
Let's revise the technical names for the scale degrees:
	 1 = Tonic	 2 = Supertonic	 3 = Mediant	 4 = Subdominant

	 5 = Dominant	 6 = Submediant	 7 = Leading note

DID YOU KNOW... The Blitz Key Signature Table is the perfect aid for memorising key signatures!
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HOT TIP:  A double sharp or double flat cancels out a single sharp or flat. There is no sign to raise or lower 
             a note more than a tone!

What's the difference between Chromatic and Diatonic?
CHROMATIC: Two notes a semitone apart with the same letter name. A chromatic 
scale is a series of 12 notes moving in semitones.

DIATONIC: A semitone, interval, scale or phrase in which the notes have different
letter names. (Remember: D for Diatonic, D for Different!)



HOT TIP:  A double sharp or double flat cancels out a single sharp or flat. There is no sign to raise or lower 
             a note more than a tone!

What's the difference between Chromatic and Diatonic?
CHROMATIC: Two notes a semitone apart with the same letter name. A chromatic 
scale is a series of 12 notes moving in semitones.

DIATONIC: A semitone, interval, scale or phrase in which the notes have different
letter names. (Remember: D for Diatonic, D for Different!)





HOT TIP:  Minor melodies contain an accidental for the raised 7th. If the accidental disappears, it means 
    the melody has probably modulated to the relative major!

Groovy Guidelines for Key Relationships
ê The dominant key of a major key remains MAJOR

ê The dominant key of a minor key remains MINOR

ê Only the relative major/minor key changes tonality!

RULE FOR INVERTING INTERVALS: Move one of the notes one octave only!
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DID YOU KNOW... In the exam, there are usually no lines for writing under the given interval. Don’t 
let this put you off... always name the given interval first!

DID YOU KNOW... we are concentrating on diminished (dim) and augmented (aug) intervals found in 
scales. This means you won't be tested on any intervals needing a double sharp or double flat!

HOT TIP:  A diminished interval becomes augmented when inverted , and an augmented interval becomes 
    diminished when inverted !
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DID YOU KNOW... we're now allowed to use dotted minim rests, like this:  
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A dotted minim rest would fill half the bar in  ¹3⁄4 time!
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     is a clue, plus you should be able to draw a dotted line down the middle of the bar in !
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Consecutive 5ths and 8ves occur when two parts move in similar motion at an interval 
of a 5th or an 8ve. This sounds very ‘bare‛ and is not an effective way to harmonise.

Consecutive 5ths and 8ves are a really big deal and you‛ll need lots of 
practice at spotting them and learning how to fix them. There are many 
free practice pages at www.blitzbooks.com.au
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An imperfect cadence always ends on chord V. 
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HOT TIP:  In an interrupted cadence, you must double the root of chord V, but double the THIRD of chord VI. 
    This is the only way to avoid consecutive 5ths and 8ves.   Sometimes the exam question asks you to write an imperfect cadence, but it does not   

  tell you which type. If this happens, you can choose!
HERE'S A 
THOUGHT:

HOT TIP:  In pianoforte style, you will ALWAYS end up with a 2-note chord when you triple the root. Don’t 
     worry, everyone knows that 2 parts are sharing the top note!
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Time:

 I made no mistakes! I 
keep my time of _______  !

 I made _____ mistakes. 
My new time is ________
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First inversion chords are called  63   chords because of the intervals in the triad:

      Root position  1st inversion 2nd inversion

So chord I in first inversion is actually chord I6
3 , but usually the three is left out and 

it’s known as I6. Chords II, IV V and VI in first inversion are II6, IV6, V6 and VI6.

   



HOT TIP: If you are given a dominant chord with accidentals, you won’t be able to tell whether the   
    tonic key is major or minor. But the good news is, either answer is correct!
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HOT TIP:        Perfect and plagal cadences sound best at the final cadence point (i.e. the end of the 
example). Imperfect and interrupted cadences should be used at the other cadence points. The melody notes 
are like ‘clues’ which tell you which chords to use!
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HERE'S A THOUGHT: First inversion chords are great. They are a 'variation' on the root position chord. 
Try to use at least one per bar!
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HOT TIP:  Don't forget that you can double the fifth of the chord instead of the root. It can be a great way 
    of getting rid of consecutive 5ths and 8ves! 

DID YOU KNOW... You can find more information in The BlitzBook of Harmony Rules. It's a 
fantastic way to practise and perfect your harmony skills!
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DID YOU KNOW... melodies should have an imperfect cadence at the halfway point and a perfect 
cadence at the end.
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Guidelines for Great Melodies

Here is a summary of the melody writing skills you learned in Grade 3:

  The first and last bars must be based on chord I. The melody may begin on any note 
of chord I, but the last note must be the tonic.

	Make sure you reach chord V at the halfway point.

  If you include an anacrusis, use notes from chord V. For a 2-note anacrusis, use 
scale degrees 5-4 (going to the mediant) or 3-2 (going to the tonic). 

  Never leap to or from the leading note, unless it is from another note of chord V.

  The leading note must go up to the tonic. It’s OK if it leaps to another note of 
chord V first... but even so, it must eventually go up to the tonic, e.g. 

   If you are in a minor key, remember to raise the leading note, BUT... (see next point)

  Avoid the augmented 2nd between scale degrees 6 and 7 in minor keys.  You can do 
this by raising scale degree no. 6. (i.e. use the melodic minor scale)

	A leap of a 6th or 8ve can sound really good. (But don't use too many.) The notes 
immediately following the leap should move in the opposite direction to the leap. 

  Always use chord notes on the strong and medium beats of the bar. 

  Passing notes do not belong to the chord. Never leap to or from a passing note.

	Your melody should have a nice shape to it, with some sense of a climax either 
halfway or at the end. Make sure it covers a range of at least one octave.

This is incorrect - the leading note 
has not resolved UP to the tonic

This is the correct tonic - the 
leading note has resolved UP!

                     

           


 

 



DID YOU KNOW... In the exam, you must choose between writing a melody to a given rhythm, or 
setting words to music. Always do the activity you feel more confident with! 
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Go to www.blitzbooks.com.au for more worksheets on form, as well as all 
the latest syllabus information on folk songs!
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Test Paper... sort of

All theory books end with a test paper, but this one is DIFFERENT. It already has the 
answers in it (mostly wrong answers!) and your job is to be the teacher - you have to mark it.

When you’ve found all the mistakes, go to www.blitzbooks.com.au and download the 
EXACT SAME PAPER - this time with no answers already in it. See if you can get 100%!

Question 5 Total Marks 10CREATIVE

Write a melody in B minor to the following couplet:

For the most part we wept, so sad were we,
We thought we would never again have glee.










