£\ _hiV = PN U D le) H b4 (@]
[ FanYZA)) ~ b= LM Py (&) |4 > o
SV [®) had bl hod [w) A A
[ b
Fa Yo 1 =

L"‘)i\vy A =y o i (] = 12} (@)

C e T 14 P2Y
A flat major B major F major
Name the keys and chords used in these cadences:
O« 4
P’ AN [© ) 1 o
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Key: B minoc Key: _F Majol Key: moqoC
Chords: 1V _V Chords:_i1__\V Chords:_| __V

Write three different kinds of imperfect cadences in E flat major. Use minims.
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Let's Practice Imperfect Cadences
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1. Complete these cadences using chords ii - V (all major keys):

o) I # |
A =4 N f B
| Fan) 5 hal g 1’4
D) - (&1 {
el
o ! 77 4 +
) D =i | L [®) 1 i T il
Z = I 1 I ] =Y 1 0
1 bl 1 (o] v d
i A% 1 \'% i \%
2. Harmonise the following cadence points with imperfect cadences.
(The bass notes will tell Jou which chords to use)
0O 1 .
ok 7
(> 04 £
[Y)
etc.
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3. Write three types of imperfect cadences in A flat major. Just write the key
signature once, in the first bar.

01

p’ AALY O D O
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4. Decide which imperfect cadences would go best under these cadence points... choose
chords to which the melody notes belong!
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~ The Interrupted Cadence Writing Interrupted Cadences
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As the name suggests, this cadence sounds like it has been 'interrupted’ on the way to This is easy, as long as you follow these 3 rules:

. So instead of V to I (which woul perfect d il :
chord I. So instead of V to I (which would be a pef1c cadence) we get V to vi L Double the THIRD in chord vi (not the root) .
This cadence is very distinctive because chord vi is such a special chord in major keys: 5

it is MINOR! . Leading note to tonic \
IT IS :

3. 2 parts move up, 2 parts move down %

A

Therefore an interrupted cadence in major keys goes major -minor in sound.

Have a look at this one:
Werite interrupted cadences in the following keys: (Pianoforte style)

9 L. = 9 b v f"t R o} ©
 { an W —  an Yo m— t | o) S 7 = o)
Ol < Ol g € s Ex — ©
X = ~ i t
B | GEY —_— —=e——
hal v P © AL 1t g
. . E flat major A major F sharp major
nnngs To Notice
Complete the following interrupted cadences:
. . : {\To? voice
* The key of the interrupted cadence above is D md ol A o i |
| ] . L
* The bass has the root of the chords .":\ i 2 g o & &ﬁﬂn c,‘l ,i
ANS"4 [®) ~ (@] Pl
* The leading note goes to the _tonic (of coursel)
Lk !
* 2 parts move up, 2 parts move down )2 S S} ", = F Sty 1 1
~ — P I t H— © -~
* In chord vi, the root is NOT doubled, the third is doubled instead! (This is the
only way to avoid consecutive 5ths or 8ves)
. IMPOR”\\NT H\” TLe Lass aluajs sfeps UP, it never leaps Joun!
A — Now look at this cadence. There are only two
DI é; notes in the treble of chord vi. This is because Werite 3 different combinations of an interrupted cadence in B major:
| two 'parts’ (the E and G in chord V) have landed (Hin: Onlj one oE ther will have 3 notes in the treble Em chord vi)
Y 1
y— = on the F! This is perfectly correct.
! D 11 5
AT A
o H—3 © B S ol ©
AN LS D J
[ o & -5
) A . . —
HER[S "\ %r\ YOU ul“ OEtEn en(} UP ulﬂ\ a z—note CLO(J 6/"')’:4:‘1‘#‘1.‘ S @) 5 o~
M ) 3
# - &
THOUGHT: in the treble EO( chord !
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