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Introduction
This NEW EDITION (2013) answer book is designed to aid

students, parents and teachers in completing and checking the
Blitz workbooks. You may find that your answers are not
exactly the same as those printed in this book. As with all
answer books, there are many instances in which more than
one answer is correct, however only one possibility is shown.
The variations in correct answers can range from different
octaves to different note or rhythm combinations to subtle
differences in translation from Italian to English. This is
particularly true of the harmony section, in which there could

be hundreds of variations of a correct answer.

The melodies contained in this answer book may or may not
be given full marks by an examiner, as the assessment of
melodies is such a subjective thing. The answers written here

should be used as a guide rather than an actual answer.

The answers given to any questions about form and history
are of sufficient quality to achieve full marks in an exam. This
does not mean, however, that every possible fact is included!

Students are encouraged to research this topic widely.

For students marking their own work, it may be necessary to
check with a teacher from time to time to see if your answers

are simply a variation of a correct answer.

BLITZ Series Answer Book How to Blitz!

Grade 5 MUS|C|anSh|p ©2002 Samantha Coates



Introduction To Form And History

- >

L. Lieder

You'll need to find out exactly what is meant by 'lieder’ and how, who and where it was

written. It was a very significant part of music in the 18th and 19th centuries, and
was greatly influenced by the poetry of the time. Read about different composers and
styles: there was one particular composer of lieder that stood out - find out who that
was and focus on works from that composer.

2. f'\rf S Ong

When you research art song you'll find it's heavily linked to lieder. Try to discover the
differences and once again research different composers and styles. Concentrate on
art songs and their composers in the first half of the 20th century.

J. Chapber Music for S’Lrings

This is a vast topic so focus mainly on 18th century chamber music. You'll need to
understand the actual ferm 'chamber music’ and be able to describe the differences
between it and other types of music such as orchestral music. There were two
particularly outstanding composers of this Type of music, as you'll find out when you
start reading. Find out the basic structure of an 18th cenfury chamber work in terms
of number of movements, key and tempo etc.
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Lieder And Art Song

-

* InLieder as opposed fo Art Song the words are

German ol
Austrian

C. TItalian
D. English

*  The poems (words) were written
A. After the music
B. At the same time as the music
@ Before the music

*  Schubert wrote..

Over 600 lieder

B. Over 6000 lieder
C. Over 60 lieder

*  The piano accompaniment is
A. Not as important as the vocal line
B. More important than the vocal line

@ Equally as important as the vocal line

*  The piano part tries to

A. Take over the voice

Describe what is happening in the poem
C. Keep a low profile

Name 3 composers of lieder other than Schubert and Mendelssohn

1 Brahms

2. Sd\u\ Man

3. Franz




Here is a typical exam question: ‘What is meant by the term 'lieder'?’
« Act Sor\q wth podm of Geramon of Austrian omqw\
. Mugic wr\Hm \Cor ore - existing poetry that msmred ComMPOSYS

P(c_Lompquo_M' gd‘g -Uf\st S.QLAQ{OV@fauU MOOO\
. VoiLLleio\r\o are Qo‘vu..l(j 'sM(D_or'l’c\rd‘

Name 3 composers of art song other than Ralph Vaughan Williams
1, &U\;\,Q\M'\f\ & iHen

2. Pv:\v Wc\r\ock

3. QJO\C,KJ' Q\.&-\H'Q(

What is meant by the term 'art song? (Hint: your answer will be quite similar to the
lieder question abovel!)_A Compo sihon of music <ot Yo Po ul-M other Hhen

German o Auwsician Oﬁo\m Poem g M\AS\L&\\u] m,pnesmho( ‘ov1 oty

vocal \ine ond &LLQM@QMM&/\Z" w\ruda ard Lq\um\\v\ KMDQF“'G\I\'{'

Lieder and Art Song are often composed using:

A. Simple strophic form
B. Modified strophic form
Through composed form

. Any of the above

Describe what is meant by 'modified strophic’, and name an example of lieder in this
form. _Most of the wverses [S’rcm'zas ACL MUSH Qﬁxl\j similar, Quhoxjps

with a s\{gb\,’f\j varigd QLLOM‘pmN\o.Ai‘, However, Haere ¢ contragh

in Yt must e When the mood of 1deas ia the potm C/\'\o\:\?e_

SignibiimA g,
J > J

Describe what is meant by ‘through-composed’, and name an example of lieder in this
form. _A -\-b\mw\\«/ COM()OSQOL soAg does not retain a po\r‘{'\'w(v

sheudonre . Hw_ Mood of the potan Moy be L\/(’/‘—cl'\w\ﬂn\n hich
\us%\&qs Conchant chomgq, in_+he mus\dJ Sd‘f;r}j‘, Sdrmbwg
“fk& Yowxj Nua '« on onw\plz. of s .




The String Family

-

Now it's time to do some research about the string family. Remember, there is no
single book that has all the information you need! Gather your facts from at least three
different sources, and make sure you ask your teacher for help.

Name the four instruments in the string family, from smallest to largest:

1, Violin

2. Viola

3. Vielonce o CCLUO)
4, Double. Bass

Try fo listen to some recordings of string music; if you have access to stringed
instruments this will really help in your strings ‘research’.

Write a brief description of stringed instruments here (you may even like to include a
diagram):

All 5+r'1:3u( instumants have o seroll, -‘cw\iw\_() chs \ -F\'(\jubo-afd,
Sowndbowd | ‘{' hales, o briolja, ond ther o chin resh
C\;\'o\{(\ %V.‘ola) of & Sei\'_t (U_\\o % dovdole_ ‘oass). ’ﬂ(\Qr‘Q are
{our S'h’fr\js wihich extead from 4he scroll 4o below Hha
boidge, whece dhere are fine J(\AM'f\j pe9s.

Now complete the table on the following page. Also,
make sure you research some Italian terms related
to string playing, such as 'sul tasto’, ‘col legno' and a
few others!
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Chamber Music for Strings

Read about and listen to 18th century chamber music as much as you can! There are
three main parts to its 'definition’

* The music is written for performance in a small venue rather than a concert hall
* There is usually only one player per part, in contrast to orchestral music

* Tt is composed for a small number of instruments, usually a maximum of 8 to 10.

Write down the typical movement structure of a string quartet by Haydn or Mozart

Nva Hej f-om SPeeJ
| Tonic Son aton Fast
2 Donminent ‘Sb&dw\- fbi’?‘."“/&'mrg )'\—ernwg Slow
3 Tonic| relative | Miawek ~Trio Moderate
Y Tonic Son ata [ Road o Fast

The most popular type of string ensemble to write for in the 18th Century was:

A:  The string trio

The string quartet

C:  The piano quartet

2. Name three other chamber works for strings, their composers and the instruments
for which they are written:

WOrL Insfruments Composer
L1 “Disonance awortel] Niolinx 2, viola, cello Mozart
2. | “Grosse Fugue Shring quartet (as above) Reethoven

). | Qasinth d\mt\h’,{' Clarinet + string c‘umld Moz ot

DID YOU KNOW... that there are such things as chamber orchestras which have

several players per part, but not as many as full orchestras. In this sense the word
‘chamber' just means 'small’.

8




Complete the following table:

Tpie Sing Tt | Toieal g Qe | Tial g i

InstrUmenta \!(o\{g\, \“’0[“, Vislin 1, Violin T = ﬂ,
Used ce\lo Violin o, viola, |Viola T ~ 1T,
cllo Cello

Which stringed instrument never features in a string trio or quartet?

Answer: _ Double bass

Name an example of each of the following, plus its composer:

1. String Trio 10 {ar Vu’o’\'m Vi o‘a, cello Composer: U:c\\jo\f\

2.  String Quintet Q\A\'/\J(L{' 0{3. \% Composer: Muxde,(sso‘/\(\

Another typical exam question: ‘What is meant by the term ‘chamber music for
strings? _A smell ansimble uwo to % _oc 1O 9\m4ers _Mode @ ithe,

mos‘c\\j of e,t\-\'\r‘elv; of S{'nr\jd instiaments. Tt hWas one olowlff
Y38 \oo.r'{' and 1S 1{\*\'&(\0‘2&! _For quormw\c_,t in o Smedd veaur .

String quintets are usually made up of a string quartet plus an extra
A. Violin
B. Flute
@ Viola
D. Cello (0(1.0\3\'0:\«\\3)
E. CorD
F. Double bass (V_g_f_‘ﬂ ST ASY o«\o&\y)

Write a paragraph about 18th century chamber music for strings.

{n ¥he (Bt Yhe most common chamby ensemble was Yo skring
quwr%dr A ot H’cwdf\ Mozt Wrott mony $ing querteds and i
«fo\dc chd\f\ Was hoabbe d_‘fothe of he S‘fﬂr\j Q‘M\F‘H—f TMSL were

\»ml‘lm »@)r‘ 0(\&4?&1\4{(' e oaf% on violin [ 2) violas cello .
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Strings And Things

Name the four instruments that comprise a string quartet, and write a 'system’ for this

group with the key signature of D major.

' [/
. \elia | "
\Z
\
. |
2. Vlolff\ gi ,”'t'r“.t
i/
J
3. Vigla Ly
4, Cello oy
e |
~

Wr‘iTe the key signature of A flat minor here in 4 different clefs.

™ 4,
m.\ | 2N X | DL I G\
74 WL ) ALY D LY 2N =~ fs 1
NIV 7k Uiy L4 Fi Feh S K1V T
L 7] IL.._Y VhH L4 eV ThY
L4 ¥ D
v
/| o
. & 7
The cello's full name is Violon cello . Write its range here: i == "\J)
-

(0id Jou use . c‘efs?)

What is a harmonic? & sofd note . Litves on otwe or 12 44 ku’q\aU Hhmomshj
'/3 0? 1Jr$ IQM-“«

0 0aieve d \ou '\‘O\M)N\f\a the 5’(rmc, ‘ML\‘“vi ok % o

What isamu‘re7 Device -(\H{A s %L bruqu_ to soltan the sound .

What does ‘col legno’ mean? mej with the fo«ok of the bow (lcjno- wwo{)

Name one solo work written for each of the four stringed instruments (N.B. A work for
violin and piano or violin and orchestra is considered a solo violin work).

[nstrument Jolo work EomPOser
\lvolin Cancecko in E wmin Mendelssohn
Viola ‘D Schwanendreher! Windemith
Cello Concerto in B min Dvora k.
Double bass !TV\C}E{\TEM;\SFAMMMS Saant - Saeas

10
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Strings Search

-€

Abbreviated term for plucking the strings.

Ttalian term meaning 'play with the mute’
(2 words). :

Effect achieved by lightly touching the
string at one half or one third of its
length.

Four stringed instruments playing
together.

All string players need to do this before
they start playing.

Device for tightening or loosening the
string while doing clue no. 5.

[2Y

Name this sign: J&

(Y ]

Songs with descriptive piano
accompaniment set to German or
Austrian poetry.

Ttalian term meaning to play with the
bow.

The second movement of a string quartet
is often in this key (Hint: first movement
in the tonic key).

11.

12.

13.

14,

15,

16.

17.

18.

v ot

This stringed instrument is slightly
larger than the violin and pitched a
fifth lower.

Double bass strings are tuned to these
intervals.

Composer of lieder (not Schubert) (11
letters).

A form of art song or lieder based
on verses (Hint: can be 'simple or
‘modified’).

I'talian word for extremely fast
staccato playing.

Strings, woodwinds, brass and
percussion all together form one of
These.

'Sul ponticello’ means to play on or near
this.

Composers of lieder and art song were
inspired by this.

. Home of the 2000 Olympics.

Q

N D

L - 0 C/0/M

Y 50T U ND A
Y S 49

£

FrO0R2 WO P®OoHZO

O\ maTImnm 4 >»0 4|m
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Tiny Test

- —

1. Describe the function of the piano part in lieder and art song__The O.C(/aMIDWMux‘l‘
smpplements the vorer , cef ledn'/\j the spicit of the poem and
'\\\uélﬁt‘w’c\'f\g the e oning o€ the words. Tt can be simple_or dramatic ,

q?mge., o dense A ‘(L\c’mf‘fz_ .I{' i a.\wajs' SP.(F-— sm{{w\'m{- and

{\rea{ucr\ﬂj !0(‘0\/{415 l'(\'\'(f\uui‘ls ‘OLI(WQQA \J(rS'LlS of line ¢ of {30(.’“\4-

2. What is meant by 'strophic form’ in relation fo lieder and art song? S’froiok/it

Loomr ¢ skeuchured arownd the stanzas of a ‘oom( strophe’ meens

Verse). "%\Mg\e S\‘FOQ\\J(,‘ meon$ o\l the Verses wre Sed o the Same
MUSIC | Gnd {Moo\/\(\\‘e_d Sjtr‘o\\t)lvi(_' wmewnS thak the tamsreod SUR(:}Jq"
5 Varie d -(\br Some_ 0€ the Stanzas .

3. Fill in the following table giving details of the structure of a Mozart string quartet

in A major.
Mout Hey fore SPeeJ
\ A wajor Sonaka Fost
2 D oc £ magor E)\'ijl'fuwlm Slow
2 Awmy [ 7 m:'m Minvet « Tri'o Maderate
U A Major Sonakae [Rondo Fast

4. Name an example of lieder (other than your set works) in modified strophic form.

Name of work __Gretchen of the Soinaing Composer Shbert

Uhee T
5. For which stringed instrument are these the lowest open string funings?

0
2 = 1

(D 7

Y — e~

o
V{s\la Dovbol e loass

12



The Melodic Minor Scale

-€ >

In a melodic minor scale you must raise the 6th and 7th degrees on the way up, and
lower them both on the way down. This literally makes it more 'melodic’, as it gets rid
of the augmented 2nd between scale degrees 6 and 7, which is a very awkward inferval
in melodies. We'll discuss this further when we do melody writing later on.

Try adding the correct accidentals to this scale:

‘2 |

1 {7 f

by ] Py <) kr\ 1 I
| O

(&2 — Cfl.’i()t'l: S T & S ——
[Y) o O \ ﬁ 7 =
Key: Cm These tuo notes will need o be raised with ~ These tuo need to be lovered on the waj
naku rad signs. down with __£lat slgns.

Sometimes your melodic minor scale will need a double sharp on the way up, which can
make things a bit more tricky....

_@}:ﬁ ﬁ# P— xO x;‘) O—4 . l
Z L ﬂ o 9o — "7 - ©o—y |
d \{ V7
Key: ﬂ% - These notes are a]reaclj sharps in the kej Now, how do we lover them? A 5'lng]e 5'\arP
signature, 50 tkﬁj need to be raised with sign EOr eagh s E'lne. T4 cancels out the double
(JOUHE sl\arPs. sLarP!

Write the melodic minor scale starting on the given note:

* write one octave up and down
* using accidentals
* mark the semitones with slurs (b careful ~the seritonss are in diferent Places on the uay doun!)

—9 E — it ) : i ,

\ : I 1 1 \ {

(oo o EE . i e
.o [ :

13



Keys and Scale

(

S

Write the scale of A sharp melodic minor

* Use a key signature

* Use crotchets

* Write one octave going down and then back up again
* Mark each semitone with a slur

* Complete the scale with a double bar line

TN

>

2
2

\

[
——

i
B L—

H N N

Write the melodic minor scale that starts on the given note

* Write one octave going up and down

* Use accidentals

* Mark the tones

* Complete the scale with a double bar line

) i 1 I
- } i { 1 {
(s —1 { o—o b ot )
Ok’ vo V0 — I NG LA m
T - -
Ne—- ~ Rt N

Write the harmonic minor scale with the key signature of seven flats

Y
o

* Use a key signature and write in semibreves
* Write two octaves going up

* Mark the semitones

* Complete the scale with a double bar line

5;0 1 di— Pa hﬂ/\o
) \ A P=N [#) hod 1
1 9] £\ - O A= L]
Y 0y lv — .é./_\O qv a %)
T
Name the two keys represented by each of these key signatures
N4t 4
i o )5
D— i
[Y) _ \;’
1. ¥ mwjor 1. _ & weqor
Y, v Y
2. D% minor 2. _E°% minol




Scales for Strings

-€
1. Write the scale of D flat major

* Use tenor clef and a key signature
* In crotchets
* For two octaves going down

* Mark the semitones

i —

7 b .

L

i
\l

.
1

®
g

{
‘l

=

N

2. Write the scale of & sharp melodic minor for VIOLA

* Use the appropriate clef

* For one octave going up and then back down

* Use minims

0 4
1L Mo,

E =

©

B

[]
7ttt
t

mluy

T

&)

~
L2

et L]

F~
A " T

3. Write the harmonic minor scale with the given key signature

* Use minims

* For two octaves ascending

* Write it for cello (Hint: keep within the cello range...)

‘l"‘_, - - p et ]
B Xy 1
Z h V) = [®)
- V12 ll',\
ir'chJ, eh?
4. Name these key signhatures ot the _Jlgere"t Patter";
EOr slwarps in the tenor cle )
. Hu T - .
P -b 4 it {9 >
NN H IV Yy T ey ¥ o | | P
(2 ME ) ) \‘!_j/ o) ' e )
b 4 * & ~ N
Major: G may 6 Moq C Moo~ P)b Mo of
J J J J
Minor: E‘o MmN G‘% MAA A\i oA A

15



Melody Writing

-€ >

The thing about writing melodies in Grade 5 is that it's a combination of the skills we've
learnt in Grades 3 and 4. {Tos may also vant to revise the hythe witing tips n the brade 3 Blitzhook) S0 first
let's have a go at revising those skills...

1. Mark the accents in the following couplet, then write a suitable rhythm in the time
sighature of your choice. Remember to space the words clearly under the notes, and to
hyphenate words of more than one syllable.

Hummingbirds flutter with grace round the fieid
The place so serene with such beauty to yield

6r00uj Quidelines:

* Rhythmsin 2 , 3 or 3 will be_a__ bars long
* Rhythms in § or & will be & bars long

2

— PR—)

e e e ——— \__:‘\_/l‘dl.f; =
\m-w:\j Wirds fluk Ao wite grace round the £io\d _?[:0_

|

-

e e

\o\ace g9  Se - rend. Wil suda b\diff'—-ﬂ- ;5’ j'\do\

Before you use this rhythm to write your melody, let's analyse a couple of examples.
Here is one possible setting of this couplet: (See next page for a list of observations!)

T = T~ N

I ] ucd LAY N 7
2 + 7 — : =
Hum - ming birds flut - ter with_  grace round.. the field The__
/2 3‘ —
—
ry) o & ~—
place  so se - rene with  such beau - ty to yield

16



“\'lngs to Notice

The key is F major , which is a great choice for pleasant ‘pastoral’ subjects
The melody reaches chord V at the halfway point
The freatment of the word ‘flutter' is a great example of word painting.

* % * »*

The melody has a nice shape with no awkward leaps. This is very important - make
sure your melody does not hover around the same five or six notfes.

»

T+ has a good mixture of chordal movement and passing notes.

»

Sensitive phrasing has been added.

OK, here is another not-so-great setting of the same coupiet:-

See i i See iii)
n/ ee i) /Seeu) /
[ )
I #
o) - o - #®
Hum - ming birds flut - ter with grace  'round the  field The
See iv) See vii)
\ See v) See vi) ee vl
F & N
o | .
[Y)
place so  ser - ene with such  beau - ty to yield

i} A minor is not an appropriate key, nor is a march-like time signature of 2 .

ii) Repeated notes hold up the flow of the melody. (Don't repeat from weak to strong)
iii) The rhythm here is very boring.

iv) On a word like 'serene’ it's probably not a good idea o suddenly have semiquavers!

v) The range of the melody extends too high. In fact A major and A minor are not
good keys for melody writing as there is only one 'A’ that falls inside a soprano
vocal range.

vi) Always avoid the awkward interval of an augmented 2nd in minor melodies. Use the
melodic form of the minor scale.

vii) The descending passage at the end is a bit of an anti-climax considering the words,
and the accents are awkward here, e.q.

J ] n does not work as well as J j n
~—

g
beau - ty to__ beau - ty to

LY O

(Tiy to give sroall words ke ‘o', “a" and ‘the’ smaller note values)

viii) And... there is no phrasing anywhere to be seen. Turn over to have a go yourself!
17



Phew! Now that you have analysed a couple of different ways of doing that couplet,
have a try yourself, using your rhythm from the previous pages. You may want to make
a few adjustments - this is finel This is your first attempt so don't worry if you feel a
bit rusty! At this point it's probably a good idea to revise the melody writing tips in the
Grade 3 and Grade 4 BlitzBooks.

T~

2 "l.-- * i‘,-,{ l‘.‘\\i ; E
n __J 1 | \
S = = O ]
J Ham- sing birds  €lut Ay vwith race cowd Fhe i ld )
| 9 . he
p T e v
A I ] - [4 |
2 — e ——
J PML( S0 S~ (une \...:l.(%\a sucha ‘\-o_e_.;u - *j -\'o\' jie.lel

Now have a go at writing your own melody to this couplet. Compose your rhythm first on
some spare paper, then write the melody below.:

Where the tracks are hard and dreary, the tracks are long and dry,
The tropic sun is beating down from out a cloudless sky.

'Tuentj Tuo'
744 = —= 1T N T -
p2 N r— — e — - = — N
C + 1. S — .’ i T - » f ‘\;.t
v Where dhe. dads are \or\j and c\f‘m-—F_‘j, the tracks are lofj and dry, the
V 9 [ — P d b0
v i 7 —+— ~— o
1 e — 7

N Xro-pic Swa s \aau’r,'\;j oo {rorm owt & (lond- less S]Lj .
U\eck l.'isfi
K"’J suits mood og poer 1 food mix OE chord Jomps and passing
Accents Ea“ nic&lg in r'wjﬂ\m ] notes 7

Words vell space[} onder notes [ No akiard leaPa T

Nice 5'\698 and ange & P'wras'lng written In [

18



All About Melody Writing

- >

1. When writing a melody we should be able to hear it:
O In our heads
Out loud while humming in the exam

C. Only by playing it on the piano

2. The rhythm should:
A. Be composed before the melody
B. Demonstrate incredible creativity
Suit the words

. Aand C

3. If the poem is a sad we should use:
A. A major key

A minor key

C. An ostinato

4. To provide rhythmic inferest we can use:
A. Extra notes for single syllables
B. Dotted rhythms
C. Ties '

. Any of the above

5. To create a nice 'shape’ we can:
A. Have lots of repeated notes
Let the melody explore a range of about 1- 1  octaves
C. Have big leaps

REMEMBER: The best uaj to approack meloc}J uriting is to write the r'wjtkm Eirst ~ this
epsires Jou)ue g0 all the accents in the rigl\f Places. You shosld Lopefuuj end p uith either
W or & bars, as this will sound balanced'.

19



Creative Couplets

- —

Here are a few couplets for you to set to music. Compose a rhythm first, decide on

a hice chord progression, then write the melody. Don't forget to add phrasing, and

perhaps even an expression marking or two if you wish!

20

I wish that I was wealthy, T wish that T could fly
Away to far off places, o mountain tops so high.

g} (raeme Watt
When it comes to shearing, a lotta tales are spun,

Some boasting is in earnest and some of it's in fun.

finon
I'm the monarch of valley, and hill, and plain,
And the king of this golden land.
Tl\omas [ Spencer
Across a strip of pasture land, when washing day is fine
T sometimes watch my neighbour's wife hang garments on the line.
JW GOrJOn
The little fairy penguin who zooms about the ocean,
On terra firma travels with an awkward waddling motion.
ir Hajnes
I live in the shades where the honey-bells grow.
I sing in The sunlight; T sleep in the snow.
Charles Joster

No drums were beat, no trumpets blared, the day they marched away:;
Their wives and sweethearts watched them go and none wouid bid them stay!

Charles Sooter

for extra prac’aice: Make up tuo or more melodies EOr each couPlet.'



Four-Part Vocal Style

- >

In Grade 4 Musicianship everything was written in pianoforte style, but in Grade 5
we're back to four-part vocal style! Here are the ranges of each voice:

0 o _
Soprano. e I
[y -© [y — .
O
©
=) = e =
TEnOr N d—" bass =7 e
O

In case you've forgotten the rules for spacing, here they are:

* Soprano must not be more than one octave away from Alto

* Alto must not be more than one octave away from Tenor
(this can be friclaj to spot since these tuo voices are writen on cl'lﬁﬂrenf clBEs)

* Tenor and Bass can be as far apart as they likel
(Bt tl\ﬁj rust stay within vocal range!)

You'll aiso need to revise the rules for stems, and how fo write perfect, imperfect and
interrupted cadences. You can do this with your Grade 3 and 4 BlitzBooks.

Write the following cadences in 4-part vocal style:

Perfect in F major

Imperfect in A flat major

Interrupted in B major

The sieiything you-need fo kn
art l\armOng PlUs JOU can JOunloaé 30me Eantastlc Eree o I& |w
Erom wablitzhooks.comar
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First Inversion (g) Chords

- >

The three notes of a friad are always referred fo as follows:

0

P A

Fifth
o—ar="".
—

Root

Until now, in four-part writing, we have always put the root of the chord in the bass.
This means that the chord is in root position.

But if we put the third of the chord in the bass, it will be in first inversion! First
inversion chords are called 8 chords {more about this on the next Pa3E). We still double the root,
but both roots are in the upper parts.

Here are six different voicings of a C major chord in first inversion. Play them or ask
someone to play them for you. You'll notice they sound less ‘grounded’ than root position
chords.

v

|
\
\
MN

6th |6th ﬁi 3rd

_‘\: [ )

e
)
)
G
XN

A\

) gy

ﬂ\ings to notice about the above chords

* The bass part has the third of the chord, not the root.
* The third of the chord (the bass note) IS NOT THE NOTE THAT IS DOUBLED.

* The intervals above the bass note in each chord consist of 3rds and 6ths. These
may occur in any order, {{ee lf Jou can label the intervals in the above chords, Jost ke the Eirst o).

* Examples 2 and 4 are in pianoforte style, the others are four-part vocal style.
Remember: you won't be tested on this in Grade 4, but you might in Grade 5!

* Inexamples 2 & 3, the fifth of the chord is doubled rather than the root. (We haen t

Jone t|115 Legore, bot it s qluite a gooé on;'lon — more aLout tl{ts later)
22



First inversion chords are called 2 chords because there is an interval of a 6th and a
3rd above the bottom note.

{ (@) oy — t% 64k
| Fan ] — &t+h ]~
AR = &3 e 3rd &= ©
e 3rdl -] ==
Root position 1st inversion 2nd inversion

Chord I in first inversion is known as Ig - but the '3’ is usually left out and it's written
as T8, (Numbers after the Roman Numeral are known as ‘figures'.)

5
Root position chords are called 3 chords because there is a 5th and a 3rd above the
bottom note. Root position chords do not have the figures 2 after the chord number.
Any time you see a chord number without figures you know it's root position.

Chords IT, IV V and VI in first inversion are written as II6, IV6, V8 and VI®. Chords
may also be written with a'b’ instead of figures, e.g. Ib, ITb, IVb, Vb and VIb.

DUINOM:.. When writng g, the leget e

Write root position and first inversion chords in these major keys. Remember:

* Root position means the ﬂ of the chord is in the bass

* First inversion (e.g. 6 or Ib) means the _Si of the chord is in the bass

* Don't double the bass note in S chords - double the root or the fifth of the chord

7 0 |
e © © o =,
| K an YaAEEP [&) D [®]

ANS7, a 5 (@) @) (9] r$)
(Y & -6-
o Py Fa (o] £)
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Zz hH |V [ 4 A - ol
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h_ O
I I6 vV Ive II IIé Vi1 VIé
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Thae [#]
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8 Chords in Cadences

>

First inversion chords lead nicely to chord V (forming an ferOQr-F&Ul' cadencel)

- .6 : .
There are no specific rules when using 3 chords in cadences; just make sure there are

no big leaps in any of the voices (bass excepted) and no consecutive 5ths or 8ves.

Chord ii® is one of the nicest chords to lead to chord V. Here are two guidelines for the

cadence ii- V (also called iib - V):

* You may double the any note of chord ii6 {uhich means you may dowble the bass note T you vant to)

* The upper parts should move in contrary motion o the bass part where possible

1. Complete the following imperfect cadences in four-part vocal style (all major keys):

>

(e ] ,-} ﬁ l[) b
oo = ——iby
W74 Py ad n 2 #)
oL i | ! \ |
‘ \ < ) ot J
"‘l:u 2 ﬁ I =)
7 b T Bl
d = 5 F”] 1 [ab)
~ I |
i v ii v i v
2. Write these imperfect cadences in A major using four-part vocal style.
Ot o
M, h=d (] e
kv ~ hd Q o
| i i L7 Fa (] [10] ~7
sV e ~ ) ~
Q) L4 Nt
Q.
(73 O O — 9': O
B A — 2 2,
“
i v v v T v

3. Try all of these in four-part vocal style. You may double the third in chord #, but
double the root in I¢ and IV6, And remember: avoid consecutive 5ths and 8ves!

a
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Cadence Points

-€ >

In the exam you will be given a melody in which you have fo "harmonise the cadence
points'. The cadence points are the two notes at the end of the phrase. You have to
harmonise these in four parts. Your job is to 'analyse’ the melody notes to see which
cadence fits best.

HOT TIP: ghidhp Pefect codences soond bt at, te Finl cadene point (i, the nd of
L““Pergect and ln’cer_v {.EJ ca(!enceﬁ SI\OUM Le Used at ﬂ.e OtLEr Caéence Potnts -“\& . eloJ o
T B '\Ords {,O Use ‘

Perfect cadences are the simplest to complete - however you should revise the
'Supertonic-Tonic' type of Perfect cadence from Grade 4.

Imperfect cadences can be a little trickier to complete because you must be very
careful when choosing which chord will lead to chord V. The chord you choose may
create consecutive 5ths and/or 8ves. If this happens, you'll need to use a different

chord!
X v

7 4
F A
(e . & s |: : = o |: F;
f ¢e._-':“
'3 F '9L Svef E;’e ’J 5th AT A 8ve{ ‘I 8 _G ) -Gl- J A
7 — — y— = 2 - >
S r r’ N r r ~ r
v \Y I \Y o v

Another type of cadence is a 'variation’ of a perfect cadence: V6 - T or V - I8, These
sound less 'final’ and can be used in the middle of a harmony example. Just be careful
not to double the bass note of chord I® -

X

it doesn't sound good to double a major 3rd.

Vo

1

’ 0 | | | |
A . A 7 o ——
i "*5" 1
_maJBrcl .
4 & _ 4 | |4
A —, - 'I'- ) " #0

~ N !
I \Y I I \% I
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These three cadence points (shown with brackets) all contain 'leading note-tonic’ in the
melody. Harmonise them as directed. Notice how each one is different!

A — 1 1
??‘HD 5 —+ :
A e i
N VII6 V VI VII

These cadence points each have two possible chord progessions written underneath.
Revise all The tips on the previous page, then write the cadence that fits the bestl

I T

/ n | [o”) . [&]
S —= e
| _L =
Eans : "
&
‘ . (D
V - VI

/59—&0 /, L —o ¥
— s e_
> P —-
_6\-# \’-’J J
FE = =

Now it's time to try one on your own. Harmonise these cadence points (i.e. the last two
hotes of each phrase) in four-part vocal style.

S
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In the Grade 5 exam you are also required to harmonise the note preceding (just
before) each cadence point. This means you're harmonising three notes in a row - which
usually means that one of the chords will be in first inversion.

Practice by harmonising all of these chord progressions in - you guessed it - vocal style!
Don’t write any notes above the given notes. And remember, chord ii¢ is very versatile -
you canh double any note you like.

N.B. These are all MAJOR keys.

: T B ey -
A A LA LS
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Quick Quiz:

In a major key, which of the chords I, ii, IV, V and vi sound major? __ I | v, v

Which sound minor? ___1i Vi




Chord IS (or Ic)

-

Chord T§ (or Ic) refers to chord I in second inversion, which is a very special chord in
which the fifth of the chord is on the bottom. We are going to call it T4 in this book.

Second inversion chords are called f’«, chords because there is an interval of a 6th and a
4th above the bottom note.

)
A 3
[ ] s — 4y Atk

[ an 3] — &th RALLY I

VYV — Btk Jrd [ &8 =
¢ 3rdL - SH-177 =
6
I I L4

Interestingly, chord I3 is not actually supposed to exist on its own at all! It is known as
the 'Cadential 3 because the main function of chord I§ is to lead to chord V, forming
an imperfect cadence. This sounds great because chord I$ and chord V have the same
bass notel Play this cadence or get someone fo play it for you:

>

' ()

i

DAL O
TR

NDen
5|

v v

Notice how chord I§ sounds like it 'needs" to go to chord V... as though it's creating
suspense by having the same bass note but delaying the sound of the dominant chord.
For this reason, chord I MUST fall ona strong beat (or at least a stronger beat than
chord V), to give a sense of resolving to chord V.

Dther “w'lngs o Notice

* Tn chord I3 above, the fifth is doubled, but in chord V the root is doubled (this is
EXTREMELY IMPORTANT!)

* In the tenor part, the tonic is going To the leading note (as usual)

* The alto part is doubling the bass part, but since both parts are staying on the
same note this is NOT regarded as consecutive 8ves (also extremely important!)
28



Here's another example of the 'Cadential § ' progression. The bass notes here are an

N\

octave apart - this sounds REALLY good...

/9
A —4—p 7 ‘2
D) | |

A i o
o i

I \Y% I

Is the tonic going to the leading note? _Yes
Does chord I3 fall on a strong beat? _Jes

* % % % % »

Which note is doubled in chord 182 Root/third/fifth
Which note is doubled in chord VA(Roo}/third/fifth
There are two 'parts’ staying on F in each chord. Is this OK? \[Q/S

Now add chord I to the last bar, to make a perfect cadencel!

Youlre going to a(M

another chord here i 2

mopent!

Write I§ - V cadences in vocal style under these melody notes (all major except no.1):

r - -

| ) | o W ] | Fan | i T

D} Dl O D)

T FF [T 1
. [ l o

Oh g L3 B 6): 4 2 O

7 Z 51 5 .4 Z 5

N r < ] ~ ~

Work out whether the following cadential 3 progressions are for major or minor keys,

and complete in vocal style:

) | ) J J 7 )44,
= 5 (5t
l o) ! ! e
4 4| J
XN, -
w : Frere | |9
N, ! | ~, ' ! ~, | | I
v S Vi DOV i
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Cadential § Checklist

- >

‘Cadential’ means at a CadenC® __ point.

A chord with '3 ' affer it is in Second  inversion

I8 MUST be followed by chord vii /@/ ii6 (circle correct ansuer).

When using 14 the _fifth  of the chord must be doubled, not the (‘oo{'

Draw chord IS’, of € major here (in bar 2).

7 {)

i 54 (O] = ]
 fan =4

o O © o o
_‘}. = 5 o) @)
y A [ )

O = S
N,

* Chord I3 must fall on aweaker' beat than chord V {circle correct ansuer).

* The tonic must go to the lmdﬂ\ﬁ note

* True or False:

1. One of the upper parts will double the bass part @False.

2. This doubling creates consecutive octaves True

* Now draw chord V immediately after chord I3 above, then chord I at the end.

* I3 sounds great when approached by step in the bass. This can be done a few
different ways but it's actually chord ii® that sounds the best. Now draw chord ii® in
the first bar (before chord Iﬁ) - be sure to avoid consecutive 5ths and 8ves.

You should now have the chord progression ii® - I3 - V - I. Imagine this is the
'best chord progression in the world' and use it whenever you can!

You could also have chord vi on the end instead of chord I, forming an interrupted
cadence. Try this here in F major.
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Let's Practise

-€ ->

In these melodies there are opportunities o use 13 - V at the cadence points.
Handy Hint I: at the middle cadence, you will probably use iié - I3 - VorTj - V- VL

Handy Hint IT: the final cadence will usually be I2 - V - I but watch out for a
'supertonic-tonic’ ending!
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Now, just for fun, harmonise the first note in each exampie. If there is an anacrusis,

you will often need to harmonise it with chord V or V6 - check the melody note! 31



These melodies MAY or MAY NOT have opportunities for I3 - V. You will need to

analyse the melody notes and decide which chords will sound good.

In each example, harmonise:

* The first note

* The cadence points

* The note preceding each cadence

Also, remember that you can't use chord I§ on a weak beat!
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Puzzle

-€ >

Find the answers to each clue on the opposite page. Once you have filled them all in,
you will discover the thing you must always do when using chord I3...

R[A] I [S]E
L0 |W|E|R
VIAU[GH[A N (W]t [LIC[T]AM]S
‘Alclclom|P [AIN]I MIE|N|T
0 [N[EIPILIAY]E|R
'SIXISIHIAIR[PS
‘LIE|JA[D]I IN|GIN|O|TE
MIARERNEEEEE
Flo|Ulf | TIH]S
Ble|Flo|rR|E
AfLfTlo
ML IN|O|RKE]Y
FlLLR[S|TIN|VIE [R[S|I [0 N
HIAY[DIN]
CIAID[EIN|T]I AL
16F.l£TH
ol 2]zl fc|alT]O
Fli|p|D|L|E
PIEIRIFIE|C[TICIAIDIE|N]|CIE
Sle[Hlulg e [”|T

The Answer is:
Aluays doble the £ifl
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10.
11,

12.

13.

14,

15.
16.
17.

18.

19.

20. This person wrote over 600 lieder,

Clues

' < >

\

In a melodic minor scale, you must 645¢  the 6th and 7th notes on the way up.
In a melodic minor scale, you must [ower them both on the way down.
A well-known composer of art song.

This is equally as important as the vocal line in art song and lieder.

In chamber music, There is generally only 0ne ialmjef per part.

The key signature of D sharp minor has _${X% Slflﬂtf!pS .

You must always take care to ‘protect’ this note in melody writing.
The only stringed instrument that uses treble, alto and tenor clefs (full name).

The double bass is different to the other strings because its strings are tuned in

fourths,
In lieder and art song, The words were written kkore the music was written.
Viola uses this clef.

If the given couplet for your melody has a sad or ominous tone, consider using a

If the third of the chord is in the bass, the position of the chord is ficst

VAWV E(S oA

‘Father’ of the string quartet.

When using chord I4 at a cadence point, its called the Cd\c\m"(\'o\\ g.

The viola is tuned a ’F\'{"‘H/\ lower than the violin.

An Ttalian word for plucking the strings.

Colloguial name for the violin.

Avoid having one of these in the middle of your harmony example,
because it will sound finished. |




Bass Lines

- >

The trick to harmonising a melody is to realise that there are quite a few bass
notes that will sound good with any one melody note. For example, the note C can be

harmonised many ways in C major, and will sound good with all of these bass notes:
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Below you can practise finding all the different ways to harmonise a single trebie note,
by choosing a different bass note for each bar. Make sure you label each bar with
Roman numerals, and the figure'6’ if the bass note represents a first inversion chord.

N.B. Only use the chords I, ii, IV V and vi, in root position or first inversion.

All of the following examples are in major keys, and be careful because the given note

is not always the tonic of that key!
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Harmonising The Whole Melody

Here are 2 most important things to remember when harmonising a melody:
1. Do the cadences FIRST {uhich ue've been practising)

2. Add the BASS LINE to the rest (a.k.a. "add an appropriate harmonic bass" - how
formal)

REPEAT: Do not try to harmonise each chord in four parts from the beginning!

Right, now that's sorted out, how do we add a bass line?

’ N

il T

o —

Ly
| I
Cadence

[,
| 1
Cadenage
V-VI
i
7
7

V-1
)y l" I" el ‘1‘ \\
| I | 7 — ‘\ X
“ V /
These two The Gs come from Same options

notes belong to
chord I, so it's
nice to start

This note belongs to

chords II, IV and VI,

chords I and V, I®
and V6. We can't

use chord V though
because it is in the

Can't use chord I here

because that would

as last time we
had this note

This note comes from
chord IT: remember
that TI¢ -V-Tisa

off with T - I® very nice cadence.

but since we just had
chord VI, we won't use
that. It could also be
IT% or IV® - oh dear

make consecutive 5ths
after chord VI in the
cadence.

cadence!

ARARGH!

As you can see, it's rather tricky to choose a bass linel There are lots of chord
possibilities for each note. Your job is o compose a bass line with a nice mixture of
root position and first inversion chords that does not create consecutive 5ths or 8ves
with the melody.

Let's have a look at one possible solution on the next page where the cadences have
been done and the bass line added in...
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Contrary motion Bass and soprano Another possibility -
works well; it's also are moving in here would be LOOk? A minim works
good to 'establish 3rds, this will V8-VIS-IIS , but a well instead of a
the fonic' sound great string of § chords repeated bass note

sounds weak.

Y HERE'S A THOUGHT: st s chords
Trj fo use at least one per lJar.l__:

In the following examples, harmonise the cadence points first, then compose a bass line
by choosing from the chords listed. Remember:

% Contrary motion is very effective; similar motion is nice in 3rds or 6ths

* Aim for a nice mixture of root position and first inversion chords

* Check for consecutive 5ths and 8ves and change the bass line where necessary!
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Now for a challenge... go back to pages 32 -33, and add bass lines to those melodies!
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Harmony Hints

- >

* Be careful when harmonising the first chord, as it may be an
anacrusis - this will probably mean you should use chord V or V6.

* TIf you use vo anywhere in your harmony example, it MUST lead to chord __1_
(because the feading note  must always go to the _donic ).

D)
* Chord VII must also lead to chord _I__ - however chord VIT can be followed by
VIIb, then I (discuss the use of chord VII with your teacher).

* The aim is to show how clever you are at using chord I?}, but ONLY if you can follow
it with chord V!

* Think carefully before choosing I-V or Ib-V ... if you are using these chord
progressions you might be missing an opportunity to use Ic - V.

* Don't forget: you must use chord Ic on a beat than chord V:
& /
o &
—
[Y) [y Y,
Ic ' ITb Ic V IV Ic '
orrect Lorrect Tncorreet!

* A word about passing notes... you are not required to add passing notes to your
bass line or cadences, but they can sound fantastic in the right spot. Look for leaps
of a third and see if a passing note will fit... but always check you're not creating
consecutive 5ths or 8ves!

* Now try the example below - harmonise the first note and the cadence points, then
add a bass line to the rest (use vocal style, of course!)

Moderato | 1
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L5 % T ﬁrn '!

N

y ) | | J N |

v i
s

39



Other 4-Part Harmony Rules k. Vil Ii §)

-

-

Two important things o avoid are 'voice crossing’ and 'voice overlapping':

Uoice

crossing

UO'lcE
OuerlaPF]ng

Also:

v

The tenor is not aliowed to sing higher than the

@ altol Usually it works simply to switch these
)T

AN3"4
'y
-0}
7

\

around, but always check that this does not
create consecutive bths and/or 8ves.

Voices may not ‘overlap’ each other's paths.

Here the bass moves to a note higher than the

tenor sang the note before. This example can be

) |
O

/

fixed by putting the bass down an octave. (Watch

.
.4

C

.

out tor yoige Duer]apping in treble parts {oo.)

* Don't use the same harmony over a bar line, or from a weak beat to a strong beat

* Avoid repeated notes in the bass line, even if the notes represent different chords.
You could consider using a minim, or try a leap of an octave

* Your bass line should represent a good mix of root position and first inversion
chords. Remember that rising or falling in 4ths or 5ths sounds great.

Now harmonise the first chord and the cadence points in this example, then add an
appropriate harmonic bass to the rest.
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See if you can pick the mistakes in these snippefs...
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Good workl And now for another typical harmony example for you to complete:

* Harmonise the first chord and the cadence points

* Add an appropriate harmonic bass to the rest
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More Harmony Examples

-

Complete these examples the same way as all the others!

)
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Quick Quiz

-« >

Name and describe the three different forms of lieder:

1. S\MD\Q. SJ(('OO‘I\A(. — eadn vese sk o ‘H\& Same mMmusic
2. Modu%d S’\'roPL\AL — some o all wrges have modified SQ,'H'\(\.qS
3. 'ﬂ'\rouq\,\ (,amnoSno\ — Nno -ﬁ)r‘mo»l shruchace. or oc&tm\ emd/\ VersSe

A‘(ﬁarud’
Write the scale of C sharp major:
* For viola i3 ———— l
: T e———— S E—
* For one octave going up . i ,_"\_ ——— — ¢
* Use crotchets and a key signature
Write a melody to this couplet: Ten thousand soldiers marched in line

Their boots all shiny and their step so fine

//,’—\ —_
) 4 1 A
H

L4 1 | 1 *

X

Hil I
eSS Se—s= ==
Ten Hnou-send sol —dbers Marhek in  line  Their
e —— e i S
= — e

L\ V.
S~
J bOQ\'S ) s\aa - l\\j and their S-l-q,‘a sjo: 'FH\L

Harmonise the first note and the cadence points, and complete the bass line...
— '\
)4 e B .

Z 3o —» ]

&y ' =
4 |4
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ju:-

N
]
e

7T Te

N>

N9
s
L
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Two-Part Writing

- >

In this question, you are asked to compose a melody above a given bass line. There is
only one way to do this successfully...

WRITE THE CHORD NUMBERS UNDER THE BASS NOTES!

(ExtrGNEIJ impﬂrtant)

As you know there is often more than one chord possibility for each bass note. It is
very important to write in ALL of these, for instance.

4 i -+ tL‘_ ete-
I I8 IVv.Vv VI IV V ¢
116 Ive 116

Handy Hint I:  The first note above could aiso be harmonised with chord VIO, but
this is unlikely to sound good at the start of a piece.

Handy Hint II: We are not using chord iii, so scale degree no. 3 will ALWAYS
represent chord 16,

Handy Hint III: Scale degree no. 5 will ALWAYS represent chord V.

Write the chord numbers under this bass line

DL e e e = ===t

VA T T\ 6 P,
\ it MY oo VT we 1oy |
v

P.S. You may have found opportunities to use chord vii... just keep in mind that chord vii
is not on the syllabus for Grade 5, so discuss it with your teacher before using it!

Dhecklist:

All chord possibilities written in lzr

0 i g i 7
pportunity for chord Iz spotted in last bar

NO other second inversion chords used or indicated |Z’/

All first and second inversion chord possibilities labelled with correct figures IE/
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The idea of writing in all chord possibilities is that it gives you more choice of melody
notes, for example:

_f,}: in The bass could have any of these notes % above it,
o)

as they all belong to chords IT and IV. The E or the A would sound the nicest on top as
they make an interval of a 3rd or 6th with the bass note. Using the C or the G would
make an interval of an octave or 5th - you should only use these occasionally, as they

sound very ‘bare’.

Here is one possible solution to the bass line on the previous page. Play this or get
someone to play it for you.

-

CEfes SSi=====

I I¢ 16 1II I 15 v VI vée @I 1 VI I8
v v VII VII6 VIS V6

<

”ﬁngs fo Notice

* The rhythm is ridiculously boring - we will fix this later.

* Most of the time, The interval between bass and trebie is either a 3¢d ora é“\
This sounds great.

* The melody line often moves in oor\)ﬂ‘ar\j motion to the bass.

* There are no consecutive _Sths or _ Bves because all the usual 4-part harmony
rules apply to 2-part writing. The same goes for doubling rules.

* The options of using chord vii for scale degrees 2 and 7 must be treated very
carefully - discuss this with your teacher.

* The third of the chord is present nearly all of the time. Intervals of 5ths and 8ves
between treble and bass are rare.
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M«Jing Interest

You can't just have a whole heap of crotchets in your melody - this is BORING. So the
way to spice it up is by adding extra notes and changing some of the rhythm. (In the
exam these are called 'unessential’ notes).

) >
So this — with a passing note would become this
[Y) 'Y,
And this ?g) with a chord jump would become this ey
'y e

You could even add more than one passing note or a bigger chord jump, for instance:

3
o) 9
This could become this ﬁ:—d—l_—_ or this ﬁi&
(Y] ry) e
)
or even this _1(59 > !
e

WARNING: Passing notes cannot get rid of consecutive 5ths or 8ves - in fact,

sometimes your passing notes might CREATE problems! (life iost Tsn § Eair)

Now go back to the previous page and make that crotchet melody really interesting!
Then spice up this one:

/= =
o L i f o |
RIS J
. : Iy »—
And now try this one from scratch!
0 -~
C ®
— 1
Y, v T
 Ca—
y A= r ? 2 et
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Good Treble Parts

- —-

This page is like a ‘cheat sheet’ for two-part writing. It will show you good ideas for
reble lines over bass parts that crop up a lot. All of the following examples are in €
major... Try to analyse what is happening in each one, perhaps even write in the scale
degree numbers, so that you can easily transpose them into other keys

Y

ﬁf CC#:) ‘ b QC;
[
eqjla NE eqjé» N tqjkb

-f 5
i

Actually, for no. 3 a combination of the two treble parts would sound the best e.g.:

.
(2 or #‘7 #— but hot i—’ =+
DJ D]

ANSYJ
e Y,

because you should not leap to the leading note from a chord I note.

HOT TIP: Think of that last combination as the ‘best ending in the world' for a ]:2 -V-
I bass line. It can also work really well for a I3 -v-vI progression in the middlel!

ﬁnaCI’US.IS TIP: If the bass line begins like this == ‘then a great
| £
treble line is to also start on the dominant and fall to the third: —%B—o
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Two-Part Writing Hints

- >

Do not attempt to do the two-part writing question without writing in the chord
humbers firstl.

Follow 4-part harmony rules, just imagine that 2 of the parts are invisible,

3rds and 6ths will always sound great, but remember it's quite nice to end with an
open 8ve.

Try not to have more than 3 x 3rds or 3 x 6ths in a row (it gets too boring).
AVOID 4+ths - these are definitely WRONG except when using IS - V.

If the root of the chord is in the bass, use the 3rd of the chord in the treble
wherever possible.

If the 3rd of the chord is in the bass (i.e. first inversion), try to use the root in
the treble.

Use 'voice-exchange’ (i.e. parts mirroring each other) as much as possible. See the
previous page for examples of this (options 1 and 2)

Leading note must eventually go to tonic - it may go to another note of chord V
first.

Add passing notes and chord jumps after you have chosen your melody line, but be
careful That you have not created consecutive 5ths or 8ves.

Write the 'best ending in the world' over this bass line (hint: see previous page):




More Two-Part Writing Examples

<
Quick Revision:

* Decitle on fl\e c'\oré nUmLers Eirst

« Ndd passing notes to create interest

e e
1% e = e
O3 ——
ESy S RE
b e = e
N e e R e
9:#(3 » "
nulr) S —p T i~
RS SS=2= —
3 N h
."\l I[)n P~ - o
( .
e e . S e e e
q v - — \\; i_'_! L_.._‘ “\‘ ! ‘Ill [\'
(EE—r — :
# &
AH' I | ! [~
DA R e
{2y ] F — e {’—J I e e
i | e T amom )
DRSS e
l ir | T-“T ’/} F -
' ; o 1 I\!!' —— a |
B e ‘ - - -
- .
oy p— —

49



Revision of Everything So Far

€ -

L. form and H'lstoq

a) Write a paragraph comparing the differences between chamber music and orchestral
music of the 18th century. lihereos or chestrad_music i perﬁ)rme_d n_o !aqu concert

all b lar b\e Chamber muSic Was writtea -For“ Smal le.r U\Se.mbles

UuSuo\.“g 0ne, lej(f' per IOo\rJr for performaace in o more infimate yenue. Chamber

Broups US\Aa.UbJ wasist of §-10 Planjers, 65 _ogaosed 40 _60-100 in an orchestra .

b) If you heard a song on a classical radio station, how would you be able to tell it was
an example of Lieder? The words would be German . The mood would be

St ond S\AFFOH-M L)(kj fhe glano a(_bomlpwvimud' . The Slhger ond the :ou'am‘sf
would sound uu‘mihj importantt.

2. Ruéiments

Write the melodic minor scale with the key signature of six sharps

* Use semibreves
* Worite one octave going up and then down
*  Mark the semitones with slurs
* Complete the scale with a double bar line
" ~ 5 jo K-G-/\&ﬁ&h‘o’_\o N

T ’

7
o
Cﬂ H N L L

)
C

[0}

3. Tnstruments

Name the stringed instruments that would play these phrases:

Instrument:
etc. Double bass

*
-

—
ND

L Hl
v
)]

he het b;b_‘- oD

' L~ Instrument:
2. gﬁ‘_‘ - 13 = efc. Cello

BEL.
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. MEIO(LY Writing

Write a balanced melody to this couplet:

I am standing in the trenches with the mud up to my knees,
And I'm thinking of the bushland far away.

.,
Pip

4 — —

I/ ;-\LL:‘} . r___-i . e ] . \ﬁ

FAN i —— i i [ ) — ] IP :}' ’

- R L Y

Y -J"._—:M— s‘{'omé-if\ﬂ in dhe drea-thes with the mud wp o " toees,  And T'm
1 tU. ;‘\ — /" —— i

S == | ' B!

NV ; ¢ ] ! A . .

v, Hhinke- i

- —
N of  dhe bush - ) 4nd ol &~ Woay.

5. Harmonj

You know what to do by now!

Andante
%ﬁ H oy J P : I

RS : : .
e) | ID
XY, D ) J o J- Cl

By CEi P

N\

-
e
X
| Y

/5N

N
L )
N
DR

=
A
.
D
i JE N T
0—

B. Tuo‘Parf Wr'lt'lng

You know what to do here, too! (Don't forget about 'unessential’ notes)
) # B

- /{P 7'"3-1"}\ '/11 "‘:/Jr—-g'f\‘%
& - e
)

DR ess———e 5 .
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Set Works

- >

Please download the FREE Set Works supplement from www.blitzbooks.com.au.

You should consult with your teacher to find out your current set works.

The Aural Exam

The written paper only makes up 62% of your final mark - the other 38% is devoted to
the aural component - so it is very important fo practice your aural skills as regularly
as possible. The tasks are quite similar to those we practised in Grade 4, however the
additional component of the set works will be tested in the written and aural exams.
You will be asked to identify a short passage from any or ali of the set works, naming
the work, composer and section of the work,

There are FREE aural tutorials available from www.blitzbooks.com.au, which has some
tips on preparing for the aural exam. These downloads go through all the different
types of questions and how to go about answering them. There are also three sample
aural exams which correspond to the aural papers printed in this workbook.

These aural papers are set out in similar fashion Yo AMEB papers, however there is
no 'Set Works' section at the end. This is due to the problems associated with the
reproduction of published recordings, as well as the fact that the set works change
from time to fime. As a result the 'Set Works' section has been omitted and the
maximum mark for each paper is 32 rather than 38.

You can download information on the current Set Works from www.blitzbooks.com.au
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Time Signatures

€ >

Part of the aural exam involves hearing a melody and naming the time signature, as well
as whether it is simple or compound time.

Interestingly, it's not possible to do this unless you know the beat value. For example,
if you heard a piece with a steady march beat, it wouldn't necessarily be in 4/4 - you
could be hearing 2/4 or 2/2.

Luckily, the beat value is told to you in the test paper! If you were told the beat value
was a minim, and you could hear an accent every two beats, it's pretty likely to be 2/2
time.

So the trick is knowing which time sighatures apply to which beat values. This is
something you should discuss with your teacher, in conjunction with listening to various
examples.

Fill in the correct time signatures below; if the beat value does not apply to a particular
time signature, just write 'N/A" in the box.

beat value”ime S'lmpl& DUPle S'lmP'e TrIPle EONPOUHJ DUPIE EONPOUH(} Triple
2 3
Croic!\ef ¢ Q nfa nla
Quayer 22 % n/ a n/a
Minie £ 3 a[a nfa
Dotted rotchet| [ o nfa % g

Exercises for this are included in the free aural tutorials which can be downloaded
from www.blitzbooks.com.au.
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AURAL TEST PAPER I

FIFTH GRADE MUSICIANSHIP

PITCH

Total Mafks 19

A SCALE FORMS /
Name each scale as either: * major ,or 2
* harmonic minor,or
e melodic minor
() ... NarmoniC...000C . () R Me{od&"‘wﬂof .....................
B. SCALE NOTES
Key: C major 3
i) ii) i)
O
% [ & ] [ ] =y [ @ ]
| fan) ~ £
S~ 3 =Y 1>
U L
C. TRIADS %
Name each triad as either major or minor - root position, first or second inversion.
() ...hayocz. oot position . (i) ...Ma]00 7. Second. IAVersion. ...
D.  MELODY DICTATION /
6
Key: F major
Starting Note
0 0 [ .
4 ob——+— —
\J *—
Y Dj *
E. CADENCES

Name each cadence as either

 Perfect, or

 Imperfect, or
* Interrupted

Page 1 / Musicianship Aural I Grade 5
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A.  TIME /
4

Name the time of this melody as either:

* Simple duple;

» Simple triple; or

e Compound duple, or
e Compound triple

Then write the time signature

Beat value: dotted crotchet

q
Time .....C OMPQU’\A*P'PlQ’ ............ Time Signature .......... SO
B. RHYTHM DICTATION
/s
Number of bars: 4 Time signature: 2

)
N
~

Page 2 / Musicianship Aural I Grade 5
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EEN 5 AURALTEST PAPER II
FIFTH GRADE MUSICIANSHIP

A. SCALE FORMS

* harmonic minor,or
» melodic minor

Name each scale as either: * major ,or /
2

B. SCALE NOTES

Key: C major
i) i) i) A
% [ ] (&) [@ )

e b [ ] i
o -

C TRIADS /
Name each triad as either major or minor - root position, first or 4
second inversion.
iy minol - ficst ioversion (i) ...00300 = Kirsy inversion .

D. MELODY DICTATION /

6
Key: E flat major
Starting Note
= -
B | il o }
8 A5 — I )
Fy) &
E. CADENCES
Name each cadence as either * Perfect, or A
* Imperfect, or
* Interrupted
(i ... lﬂ'&muﬁ\'td\ .......................... (1) P P .?,.CE;{.EI ...................................

Page 1 / Musicianship Aural II Grade 5
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TIME and RHYTHM

Question 2

A, TIME

Name the time of this melody as either:
e Simple duple;
¢ Simple triple; or

¢ Compound duple, or
+ Compound triple

Then write the time signature

Beat value: quaver

B. RHYTHM DICTATION

Number of bars: 4

F It

Time signature:

Time Signature ........ ) RO

/s

[
»

-

4

e
TTe

—tT%

g

o
JURN S Y
L ]

Page 2 / Musicianship Aural 11 Grade 5
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B | AURAL TEST PAPER III
FIFTH GRADE MUSICIANSHIP

A. SCALE FORMS

Name each scale as either: = major ,or 2
* harmonic minor,or
* melodic minor

0 LN AR (i) oo OCMOOAC OATOQL
B. SCALE NOTES
Key: C major 3
i) ii) iii)
0
# [ ] [&] — [
SV heed ~
[y O =

C. TRIADS
/4

Name each triad as either major or minor - root position, first or second
inversion.

(i) Mo\;}of— first inversion (il MinoC- Second. INVersion

D. MELODY DICTATION 6

Key: A major

Starting Note

e Oafd
[ an WL ) ?—

A7

N3V
') [y !

It

E.  CADENCES 4

Name each cadence as either « Perfect, or
 Imperifect, or
e Interrupted

B@ze 1/ Musicianship Aural III Grade 5



TIvE and Ry Ty (VAN
A.  TIME /
4

Name the time of this melody as either:

 Simple duple;

= Simple triple; or

» Compound duple, or
= Compound triple

Then write the time signature

Beat value: minim

Simple. dugl 3
Time ........ 2! MO Al Time Signature .......... e
B. RHYTHM DICTATION
/s
Number of bars: 4 Time signature: 2

LI T

1 . . - o - - o o 2 ™ P g Py > ~} )

11 Pl 4 ol L4 L4 ‘g 4 r 4 i T

- I 1
W R . y ||

Page 2 / Musicianship Aural Il Grade 5
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Mad Multiple Choice

- >

T'\ere maj Le More f!\an one correct apsuer o SOme OE JLLESG!

1. The instruments used in a string quartet are:
A: Violin, viola, cello, double bass
B: Violin, viola, cello
(¢:) Violin T, Violin IZ, viola, cello

2. The most common mistake when writing scales is:
@ no¥ raising the leading note
@ missing accidentals
writing it in the wrong direction
3. If you forget to use Ig -V in your harmony, you will:
A: be marked wrong

be marked down

C:  be in trouble from your teacher

4. When answering questions about the set works, include:
as much information as possible
details about keys and form
@ sentences that make it seem like you've listened to it more than once

5. Art songs/lieder are typically in:
strophic or modified strophic form
B: sonata form
@ through composed form
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6. The best way to avoid consecutive fifths or octaves is fo:

A: use similar motion
B:  not do the harmony example
@ use contrary motion

7. Inthe two-part writing question, your treble part should:

roughly keep to a soprano range
B: keep To a range of strictly one octave only

C:  have unlimited range

8. Chamber music was meant for:
A:  small instruments

B: large ensembles

@ small venues

9. 1Inlieder, the piano part is:
A:  more important than the voice
B: less important than the voice
@ equally as important as the voice

10. The cello uses:
A: the alto clef

the tenor clef
@ the bass clef

11. A tenor clef looks like:

a fancy K
an alto clef on helium
@ a C clef

FINISH

\‘D

W START
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12. The strings on most stringed instruments are funed:

in 5ths

B: in 4ths

C. in 8ves

13. To achieve full marks in the harmony question, you need to:
A:) learn all your hartmony rules
apply all your harmony rules
C: bribe the examiner

14. When completing a Ig - V cadence, make sure the bass part:
has the same note for each chord, even if i+'s an octave apart
@ is doubled in one other part
@ leads to chord VI, I or I®

15. In the holidays it is best to:
do as much homework as possible
B: sleep
@ listen to the set works

16. A really great thing about fifth grade musicianship is:
@ there set works to learn
@ there are no Italian Terms to learn

C: the workbook is purple and yellow

17. A good way to approach the exam is To:
allocate a certain amount of time for each section according to your strengths
B: rip through it as quickly as you can and then check it 10 times

C:  not turn up
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