A Little Bit About Rhythm

e
ra

This is just a tiny introduction to the different ways music notes are written. The shape
of a note determines its length, or number of 'beats’, Heaps more about this later onl

Note Nane Nuraber OE Deat;
o Semibreve 4
J Minim 5
J. Dotted Minim 3
J Crotchet 1
.b‘ Quaver .i.
d+d - J) Two quavers joined ted=t
d+d+d+) - ,U-ﬂ Four quavers joined $eledet=2

In music there are also symbols to show lengths of silence. These are called RESTS.

Rest Naee Nupber of Beats

- ‘Whole bar rest Depends on time signature”
. Minim rest 2

34 Crotchet rest 1

i Quaver rest 3

Here is a rhythm quiz.”Add up the beats!

L J+

= 5 5,

2. J,+7 = 1% 6.
3. J:U]+J = 4 7.
4, .U+} = 2 8.
3

J+J+J)

J+4d

Y+ =t D

*Ses page 52 for info on time signatures
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Introduction to Pitch Notation

As well as rhythm, music has pitch - sounds that are high, middle or low. Pitch is shown
on sets of 5 lines, called a 'staff' or 'stave’. We'll refer to it both ways throughout this
book. Here are some semibreves on a stave:

There are 9 lines in @

stave, The bottor line

w;t’ line

0]

o

[ & ] [ @ ] o>

o)

¢

¢

Notice how some of the notes are on the lines, — O PEY
(that %, the lne gots t"er"ﬂ‘\ the middle of the nete) — had
and some are in the spaces between the lines. — o) —

Piano music is actually written on two staves bracketed together, called a ‘grand stave’

/TrE“e clef, used Eor notating '\'lg‘\-P'licLeJ notes

Py
. A
7 [&] 5
2% | &Y ~7
\;)V N~ S (@
-
& X* L4 PN [ ]
el 1 A4 [ ] =
[ o] e
o oy 3

Bags cIEE, ssed EOr notating lou-y'licLeJ notes

Draw some semibreves on the grand stave above. Put some in the treble, some in the
bass, some on the lines and some in the spaces! (oh dear that actally nearly hyres)

2 I VIUN.. Th b te ot
' :‘\&jjt' {‘-a-nOfe on the stave, tl\e l\ﬁgl\ef it will sound!
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The Story of Middle C

Once upon a time, music used to be written on 11 lines, like this:

Middle € .~

l'wes here

The note named 'C lived on the line right in the middle. It was called ‘Middle C.

Many people found it very confusing looking at 11 lines all the time, and found it even
more confusing trying to find Middle C. Then one day, somebody came up with the idea
of taking out the middle line, leaving 2 sets of 5 lines.

Nou fl\e hnE
forlille 0 —

i Tavighle!

This was much easier to look at! Then look what happened:

The two sets of lines were moved even further _,9
apart; the top set was given a treble clef and 'vﬁ brand stave
the bottom set a bass clef, leaving space for

Middle C in between. And so the grand stave
was born!

Tt was decided that Middle C would need its own short line, called a ‘leger line’. Middle
C is always written close to either bass or treble, never floating in between.

%v“ These notes are both
T kel thyond
,,2 exacf'j he samel

Some instruments, like the flute, are high-pitched, which means they mostly play notes
above Middle C. These instruments only need treble clef to show their notes:

f
—
i
X5

AN "4

(Y]

S~ Ml

Other instruments, like the trombone , are low-pitched, which means they mostly play
notes below Middle C. These instruments only need bass clef to show their notes:

- Middle (

< X1
J K

A piano has the largest range of sounds of any musical instrument, so it needs a ‘grand
stave’ to show all the notes. You will notice that the names of the notes are the same
as the first seven letters of the alphabet, repeated over and over again:

C DEF GADBUCDETFG

O

>
PR & .4

| @ IS

3

ACT: The pfané Lejlp_ar“as eien more kegs than this, but ve've run oot of room on the
granJ stael Extreme'j '\_'lgl\ br'extr@me'j low notes are written using ‘leger lines'. (see 912)
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Drawing Treble and Bass Clefs

Treble clef starts on the line where G lives , then winds around like this

%. Then it goes up and makes a loop above the staff % and as it comes

down it intersects on the 4th line gE . (Ueq ’nnpoflanﬂ)

J

Trace these treble clefs and then draw some of your own.:

() 9) ) ) 1) ) n
=z 7
[ .4 {3 {31 L { N r &« L 1 4 [}
N7 A\ \N17 A
J J
b J J u J J

The bass clef starts on the line where F lives , then curls around like a

backwards 'c' % , stopping just before the bottom line. Then two dots are added

, either side of the fourth line % . (Nlso very important!)

Trace and draw some bass clefs here. .

A\ L\ | 6 L) () L) Y a8 X )

or Y el I3 ] el | el J Dt A A e I
rd VA i A V4 Z. £ Z
> 4 7 7 (4 v ¥ L4

HERE'S A THOUGHT... The teble clef ased o be calld the ‘G clf
§ .an_“'\é Las§ c.]eg UseJ\_iO-Lé called the T cleg. (an Jou Eigwe out u'\j?

7
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Treble Clef Notes

You can work out the names of all the notes in the treble from G. Fill in the rest!

P (@]
= O
< (@ ] ©
£ [ ® ] b
NS4 Ty ©
v o

Quick Qo

mo

(<

¢ b B v @

How many are named F? &2 Which F is on a line, the lower F or the higher F? _h%he_[

Name 4 different notes you can see that live in spaces. ¥__& C E

There are 2 notes named E, the lower Eisona _line. , the higher Eisina g@ace .

There are 2 notes named D, the lower D isina Spoce, the higher Disona line .

Can you name these notes? (Withoit peeking at the top of the page???)

. o—=
© P [ @ ]
[ fan) [ @ ] =
~NV > [ & ]
(Y] O =
A P E. G D & E c..E
And now, can you write these notes? Draw a new treble clef in every barl
0 o n a
p- A o P
y &) <
M Fan 23
o~V
(Y] 3
Fon a line 6 in a space A in a space Donaline
= o
| Fon O 't
N4 <
v v -©- O
Gona line Cona line E ina space D ina space



‘Bass Clef Notes

Y

L
=

Similarly, you can work out the names of all the bass notes from F on the fourth line...

~ O O

£y =7

oy 5 ——y—©
-y

o0
> (0

[ ] 3 —
: F G ABCDETFGAGRC
Narme these notes, (Remenber that f fhes on the foori'n fine = you can work out all the other notes fron there)

-©- Pe
X (@]

>
Z b [ @ )

. C. . A C  F B G B

And now, draw a bass clef in each new bar and write the following notes:

v ot = ——© &S
> 1D O > il
Z Y A b y AR r A [#)
(e} 4 4 [4
A in a space D ona line ‘Aona line . Cinaspace
- o v
<) &) © ) M
Z y r 4 7
{ hd P [
A4
B in a space ‘Fonaline Gonaline E ina space

woRmmE
‘Dfa“'MiJJ]eLEOr {reHe .clef-lsere: - '{z’D

Dl Cfc b b 22
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Drawing Notes with Stems

‘So far we've been using only semibreves (o) to draw notes on staves. Now we're going to
use other note values, which have stems (J. J J) and sometimes tails (ﬁ).

A stem can go up (J) on the right side of the note, or down () on the left side. The
direction of the stem depends on where the note sits.

' ‘Notes BELOW the'3rd -

; sl_ine'(whiqh is vﬂ\e‘midd'lé‘ o - ]:h d;‘;:s 3; T “"‘ .
“line) of the staff have -~ ~ . + ight, B the lelter 0,
“their stems going UP. -~ '

‘;Nofes_A'BOVE the

. mnddle “hé Offhe o F > T'\e ;hn,) go on {"»C
.staff have their =~ ' left, He the letter %'
‘stems going DOWN, =~ -

“Notes sifrt‘ing right o
ON the middle line can Rerede  for dog

(38 ] ; I
-either goupordown-  ~ and P f°' pippies:
.you can choosel . '

Haan Hin{: Stems should always reach to the next note of the same letter name, e.g.

v The next ‘€ lives bere
?’g .
o

is too short but is just right

Gl

BN
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1. Make these note heads into minims by adding stems in the right direction. Remember
'd’ for dogs and ‘p’ for puppies!

alfl

1

1

P [ 1)
<

2. Now add a dot to each note to make all the minims above into dotted minims.
(IE the note i on a line, draw the dot in the space just dhove, othensise e uon't see it))

3. Make these note heads into crotchets. You'll need to colour them in AND add stems!

l 1
=

—

.’
-

4. Make the following into quavers by adding a stem and a tail (E ). The:
tail always goes forwards (to the right) even if the stem is going down.

N N
Y — P - ]
—/‘_—.—_L l‘ Vi 1

, J—
5. Two quavers can be joined together by a ‘beam’, e.g. % or g

Both stems MUST go in the same direction. For pairs of notes where one stem would

jrte——_2ncm—
—_—

go up and the other down, e.g. the note furthest from the middle line

— -

'wing’, like this: — !
—

Make these note heads into pairs of quavers. Draw the stems first, then add ‘beams'

— pd

N

11

Leger Lines

-€ >

N
Wou! What note
is THAT???

Here are some treble notes on leger lines, All of these are referred to as notes ‘above’
or ‘below' the staf’, (The neles tn grey are nol legey line notes, but they are also referred to a5 ‘D below the staff ete)

Leger lines are miniature staff lines used to show
very high or very low notes. In Grade 1 we only use
up to two leger lines above or below the stave, but
there's actually no limit to how many you can usel

|11

#9- o © X ©- _-Q'_
e
A4
G A B C D G A B C D

And now here are the bass notes that live ‘above’ or 'below' the staff:

0.9._0.2

b

4
.
oo

N

Q-

@ g
a4

- ©
D E 8 B C D E F

Notes tha hang fron the legQr fn look b ths < not ths 0 = po ‘hot” peeded! &

) NOlg‘s l"s.at- sit .(.in the Ifegfr I'Ine__lt;ok ”&e ths 2 ot uj'l:. XX - no ‘hat’ needed! M

When drawing leger lines, keep them spaced the same distance apart as the staff lines.
Draw the line or lines first, then draw the note! Trace these then draw your own...

= - a8 fa o2 20 o8 0o

= - © Z g oTCeez v
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Revision of Stuff So Far

-~

Hanrlj Hint The exam question does not always tell you which rhythm values to use
when drawing notes. If this happens, just use semibreves!

1. Write the following notes above the stave (uatch oit Eor clef clnanges)

) = £ 0 = 0 o)
Fon Y o p* 4 |
V &) } I £ r 41 |
X85 y A | Fan  Fan) 1
NV = N SV
Y] ) (Y]
c b A 6
2. Write the following notes below the stave (A3ain, watch out for c]ef c'\anges)
2 ="
o) & )2 P4
P J V 4
| Fan y 4 [ Faw)
SV ol el AN 74
[Y) [ = L -y [
D E c B

3. J+ﬂ+‘-+J.+3+o = ]2 beats

4, Draw these notes and clefs:

n [N -»-
. = ey {7
L Y i 174 W J b
U -
A in 3 places in the treble D in 3 places in the bass

5. Make the notes in questions 1 and 2 into minims,

6. Make the notes in question 4 into separate quavers,

13

Sharps, Flats and Naturals 6. fbisl)

iy

y

- Sharp (%), flat (b) and natural () signs are known as ‘accidentals’. They are used to
change the pitch of a note. Each of these signs will change the pitch by one 'semitone’,
A semitone is the distance between a note and its nearest neighbour.

0na piano LeﬁzoarJ. the secritones
are yerf easy to see, ﬂ\t arrows slwu
the steps 'Jj semitones, [ {o (715 a
senitone. £ {o s also a semitone.

See if Jou can fn” n the rest Of l'\e

names anJ arrOus!

An accidental before a note will change the way it sounds:

0
—at
o ) N
4 PP D> 2P
AN "4 .“V V& —
6 sharp sounds one 6 flat sounds one G natural is the same
semitone higher than 6. _semitone lower than 6. as 6 - a natural sign
cancels out a sharp
or flat sign.

9 . |
A D YOU KNOW..,AcciJenials arealuajs written DEMORE the note?
\v.-: ~ SO-even‘iko{lgL we saj (G—skarp‘. we write ,(Skarp'-ﬁ‘!

Play some notes with accidentals on your instrument. Notice how D% sounds the same
as Eb, G& sounds the same as A), etc. Don't forget to try E# - it sounds the same as Fl
How about B%? And what about Cb? Notes have more than one name... just like you do

Quick Quiz:

—flat _ sign = ‘note sounds one semitone | ower
= _naturdl  sign = cancels out a_Sharp ora.gaf sign

_Sharp __ sign = note sounds one semitone _hi gher ‘

A 9T oAE
]

14



Sharps, flats and naturals can be tricky to draw. They must sit on exactly the same line N l
or in exactly the same space as the note, and must also be just the right size. aturals

Riglnl WrOng Riglnt ang RigH Wrong

These are the trickiest to draw, Imagine drawing an upper case 'L’ followed

by another one upside down —T— . The lines across slope up just a little bitl It

p— |

34 1 B 1
T‘[%(‘ - @ ) ri®] L}u

must form a ‘square’ wherever the note is sitting e previons me).

.-y

4«@{» k Trace and draw some natural signs here:

S"afPS 9 T brn —7 e —+S "
- I 3 ¢l @) y (el ®] l — L, s hay X
e a— AH—po—— . “—fHeo—— T m——
Sharps look like a 'noughts and crosses’ grid with the lines across sloping up. —H—— (Y | ' T i
Notice how the vertical lines are quite long; the 'middle square' is the part that must
line up with the note. (See aboe) ‘
. : {
Trace and draw some sharps next to these notes, (ke scdatalsshags g on the [T f h ot Add the correct accidental to these notes, (Reatnber, the sign goes BEIRE the nole)
49 D 'a() L}' 3 9
-4 g() 63—t gc P = -1y '—'\"\’D YITY '\"‘? ‘ - n bc ’l..
oo o ———— o © "o
[JRL "
F sharp E natural D flat 6 sharp
-, E\' J"\A Q ‘ 5\. 12 e 'Q 'Y
flats | S —— los— o F—n
p——— (Y] He .
Flats look like a lower case ‘b’ that is pointy at the bottom. ————
lat sha A natural C flat
The round part of the flat must line up with the note. (Jee abore) Fflo P : * : . ‘
Trace and draw some flats here:
ba Ho 0 )
P Y LU p 4 p’ A !
bl I y AW " y A% Ik W )
_9 L 8 ~~ D o A3 '
) 7O Yo YHPum" ‘D() 1 T [y (Y] ! ¢
Il 3N )AL &) oy
S—PO—hy ~—+3 —pry —
G flat B sharp 6 natural C natural
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Accidentals on Leger Lines

B

v

Naming Notes
- - >

Sometimes you are asked to write a note on a leger line (that is, ‘above’ or ‘below’ the
staff) which also needs an accidental. Take a look at this note:

" e

In the exam you are tested on how well you can read notes. It is important to write the
answer using LETTER NAMES in CAPITALS.

Try naming these notes:

The sharp does NOT need its oun leger line! By the vay, ubat note

I i L i L i L ‘ 1 1s.? _9 Ty 9 — n (@& ]
 jost hangs in the air next to the pole, | is this? ¢ sharp o 7 5\1,; ',g‘ gl\':
. ~V V oV
()] [} -©- [} ©-
So, here's the order to do things: 1. Draw the leger line or lines. E B E C B
2. Draw the note.

3. Draw the accidental. Changes of clef noticed [Zl

/
N% |V CHECK:  Capital letters used  [V]

You will also be tested on naming notes with accidentals, You must use WORDS for g, b
and kl Circle the correct answer below:

Now try writing ‘C sharp below the stave', following the three steps:

£ anY

=¥ ) N 0
v e % & &
Add the correct accidentals to each of these leger line notes, then name the notel ‘ Fe Fe fe
c : C flat
p he 0 o ’
o a8 y L B
A %v‘ 7
v po Name these notes. Remember to use CAPITAL LETTERS and use words for &, b and &,
_C naturd _A flat _D_sharp ‘
a ) A o
g\n ) A o
lr—e—17 = © &
7 1 AN L. AN 4
Write these leger line notes with the correct accidental. (Renenber the thee steps aboee..) v bo- o o D)
ha, ' |
= _ g e 0 G ) E flat .. D Nowm\ G .shawp
o 4 ). y i A
) A D 3]
ry] §-e- ) )] vo T . . " o |
| | HOT TIP: The exam delbecately tries to trick you by suitching
D flat above E natural below - C sharp above B flat below Y "' . f ‘ é o LN o |
the staff the staff the staff the staff m Jrom @ to' 9 a ot Jon't 3e£ ca”ﬂ“ out:

17 B
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Drawing Notes

Y o

Sometimes a question involves at least 2 or 3 steps before you reach the correct
answer. The important thing is to READ THE QUESTION CAREFULLY.

1. Draw the following note as a dotted minim:

* The 6 must be written on a line_, not in a space.

* - To make it a dotted minim you'll need to add a stem

and a dot__ | {See page 10 for diection of sterms and positions of dots)

* You must draw a Sharp _ sign in front of the note.

Qfstb

G sharp ona line

2. Write the following note as a crotchet: T}z E-'Iﬁ
Z 1

See hou the qestion asks fOr D natural’, pot
jvsf D*? You NUST drau the natural s'lgn! B natural above the staff "

IjCHECK: Crotchet m

Natural sign m Above the staff m

3. Draw the following notes as minims using leger lines. {fiat: Jometines the question doesn't tell Jou
vhether to draw the notes above or below the slag - iE this Lappens. Jov can chooge!)

Bo 0 9
ZSe L) p- A Y}
halll K y AN Al I n
y 4 | Fan) y A | Fan |
-~ A" > ANBY4 ]
() o < ) e
C natural- B flat C sharp

(No natoral sign
ne!JeJ Lert!)
19

) Know Y

our Notes!

o

1. Write the following notes as semibreves:

Y

)|
| fan X 4 y A
o o — =
¢ -
E flat ona line C below the staff C sharp above the staff
2. Draw the following:
)
L \" i
oy i
Z ] L 1
Z A W L
J .

A flat as a minim in the bass clef

D sharp as a quaver in the treble clef

3. Name these notes. Use words for £, b and 4.

- 0 0 be N =
p’ A 1 P4 6- p° 4
y AT y 4N I O y A
45 N WG \av ~ &)
DR ) )
A shacp E.natucal D flaf C
4. Place the correct clef before these notes:
n ©
TS5 7~ © 7~ —T
-] P el I 1D Ts
VA ~ z { yi P ri
& Lad 7z e 7z
J
D F 8 E
5. Add a sign to this note to make it sound one semitone higher: -
; o —do—
()

6. Now find this note on the keyboard diagram on page 14.
It's a ‘black note'... what is the other possible name for it? Af lat

20



Tones, -Semitones and the Major Scale

* A 'semitone’ is the distance between a note and its nearest neighbour., (Jet page 1Y)

* A 'tone’ is made up of two semitones - just like a circle is made up of two
semicircles!

You've probably played some major scales before. They sound similar to each other,
‘they just start on different notes. Major scales sound similar because they are aII
“based on the following pattern:

Tone-Tone-SemitoneiTone‘-Tone-Tone-Semitone (T-T-5-T-T-T-85)

Let's look at the € major scale:

It just so happens that.C maJor does not need any sharps or flats to make the
rlghf paﬂern Thls is why c major has NO SHARPS OR FLATS. ‘

How about 6 major:

_N S #L O
— (A S——~— ® BT h =4
F 4 > [@ ] -~ FIN 7
1o 99—\ ——F <
R —=—"1 ¢

T T T

EtoFisonlya semntone ‘We need the F# to ‘make a tonei in the right spof
This is why 6 major has an'F. SHARP

21

Now for the F major scale:

S

S / 0

: £ Pt N O [ & ] —
LA S V= 12 ~ L
15 [ ® B L A
Y 4> 7] e S T
o \_/\; T T 1

T

A to' Bisa fone 50 we ‘need The Bbto make a scmnone in fhe rvgh'r spot. This
is why F.major: has a:B FLAT. L :

And finally, the D major scale:

S
) s _
Py > —is b 2 ©
ot Fan [V o> [ @ ] b L)
AV O © %D b l_\v/\_/
T T

The F.and € must be raised otherwise the pattern will not be correct. This is
why D major. has F- SHARP .and C"SHARP,

If you know which sharps or flats are in a scale, then you know its KEY. SIGNATURE,

A key signature shows what scale a piece of music is based on.
e E &

0
o

"There are no
sharps or flats in
a € major scale.
The key. signature
has nothing in it!

ThereisanF
sharp in the scale
of 6 major, so the
key signature of
6 major is F§.

22

There is a B flat
-in the scale of F

major, so the
key signature of

'F major is B.

The scale of D

-major contains F§

and C%, so the
key signature of D
major is F§ and C3.



Key Signatures Scale Degree Numbers

L
v - y o

2
-

Circle the correct key signature in each of the following. (Tt st be corect tn teble AND bassl) Each note in the scale has a number. The lowest note is always no. 1.

L _ cer . .
’9 g rant i Finish writing the scale degree numbers under this D major scale.
# "
3 B B 2 B = — —
£ ~ 15— — S (®] ©
U "
) . : 1 2 3 4 5 [ 7 8
y AV 17N NS Y p.d P
|  an W0tid '] L r:2 N
) X Now write the rest of the numbers under this G major scale:
ya O
bl I3 N 1 Iy
iz ) S I Pl
77 - _J’\>;$t
1S ©
Ofa\ # “ o — © - —
maLha e o 5 v T = © e ©
) § b hel bad 1l
D . > #
ma|or N )
e 3 o7 i 12 3 4 5 6 7 ®
17 # - o
~/

Well donel Now that you've seen how NOT to draw them, practise drawing the correct:
versions on the staves below...

'—95; e 4 4k Here's an F major scale that's going DOWN. Finish writing in the scale degree numbers:
(&
6 major .) 9 1 ©- [ @ ] >
O ¥ % i (&> —_— =
~NV -~ [ ® ]
~ [y
) v [V
. D — - See how the numbers start at the bottom? The lowest note is no. 1! 2
fmgw v
-]
= & Qui L eyision:
. > 5 2 ¢k revision!
" " it X What is the name of note no. 1 in € major? C__ Do Jou notice
y A= -3 -2 2 )
D maJOr o What is the name of note no. 1 in F major? E__ alit °f '
— - - - What is the name of note no. 1 in 6 major? G a paliem
7 = 5 i | | hee???
What is the name of note no. 1 in D major? _ _

As you can see, the numbers are the same, but the notes are differentl

24




Semitones in Major Scales

-~

L
>

Often you are asked to ‘mark the semitones’ in a scale. This means to put a curved line
called a 'slur’ between the notes that are a semitone apart.

The best way to remember where the semitones live is by which scale degree numbers
they fall between. Write the scale degree numbers under this D major scale:

S
S N
% Pl N O 'Ilit(’) ©
X5 z v o> [ ] — — 2
\;J)’T P 1'[%(‘ - N A T

Let's check this with a scale that's going down. Write the numbers under the scale
below, starting from the BOTTOM note - the lowest note is number 1!

T '»T’

. '
-©- & NN TN ,.I\ T
-} St — 12 = o] p a—
ﬁl Fal N L -~ [ & ]
) Rl
3 -~ S 3 2 |

6 g 4

Between which numbers are the semitones? 3 . q‘ -and ¥ R g

So when we mark the semitones in a major scale, we simply put a slur between scale
‘degrees 3-4 and 7-8!

Try marking the semitones in this scale:

TH [ @® ] > e —

¢ ~ [ @ ) <> bl

- o [ @ ) >
-y

43

®

0 go ko o the vt note? Wel done]
25

Let's Get the Semitones Right
Hanch Hints:

* If the stems are going UP, put the slur under, e.g. ﬁ

e
* If the stems are going DOWN, put the slur over, eg. E

* If one is up and one is down, you can choose, eg. ===t or ﬁl
: ="

% IMPORTANT: Look carefully at the slurs... they do not actually touch the notes!

Quick revision: Where do the semitones Ea“') Detueen 3 ~ 4 and 7 -8 |

"Mark the semitones in these scales with a slur:

A D 23
p=
1
/—\ .
s 15 y di— = (@) © 2 Rtntn‘t(. t"a I.OW[ST
o— sote is number ]!
PN
e A\ J.r\ - —_—
| fon W
ANY
DB
o XX,
it X 208 =
7 v — 00— ©
~ b O —© 3 T

(

26



Marking. Tones in Major Scales

Y

If we practise this enough it becomes incredibly easy.

Just for fun, mark the semitones in this scale with red slurs:

_Hu-
p o)
&S ©
;) ©- U\_/CVUVIU
j— = ey

Let's mark the tones as well, but with blue slurs. You should now have a slur between
every notel : '

How many semitones are in the scale? _1

How many tones? _S

So, if you are asked to mark only the tones.in a scale, simply put a slur from one note
to the next, but leave out 3-4 and 7-8. They are not tones, they are semitones |

Mark the tones in the following scales:

- ‘> “ () O N TN
o —_— [ ® ] > A) PN o
g ~7 [ @] O 7N\
X85 — [ @ ] P
ANA"4 —
[y}
— g - -©-
§ L P [® ] -~
‘L e
| £ an)
NS4
()
4 ¥ L o~ P
Y «<Emkih Y 7 [ © D4
& o W =" (@] ~
AR 74 O [ @ ]
() Q\ / ~
P e
Y P hd N e
~Je) ~F 43 O  r N
2z D — [ ® ] P
— L — [ & 1 >
Things to Check: Ul

* Do you have 5 tones marked in each scale?

% Did you remember the lowest note is number 17
27

e

Tiny Test

diagram on page 14 to help you!

Total: 2%8

1. Mark each of these pairs of notes with an 'S’ for semitone or a ‘T" for tone. Use the

A S S el ba =

P4 [ @ ] Ik ; o 42
V at AL ] r_:l]() Foy [ ® ]
o

T

S

%

%

4
T u %
B on WL —© L2 (@] S —
~V [ @] — &
) O had
¢ 3 1 7 5 4 2 |
3: Write the following key signatures {uatch oul for the clef changesk
)/'L N
y 2t e o)t L I A
i {o ' " 4 25 (&
(Y] (Y]
F major - G major F major G major

4, Add the correct key signature to this F major scale. Then mark the tones.

i

- Lz =~ 7 O
— 7 ~ P [ @] —<
YA P [ @] >
b ¥ [® ) e

%

AT
—7. —© b J o
A4 (9] =
O —O
6 4 1 5 7 3 2

.28
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Key Signatures vs Accidentals

.y ra

Scales can be written two ways:

VN

1. With the key signature

{J%— |
at the beginning Aoyt — o ©
® e

OR...

2. With an accidental instead of the key signature

)

See? Mo (sl\arp J, o O The sl\arp is
here! 1“374“’ —— net to the [!
See? o bflat é’ - :/\" =—<a—o— [k ﬂaf %
heqe! g et o the B!

Hqt Ti?:_iﬁ‘caie.é’=ar¢ u’r&ién‘fUHER vith a kej signature atﬂse tgginning‘OR
ith an accidental n the ight place = neve both! ko

Add the correct accidentals to these major scales. You'll need to work out which scales

they are by looking at the first and last notes!

Hey
[ & TP 2 2T

i
)

¢

[ & ]

0]

[ ® ]

Tricky one now... add the correct clef and accidentals to make this a D major scale

{00aaalh)

)
1l £
o 71 @ ] -~
14 1) e ) [ & ] —_— AL
£> e 8L W) —
(@] O 114
o

Writing Major Scales

>
w

The trick to writing scales is to be able to follow instructions.

-You must read the question extremely carefully, and there are lots of different ways it
-might be worded. Try this one:

H%Jj Hints:

Write the scale of 6 major:

1/ use a key signature

use minims
i/ write one octave going down
i/ ~mark the semitones

i/ complete the scale with a double bar line

* Space the notes out evenly - try putting your 'pinky’ finger between each note.

% Do NOT assume the scale is to be written in the treble. The question may ask for
treble or bass: in fact very often the clef is already given. Always check the clefl

* . Many people fall into the trap of marking the semitones instead of the tones, or the
other way around. Put a circle around the word 'tones’ or ‘semitones’ so you don't
-accidentally do the wrong thing!

* Always double check whether you've been asked to use accidentals or a key

signature,

* Go back and tick of f each instruction after checking you have done it.

o H-
v« =

hallf |

Z

DL

|
1
[ |

rL

bl

S




Let's Write Major Scales Timed Test

Time:3 wins 10 sus

€ > < >

1. Write the scale of F major: . use accidentals - not the key signature Time yourself doing this quiz. Do it as fast as you can, then record your finishing time
v in semibreves above, But... guess what? Your teacher will ADD ON 10 SECONDS for every mistake
« write one octave going down you makel It's fun to go fast, but more important to be accurate. Start the clockl
# mark the tones _
¥ finish with a double bar line 1, In every major scale there are 2__semitones and _S tones.

1): S e = 2. Name this key signature: % f mMajac
>’ VC (& PN
& S
O 3. Semitones fall between scale degrees D - % and 7 - 8

2. Write the ’:7'0" scale that has the key signature of one sharp: 4. Finish this scale using minims, Then add the correct accidentall

write one octave going up

. ' | )
in crotchets ‘ ﬁ —d——pF #{’_I
mark each semitone with a slur :)v 41—

e complete the scale with a double bar line

_ : q 5. Mark the semitones in the scale above.
@: , _
| .

1
) 1
6 dtdtd+d+ = 1 peaw
3. Write the scale of € major: v for one octave going up , 7. Write these notes as crotchets using leger lines:
. : i/ in minims
' . c H#
mark each tone with a slur T % ): A
: —_—N . : 4 { f av 7 I  fan :
x5 — = L) o DT
A C natural B sharp E natural C flat
4, Write a D major scale with a key signature: i/ use treb‘le clef STOP THE CLOCK - FILL IN YOUR TIME AT THE TOPI

¥ use semibreves After marking this with your teacher, tick one of the following:
' write one octave going down .

¥ mark the semitonés @I ma g n0 m15{3L35 I D I méJe mistaLES.
o —%—— o—— LeeP mj {,Ime OE 3mw\s|05ec\ v MJ neu {jﬂe Is

2 32
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‘Major Keys Have Minor Relatives!

There is a minor key that has the same key signature as C major. It is A minor. This
means that € major and A minor are related - sort of like brother and sister| Write

the key signature of C major and A minor here: (ifislonly vayg)

) )
| F onY B g
) e
) (EE
<S> € major - A minor
* Can yﬁu think of a word beginning with C and ending with A? C_DIQ *

6 major also has a relative minor - E minor. This means that 6 major and E minor both
have the same key signature. Write them here:

s Ot
‘A Hfes ‘At
D ' [Y)
[ F X 24
. < 4t
y A
G major E minor
* -Can you think of a word beginning with 6 and ending with E? G’r‘apf_ *

"Finally, F major's relative minor is D minor. You guessed it... their key signatures are

D>

exactly the same. Write them here:

a7
(s ? ey WA
Z%e : 3
y CR 3
7% y AmmY
v Vv

F major D minor

% Can you think of a word beginning with F and eﬁdir\g with D? Food
33

The words you chose on the previous page will help you to remember which
'keys are related to which, (The it letter of your vord s for the the ejor hey and the fast etter
i for the miner Lejf) Write your words and key signatures into this grid:

Remembering Relatives

- -

’

Relaties Werd to remember relatives | Key Jignature of these keys
C major \:,
is related to C l
- A minor O Q & 1
6 major ey
is related to G_ v
“E- minor ra PQ_ L 33
F major - o
is related to v
‘D minor FOOd '}ﬂ

So now you know SIX key signatures! Write the following key signatures:

ﬁ- ) lh " o XY Yy .l
hdlf XY F AN 2N hdl 1Y hdll W' 3
M s Y AN Y [ £ anNd v A V4
MANA e 4 = e
[Y) () ‘
E minor F major D minor A minor G major
And now, name these key signatures:
4 e
25 ) y AN . rarm f.H:
£ anNd A fau ) 2 _h y A
A7 et SV 77—V et
) (Y]
E major A minor Q major D_minor E _minor

34




Minor Scales

< >

Since you know the key signatures of 3 minor keys, writing minor scales will be easy!

A FACT YOU SHOULD KNOW. BEFORE YOU BEGIN:
The minor scales we write in Grade 1 are *harmonic’ minor scales.

Write the scale of A harmonic minor:  *  use a key signature
* write one octave going up

-
y A O [o]
[ Fan) (@] —
AN 4
Y,

Good work! But guess what? The scale is not finished yet!
In minor scales, you must RAISE THE 7TH NOTEl'
Which sign is used to raise the pitch of a note? / Flat (circle correct ansuec)

So now find the 7th note of your scale and draw a.st:p_ sign just before itl

Write the scale of D harmonic minor: % write the key signature-
* write one octave going down

* use semibreves

Aor——f——>
- ~ [@] 0
N — [@] O
()] h o

Did you remember to raise the 7th note? Did you also remember to count from the
BOTTOM of the scale?

ﬂ\e ralseJ M\ Ina minor: scale is an M[IDENTM
It never appears ln tlxe Lej slgnatvre

35
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Semitones in Minor Scales

2
- o

Minor scales have a completely different pattern of tones and semitones to major
scales. This is what makes them sound 'sad’, while major scales sound ‘happy'.

Write the scale degree numbers under this A minor scale:

a2 3 4 S & 7 B

Between which scale degree numbers are the semitones?

_L'_&_ . i‘_é_ ,and 7, % | (Learn this ll'lorovs”j!]

Mark the semitones in these minor scales, then name each scale. (Hiale Tt's oot OE A, € or D miner)
Remember, if the scale is going down, start at the bottom - the lowest note is no. 1l

N X P
—— I { —  — Sl
i fan ] I p=| = yal T ca e: E [E]Ca
N4 — 77 \od —="1 [
)] e ” I T
gy S
' o) o—[iY ©
Scilet A winor - I S—Oo—©- (@ mmm— ™
[ ® ] V)
7\
F_A N
p” A 1| i . r J -
Lo Tt Seale D minor

0 '9‘/30 a\
£ i

Scale; A minoC . Aes =
()]

<> Cati
o [ % ] P
<

$3

How many semitones are there in each minor scale? 3
Is this the same as major scales? ™NO
Where are the semitones in minor scales? Between 2. - > . S. 6 ,and Z -8 |

36
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Tricky Tones in ‘Minor Scales

. v

First, write the scale degree numbers underneath the notes of this minor scale.

o | — [} A S
-2\ h ™ Pl o> iY@ ] —_—
TNV £ €« -~ h ¢ S

~ — O~ [ ] -~ T T

Y] O/ \_/ e Tone and a half

! 2 2 ‘% 6 6 y g
What scale is this? D eninor_ “Mark the semitones in red - easy.

Now mark the tones in blue... but WAIT! You must not put a slur between 6 and 7 - as
you can see, it's neither a semitone nor a tone - it's a tone-and-a-halfl

So, when you mark the tones in a minor scale, avoid the semitones and AVOID 6-7!

DIDYOU HNOW.‘..;“\ere*are <‘>n»lj 3 tones in any minor scale, and ll\ej
% are all in {Le:toltom"\élf ogtl\e scale, Tt looks weird, bot s correct!

Mark the tones in the following.minor. scales. ({Qvick revsion: do NT mak 6-T1)

-0
— & ! H i
Y 4 1 ]
] 1 ] T
~ J/ e | T .
£ ——
[ — Y @ ] O>- L4 A W™
. D b — [ ® ] P .
2 — £y
— 13
<
Q 1 =N Dy |I | T : )
yy—T——r—g———t——1 Remenber, the LOWEST
Y ' { T T ——t 7

\/ note is no, ||

Olﬁclk 00111 How many tones are there in each minor scale?3_

Is this the same as the number of tones in major scales?no

37

Accidentals in Minor Scales

-

Y

Minor scales can also be written two ways:

)
)

1. With the key signature

at the beginning %{)ﬂ‘:{" — o —© G——o—to 2
Look! The raised Tth does NOT
g0 Tn the key signalure!

OR...

2. With accidentals instead of the key signature. There will be TWO accidentals in this
case - one for the key signature and one for the raised 7th. Check out E minor:

- 9 [ ey [ @ ]
o o N 7

The s'\arp is in the scale next

to the F, plis the Tth 1 ratsed!

QO QO

Add the correct accidentals to these minor scales. Don't forget: add accidentals for
both the key signature AND the raised 7th!

'e] >

QQSENg
o]

And now... add the correct clef and accidentals to make this an E minor scale (cooaaahh)

. ]

Y » P @]
f— S Ty —ne

" 4 ©

K.
o 1O

38




Awesome Accidentals

>l
- v

Add accidentals to make the following scales correct, then add a double bar line.

’ \
© — © [ © I %) i ( ) \/‘"
165 e, [ @ ] P ' naIOr -
bv Ty H J / l\
-
(n'lrwr) < OO o
o oo ——
A 4 [ @ ]
o =i (g
"
\ ‘.
~ . p—K 7=
- = (nlnor) 7 — — — © 3 <
/ l\ = [ @ ]
& (@) - = —— .(najor)
Y] —F © O

Add a clef and any accidentals required to make this into a D minor scale

¢
:
)

Fan'W
r
V4
4
¥

o)

o © ©

Have you put Jour accidentals BEFORE. the note
-4

Qick Quiz;

What's the difference between an accidental and a key signature? 7he- A’g( 5/‘9na1‘are
[s__at _the be:}oinm‘rg).

Which one of them Qoe& at the beginning of the line? 7he /%u ;{Svnafufc :

Minor Scale Practice Maifu)

Y

Y

1. Write the harmonic minor scale that starts on the given note:

* add the key signature

* - write one octave going up

* - mark each semitone with a slur -
*. end with a double bar line

&3
v Ne
- 4

I . T
b 1 ka8 1]
) 4 1} ™ 11

(

T B

-’

2. Write the scale of E minor:

* use accidentals - not the key signature
* use crotchets :

*: write one octave going down

* mark the tones
*

- complete the scale with a double bar line

ﬁ FE! — i

] 1 Sl A

S
') L] T ~

R LI

3. Write the scale of A harmonic minor:

* use semibreves-

* write one octave going down

* mark the semitones with a slur
*  finish with a double bar line

PN e P st
& )" v %) Py hd
hallf I (L) hd LJ ~
hod <2 O
— S (>
p——

TIP

St hou the tnsbrctins don't el you to e the b note? You hare to
rencnbcr o Jo lLls Jovuelf' ﬂgoOJ {actic Is to write Tn jow oun tnstroction:
Ralse £|\e M nole anJ £|wen ;ov ¢an tick it oﬂ when ;ov e done it!!

,55 s‘c.




- .Scale Trivia

- vt

-

. Finish this scale using crotchets. Then add the necessary clef and key signature to
make it a MINOR scale. (Notice hou ths question has delberalely not repvinded you to do sonel'\ing...)

Z{a _.{\F‘.

~

1
1 |

1

I

. Where do the semitones fall in minor scales? 2 - 3 §.0 and 7 - g .
Now markthem in the scale abovel!

. In minor scales we must flatten/destroy the 7th note (ckcle correct ansuts)
. Does the raised 7th belong in the key signature? YesMaybe

. Circle the correct D minor key sig'nafure

& majpr_and _E minor
R

. Fillin the missing information in this grid

C Ma\i,o( and A minor

:ﬁ!n ) 9 I llgn_l\ n i
i ¢ o T —— 4 2 WA L E— 2 V8 1
Y | s WA
NV A4 VY
[Y) ) \@) )
. Name the scales that have the following key signatures:
)& 0 0
y y 4
M & ar | fan) | f an Wid
74 ~ Y A
()] () (Y]

E mc_{ior and Mminel”

' Nomber of intenal
o |tk St | Mk o T | “’: -
Majo( 2 5 None
Harrmonic prinor 3 2 |

41

_;;'Ndrﬁiﬁng“‘}héhikey: Major or Minor?

—

Melodies are always based on a certain scale - this means they are in a certain 'key'.

There are two clues to look for when working out the key of a melody. %

3. Accidentals (uarn'lngt a nGIOJj ¢an still be n 2 pvinor LEJ even 3E there are no accidentals = check the lagt note).

1. The key signature - this could represent major or minor;

2. The last note - melodies usually end on scale degree no.1, the ‘tonic’;

Here is a melody in 6 major:

) ! R |
i —T + —T— f
e
) - g -~ <
KeJ s'lsna{vré OEG maJOr Helo.{j Ean tn 2 6
(sca]e J& rée no.l)
d
Here is another melody:
‘ |
53 e s
= ===
Which two keys share the key signature of B flat? W) and D minor

What is the last note of the melody? 1D __:Are there any accidentals? Yes
So this melody is in the key of "D minor

Name the key of these short melodies. Remember your three clues, and check the clefl

bey: _E minor

Ke;: G md}of‘

1 I t I S — —t—rt= i | KQJ', &mfﬂor

N E major



Scale Degree Numbers... in Melodies!

Writing scale degrees under a melody is just like writing them under a scale, except
that the notes are ‘out of order’. A tune can start on any degree of the scale.

Write in the missing scale degrees for this famous tune in 6 major by Bach:

+* promet
e > "

oto

Y A o —|
L&Y & > & €tC.

) — —
5 1 23% 5 1 t wge7 1 1 1

........

X e U0 YOU KOTIE...hat the o 6 s clled o, . e . Gy Gl b e
: everj Vull be no. 2, and s0 on. Ntl\ougl\ ue use scale Jegree n0, 8 uhen referr'lng to

. scalts, i melodies we only ever use nurnbers |-,

Now the trick is to be able to work out for yourself which note is no.1. To do this you
must work out the KEY first (ubich ue'se just been practisig!) and then check the CLEF...

AL“ I
DA | 1
v |
|
[

Hej: D minor

2 N..L,5 3 2 % 5 1

!
bey: F mayor @5
o
,@ | I S S Oy N
o o2 2 o ¥ o-
fep: A ninoc - 3
—— hl
=
5\ 2,2 \ 7 o) 1.5
. —
KeJ: G maye? Emlli'_ﬁ —- —

- Scale Degree Practice

. -

* Do NOT assume the melody will start on scale degree no. 1 - it often doesn't!

* Melodies usually end on scale degree no. 1. Beware of ending on a different
number... you might have misread the key or the clefl

Oeck Lt~ Comect oy @ Clf & Ouly mnbers 1T sed &

_QJ'
Pi)
. y ANNRMTY ]

1 & X ¢ =
3 l & 2 1.7 5 7.2 1
o
2. o o — s —F——7 .1_"
' 4
5 3 | 7 2 56 € 4 9 [
! 3
=3
5 | 7. 65 3 2. .5 |
o '
s B =
i -
67 | | L 4 2 5 § 43 2 |
5 < W 4 - -&"L.—f\ N
a H Z — L€
r 1 [ 4
3433 ) | 7 23 42 7 5 | |




Intervals

« —

* An interval is the distance between two notes.

* The bottom note is known as the ‘tonic' note - scale degree no. 1.

An interval where both notes are the same pitch is called a ‘unison’ {it is never called 2 ‘lst).
'To name an interval, simply count up from the bottom note. Fill in the missing names:

P a4l > [ @ ]
—&

Py [ ® ]
©- ©- -©- ©-

4)
-©-
‘Unison 2nd 3rd.  44h 5th &  THh 8ve (ctar)

Name these intervals above the tonic of F. Remember, the bottom note counts as no. 1!

—4 Vo
[ @ ] } . ~7
2 ~F

I an ) (@)
% (& ] <y [ @] [ @ ] [ ] [ ® atd . ] (@ 6]

2nd. e Unison

THh 3 B 4th G

{"‘ Aeidentals i i‘rtI{Erval"stq'nOl ?ﬁeci the name, Intenals get more cOnPl'lca{eJ 'n rade &, bt

_EO( nou, ue" name 'l_ni.er'vﬂlst"tj number on'f. Just write Jour ansurs nomallg, X “M, 5&. efc.

Name these intervals by number only.

B T P He ©-
o P> Donced 1 P-4 [® ] ]
F al M Doy o~ £ h oy
255 = Iy VO e Py VO T3
NV -~ MNP S ] . e [@® ]
Y] O O ©

Writing Intervals
- >

1. Write the following intervals above C (ok, the unison won't rea”J e abore, wll #?)

$d e
g

e (N

P
o e P
- - -0 O -©- -©- -©- -

2nd 4th Unison 5th -Bve 3rd 6th 7th

Make sure your ‘2nd’ is to the side like this —————— not this
Y —o—

"If the given tonic note is very high, you will need to use leger lines to draw your

intervals. Don't be tempted to write intervals underneath - they must always go ABOVE!

2. Trace these intervals with leger lines, then name each interval. (Remerber, trace the leger line
or Ines g'luL then the note)

H) 8 8 o o T Z =T L

[@] L2

y A
[ Fan
e

3ve.  2nd

4t 2ed Zth 2nd 4ih gh

3. Write the following intervals above the given tonic (Je.), Jov'“ hare to use leger lines):

© & P e) Qa ©
a0 P [® ] P (@)
ity [ © ©
" 4

5th 6th . 2nd 6th 4th

¢ Go 1o 'Q@.Hit'zlﬁodks.co.m.ab and dounload fREE
I

] uorlstee{s on how to drau intervals with accidentals!
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_Revision of Heaps of Things

1. Write the scale degrees under the notes of these melodies. (it uork ort the key fist))

P -©-
35316 . .4.6...1.7.5..1 ]
M% i T —
D)) 'L >
3.4530....7.1.2.15...5.3.6.5....1..1
2. There are 5 mistakes in the following scale. Can you circle them?”

- PN\

ﬁ )} 1271 11Z1 AN A

&) z =

3. Write these intervals above the given tonic:

A ) £1

Y 4 [® ] &
'\‘_my [© ] O— [ @ 2

)

7th 8ve 3rd 6th 4th
4. Write the following notes as minims:
. #Fa.
o

{13 /.

17 Z —+

U l:l <

B sharp above the staff in the treble C natural below the staff in the bass

Tonic Triads

<€ >

* A 'chord' is two or more notes sounding together.,

* A 'triad’ is a chord made up of 3 notes.
* A ‘tonic triad' is a triad built on the tonic - scale degree no. 1. The other two notes
are scale degrees 3 and 5.

* They stack on top of each other and look sort of like a set of traffic lights! (Thisis
2lso called ‘rost pos'nt'wn')

Hey signature q- T, f r
>—H— onie of [ major
‘\/

og f naJ'or Y]

The above chord is the tonic triad of which key? fmayor

Sometimes tonic triads are written without key signatures. They look the same, except
for D major, which will have an F sharp. So...

Triads above C, F or & = MAJOR

- This s because of the
. Lejs ue shh{j n Grade |

Triads above A or E = MINOR

Triads above D = MAJOR with an F sharp, MINOR without!

Name these tonic triads. Remember, the BOTTOM note tells you the key!

40 o
p’ 4 = . ® ) <y
W 4 < b4 %) <y
a1 b4 = (@ ) 3 e )
ANS"4 = 4 <> [® ) LS )
) — O ME® ]
E MineC C mq\\‘or D minal Amimg 0 N\d}'or Cﬂ'a\of

Write these tonic triads with a key signature. Watch out for clef changes!

Q

L ]

.!g Qla __UG

[
Lini- 4

b2

{3

o

VA
e

>

¢ 0o
Qo

B

>

D minor G major F major D major E minor



Triads on leger lines can be tricky. Trace and draw some tonic triads with leger lines:

9 B £ £ E:3

o o
qAeS
AN
[))

S ¥4 Y
T 8 < ES
Good! Now here are lots of differently worded questions...

1. Complete these tonic triads above the given note, then insert
‘the correct key signature {ualch ol for c'ef c'\anges):

0 % 4 i ;BF =B
y 4108 o o 2  « S— i o) —
i on Y4 AR ¢4 | £ an) | FanY w4
—_— ~ [@] - =V
) B = S PR ) 0,
F major D major E minor. 6 major “A minor

2. Write these tonic triads using accidentals where required {again, ualch ost for clef changes!)

a1 In F < X [®) In n [@ )
il 3 y A O il 1O (@] y 4 K (@)
Z ] | an) >4 A (@) | Fan) N ») | £ an) &)
[®] NV > AN 4 LiIR®) ANB Y4
O ) ~ o 0 [))
-F major - E minor -C major ‘D major A minor
3. Write the tonic triads for these MINOR key signatures:
—9 o YO > g 9 T 9 g
y & Ih - ': P2l (o] £\ (@] y A £
M o N4 [ Z M 1 (@] | £anY ) 4
v [& ] bt AN %4 AN "4 b4
Y] (o [Y) () e
4, Name these tonic triads:
) ' 0
) [ &) p 4 X F-a1
v 4\ [ @ ] J O y 4\ i D
| FanY ) Z | fan) | Fan Y @ ] Z >
NV [ @ ) NV o> AN Y @ ] ;o 4
) v & o O -
hd Msj0/ G MO%D/ A miner - ajof E _minor

Very Important Revision Test

L

1. Write an F major scale:

* % % % * *

use crotchets

-use the bass clef

write one octave going up

use a key signature - not accidentals

mark the semitones with a slur
complete the scale with a double bar line

ra

%

%

: . | —
hd I | 1
b 1 i
%__‘_j_‘
2. Name these notes. Use words for §, b and k.
% F & 2
(= v
D C_£lat G_netural E
3. Add the correct clef and accidentals to these notes:
|ln 9 r) b-o-
Y A b 8 1 &
- — 77 y A— = 7.
”
J bl'cr Ny
G sharp B natural "D sharp B flat

‘4, Write a treble note with the same letter name as each of these bass notes

%

bo ) =9 _fo 9

: — * ] 'c}: y 4 il K3 V af
Z [ £ Vs A D] Z | fan V4 | FanY
bt AN * A | A4 hat S
L v ')
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5. Name ﬂ;e capital of France Pacis: ok thi ven't really be tested tn the eran) IA

6. Add the correct clef and accidentals to make this an E minor scale: 3/3
N —
Pt 4 N e [ ® )
r4 hJ P [ @ ) C + e
I vy = [® ] ~
o k1 —
J N’

7. Mark the tones in the above scale.

8. Fill in the missing information in this table (e page 3 i you need tol)

Note/Rest Name Noraber of Deats

Time and Rhythm

>

First of all, go back to page 3 and revise the values of all the different types of notes
and rests. Then try clapping this rhythm through with your teacher:

ad L]
\ \
Tiene sisnaiwe‘: Dar Lo dvdes

tells us bou man) the posic info
beats per bar

e
w /
Dar’s each bar Dosble bar line's
has the same shous us 1t is the

amount of beats enJo the piece
P

eq'val sections

Time Signalvres

A time signature gives us information about the rhythm of a piece. The top number
tells us the number of beats, and the bottom number tells us what kind of beats.

In Grade 1 we study the time signatures % . 3 and 3, all of which have a4’ on the
bottom, meaning ‘crotchet’ beats. ‘

We also study the time signature C, meaning Common Time. It's the same as 4. which is
the most common time signature of alll

ﬁ quaver half
J . crotchet |
ﬂ 2 quavers [ _
‘7 quaves rest half
¢ crotchet rest |
o semibreve 4
- whole. bar rest whole bar
A minim 2
9. Write a 7th above each of these tonic notes:. 6/6
© 5 e = =
© A= 4 e}

-

Igfal 3

Time signatwe

Mean]ng :

formal Definition

Two crotchet beats per bar

Simple Duple time:

_3_ crotchet beats per bar

Simple Triple time

4 crotchet beats per bar

Simple Quadruple time

RIS EISI RS

A& crotchet beats per bar

Simple Quadruple time




Insert the correct time signature for each of these rhythms. When you write time

signatures, the top and bottom numbers should each take up two spaces within the

stave, like this % not like this 35:2: !

A T pa— T Y 1| | N =] — | N | e |
b § 1 H i i ra | 1 y r S | 1 { i £ T H
————¢ 4
hl hy 2
i N 2 )] T Y 1
s o : - JI- )| % : i
b. 3 s 77 i r < i

Aceents

The first beat of a bar is always the strongest (S), no matter what the time signature.

In % and 2, the other beats are weak (w).

Dieces in 3 sound [ike a march, Pieces in 3 sound ke a alta.

e rrerlrrr

1 2 1 2 1 2 3 1 2 3

W

In § and C the accents fall on the 1st and 3rd beats of the bar. The third beat is
usually not quite as strong as the first, it is more of a 'medium’ (M) accent:

]

1

""_‘(.h

w M w , |
I e
2 3 '4‘

53

Drawing Rests =Correcﬂy

-€ >

[rotchet Rests

»

Think of the crotchet rest as sfurfmg off a bit like the letter 'Z «2 with the letter

~\

'C springing off the bottom .~ .TIt must start in the top space and finish in the bottom

: space. Trace and draw some crotchet rests on this staff:

- Sy, N, LN L >, N, L >y Sy, S S N N N, N

Y ey ey S < = == ST = S

Minien Rests

Minim rests sit on the third line of the staff. They must not take up the whole space

not like this —W—|

between the lines; draw them like this

Trace and draw some minim rests:

Whole Dar Rests (Semibreve Rests)

These hang from the fourth line . and like minim rests must not take up the

whole spacel Trace and draw some here:

NS BB S NN __ VN __ NN SN __-SNEX _ NN N

Quaver Rests

A quaver rest is like a curvy number ‘7", It sits inside the middle two spaces. Try some:

e A SR AR S A SRR A A A A S A 4
77— 7 — 4 —F ——f——F 77 77—
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The Anacrusis

- >

An anacrusis is: “One or more unaccented notes before the first bar line”. (hou fomal!)
Here are some rather famous examples of tunes with an anacrusis:

N
..‘..

G : t
e ) T e S 1 T r 1 ) h— T — T 1 e
T —1 —1 b N S 1 - ) S— — AZ2A°0
I T ) S T |
! B -

Hap-py BIRTH day to you, Hap -py birth day to you

I = : = -
———a i | 1 ol 1 J L 1
.) 1 1 1 4 ]

Aus - TRA - lians all let re - joice

-0

o N a1
vy T—t¢ 1 I 7
o v

3 g |
i n b — i 3 H i 1 L
1 | S— ¥ 1 1 1 1 1 L i ry
L 1 1 I 1 4
1l & - 1
- [ 4

We WISH you a. mer-ry Christ-mas we wish you a mer-ry Christ-mas

When you sing these, notice how the anacrusis is not accented.
It is the first beat of the first bar that is accented.

The-anacrosis s _not‘é barl Think OE it as abeat that escaPeJ-Erom-tlse last

bar, A:Tér_dicl\;f:_'a'n‘a.cl'r.t.)_sis; means t,'we'-last':ar will be missing one crotchet beat,

The following rhythms begin with an anacrusis, but the last bar in each is WRONG - it
has one too many beats. Can you write the same rhythm with a correct final bar?

] L
y o J— T . t
e i e J
L @ ] . S A o)
P > ) I 1 LY . 1
r_~3 L I £ =z T T T Y
1 | F
o 1 y 4 € 44—
\__/
—t——¥F— A0 2 B ™ S —
V' A } -~ Y 4 Ll

Adding Bar Lines.

All you need to do is check the time signature and COUNTI Just a couple of handy tips:

* Don't let ties and slurs (e p- 1) put you off - bar lines can cut through them,

* Bar lines CANNOT cut through groups of quaversl

* Watch out for the sneaky anacrusis (for instance, i the bar lines don't seer o fit propecly.

1. Add bar lines to these melodies, including a double bar line at the end:

0W\

Y d

a8
N

2. For these melodies you'll need to fill in the missing time signatures as well as some

bar lines... tricky!

/’—\
_914 .
"7&1;’\“
)
r Y=
£ - —
') 1
¥  ——
o I

N2

+




‘6rouping Rules, OK! Groovy Group'ing | : |

Quavers are usually grouped TWO at a time to show the crotchet beats eg.- ﬂ

WI\J is it urong? fic it up

Grouping quavers like this works well in Grade 1 and is very safe in 3, 3, 4 and C. Can't have a minim rest on

? J - AR
It is also correct to group 4 quavers together e.g. ﬂjj but thereisa very strict 4 beats 2 and 3 T
rule for this: Quavers must be grouped in |2 n ﬂ
NEVER PUT 4 QUAVERS ON BEATS 2 AND 3l Z } J j j twos - not singles or threes  |'t ‘
(This s because you are nol allowed o group tuo beats together if the first beat s veak) 4 Can't have minim rest on beats |4 J E_
_ 4 J - 3 2and 3 Y -
For ins'mnce,‘z J m J would be incorrect grouping of the quavers. The bar ,
. Can't have four quavers on C
cnm 3 beats 2 and 3 mj 33
-would have to be rewritten like this: 2 J D D J . It sounds exactly the samel :
2 - Whole bar rest needed fora |2 -
Fill these bars with quavers correctly grouped (remenber, it's easiest to grovp ther n tues for nou) 4 bar of silence - not minim rest (Y4
3 ) A single quaver must be 5
——————— 4 3 3 7 followed by a quaver rest Y J 7 33
There is a similar rule for the minim rest (-=-): The following melody has one grouping mistake in each bar. Can you rewrite it correctly

NEVER PUT A REST ON BEATS 2 AND 31 (A i sk eyl b an & sk bt} on the stave below? (Remenber, the SIUND cust be the same, i uill just LOOK dffecent!)

So :2 J = J is wrong, and would have to be rewritten like this 2 J ¢! J = l
) ; - — i i T e
To be safe, don't use minim rests AT ALL:in 3 - always use crotchet rests in 3| o
.. pu——
OUI Eueuae _:F%P—ﬁ;:;% —
Gr Png Sng]ers ‘}2 — o v 2 2 e : z

A smgle quavcr (¢ }) is only worth half a beat and cannot be left on its own. It
‘mus'r ALWAYS be followed by a quavcr rest ( 7)to make it up to a whole beat.

g p7 2 M HOT HP Grovplng Js.a Lli M&e 5Pe”ln3 Words can be spe”eJ
Jfferentlj Lut sounJ tlre sane. You rst spe“ your thythms correcty

2 J\ } } ‘/ would have to be rewmten like this

We il prac'nse ﬂ‘llS Io'rs over 'rhe next few pagesl
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Completing: the Bar

< L.
Y e

In the exam you are given a bar without enough beats in it, and you have to complete it
in a certain way. Follow these steps:

1. Check how many beats are already in the bar.

2. Check the time signature and decide how many more beats are needed.

3. Make sure you read the question carefully... do you need to use notes or rests?

4. Remember the rules for single quavers - you must not leave half a beat on its own!

5. Fill up the bar remembering your grouping rules. (See P ol

Complete these bars with rests in the correct order (rerenber the rles for minin ressl):

= 3 e
-
f( LAY SR .l 4
- ) vy Nt e
% S =
b WL S < - P "
LANNEY S 4 Pead
— N
T [3 ] S
9 I < Ay — 1N N~ O
e 1{ T
== el

Add one note at each spot marked with an arrow to complete the bar. (Don't gel tricked. The
q.ueal'lon aked Eor ‘one pote ... Jou can't vse more than one note, and Jou can 't use any rests!)

| l |

4 1 1 1 e
] ) I— 1 1 1 | I

] A- ii

afD, Did Jou seethe anacrusis 772 (heck Jour E},’,al ba !l G-D

P

Rhythmic- Revision

1. Add bar lines ('mcMing a doble bar ine at the end) 1o the Following:
P -

P’ A )
V AW

2 I
[y ) | !

-
. - = — » —e——
L } L } | 1] L 1
— ! ¥ >
_0
p° A N & N
y AN £ p 2 r )
_@_Lt_‘ ) B 4 & = ! [ ‘A 7 Y
2. How many crotchets are there in a minim? 2 .
3. How many minims are there in a semibreve? _2-
4. Add the correct time signature to the following melodies:
| =
| 3 1 \ \'
~ I ¢ Y €
() ) 4
0 | -—‘ Z .lp- N # r_
B e e e
1 Vi hJ | A
5. Complete the following bars with a rest or rests in the correct order:
=% —_— 1 e N2> N ——
1 /A il ! B d Pl F A 17 { <
— N\, L = ¥ —




Box Puzzle

Fill in the answers to the clues below, and find the secret message running down the
page... it's what you have to do in minor scales!!! (Answers at www.blitzbooks.com.au)

. 3-note chord built on scale degree no. 1 (2 words)

. Interval between the 6th and 7th note of a minor scale (4 words)
. Things which occur between scale degrees 3-4 and 7-8

. A sharp sign a note by one semitone

. Something you should always put at the end when writing scales (3 words)
. Number of beats in four semibreves

. The key signature of D major contains (2 words)
. Half a crotchet

. Italian term meaning gradually becoming louder (see page 70)

10. Note worth three crotchet beats

11. Another name for a whole bar rest (2 words)

O 00 N O O & W N =

12. When writing scale degrees under melodies, use only 1-7, not

13. The 7th note is always raisedin ____ (2 words)

14. Sharps, flats and naturals used outside the key signature

15. You may not put a minim rest on beats (3 words)

TIOIN| T |C|TIR]I |AID
’\"ONEEN AlH A
SlEM[I]T]ONJE|S
P\AlﬂS_ES
dDlojulg|L|elr|alR|L]]
SEREEER
TWOSEAKPS
NNNMER
CI|E|S|C|E|N|D|O
ofo 7 [T[E]p[m] v|n]
SIEM|I QIR |E|VIE |R|E|S|T
Ell |G lu]|T
Mu_N_o(LScA
Alc|c|i|DlEIN|T[AIL(S
TV |o|A[N|D|T[H]|R|E|E
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Another Test on Stuff

1. Can you find five mistakes in this melody? Circle them and then describe each below:

N\ /—\ [‘\ 4 - /-\

I N\ { L Bl KRN ﬂ_' A &N 3\

1 L W A hY ] \—J&r _q. < Y 2Ty 2\

- e ] T I # A AF N N | AR W N A N
1T 1 N~ 7T 3\ 7

~ K ~_

a) The F sharp should - he on the top line,

by A t:\uu.vv.ﬁMuSk be. followed b\\j a_quover rest

) _Quevers muct he grou‘md in twos or burs

d) _The shm is Missing

e) The q‘uavgf-mj{' should follow the quaves

|
2. What's wrong with this 6 major key signature?: % /1

The E sharp musk ALWAYS g0 on the op line

3. Write the harmonic minor scale that begins on the given note:

X!

write one octave going down
add any accidentals that may be required
mark the semitones with a slur

* * % #*

complete the scale with a double bar line

=N\
‘1_9—;%/\ > N |I

X5 jl ! | . o i‘
Y 1 1
Y A
. . y | | 2/
4, What is an anacrusis? {see page 00 yoo need o) _Qpie. 0 more, 2

__Lnacented notes ke{orc the first bLar line
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5. Rewrite this rhythm with correct grouping.

— — e — =
2 S — - — AN~ E— —
. L { / Z
J e @ 2 o ) s ! ~
6. Number these scale degrees based on the major key signature given: /
9
©-
o o —
hb— O —o O
[ an 1 [ fan)
A4 NV
[Y) Y,

A

7. Who wrote Chopin's Barcarolle? (Jist LiJJ'lng bot you shoold be able to ansuer this) __Cha O‘Pn'/\

/6

8. Complete the following bars as directed:

2 —
7 ]
7

2 rests

M‘Jrj J~j
1 1
U1

A 0 I 0

N
U |

v
€T

g .

1 note and 1 rest

Mv

6 notes and 1 rest

Total: AO




Marking Accents in Poetry.

All you have to do in this section is find the most important words or syllables in the
line of poetry. By putting an upright line just BEFORE the important word or syllable,
you are ‘marking the accents’,

Here's a rather famous verse. The accents are marked in the first line, see if you can

do the second line:
Tuinkle [tuinkle [little [star

f How uont}er’u'\at Jou ,are

That was easy, wasn't it?
But have a look at the next line...

Up dhre theorld sffih

This is a bit trickier] In the word 'above’, the SECOND syllable is stronger, so the line
will go between the first and second syllables, like this:

a“;()ve

Here are some more words where the line goes (an Jor think o}‘ an more?
somewhere in the middle of the word. Have a go! Wiite thep here and ‘mack
alL'\OUSL tre*,‘emlou.s the accen.{s).in eaciuorJ!
| £°L"°rrou maghificen

. ﬁ’%:‘f 'c
rkil\oceros Pﬁamas Sllage !eba{o /bn astic
50?"%(3 | 0/‘702”3/0
sta¥cato se%yal/ona/

La%anas

m&b’lc'lan




T'\e"ﬁnacwsis" in Poelrj

Quite often the first word in a line of poetry is not accented, because it is not
important., Words like 'the’ or 'a’ never have an upright line before them - it's as if the
line begins with an anacrusis! (See page o)

Mark the rest of the accents in these:

The
A

footsteps are Eetting ex}remelj ,ovJ
Lig LrWn\Lear lives UeeP in the ,cave

Guess what? Sometimes there can even be TWO unaccented words! Finish these:

I the
When the

rain pours H0un ve yill *:ome siraith ,kome

cake i I;ookeJ ue ¢an lzat it luP

Ho{ Tnp alsw,‘l“ One lme of Poe{rj vwa”j fa”s nalvra”j into Y beats, Aim EOr 4 vPrlgH lines

o Ti ( 'ﬂ ooJ wf to- feel the aceents & to pretend yoo are reading the poety fo 2
H { TP H ' V 'l{f.le cLl” Saj ll VERY slouh ﬂnJ LOL jovr LEBJ Eor the lnporlinl uOsz

And now some more to practice:

% The her ffay T fode on a s
e fin blephant st ed;aped from the oo
* My fru and fad are jondedfi ISOIks
e [farking the Becents s fasy and van

3 When the ‘;13 hand is by it's foe o‘Hock

.65

* [ﬁve little locks went pot one Faj

¢ [l the il and fr gy

* Himpar{zee riakes ot of pois

* Ilﬁaue ny FchOI bag pn ry ,Jacl&

* My Favowite EOOJs are Po“ies and H\ips

Transposition

< >

To transpose a melody is to write the same melody starting on a different note. In
Grade 1 we simply have to be able to write a melody one octave higher or lower.

o-

-Name these treble notes =) — ]
and above each write the 1D m— (@] — =
same note an octave higher o © o
(1bs s rather ke intervals, ¢h?) £ » D> E &
-©-
"Name these bass notes s o o ——
and below each write the " o — — © =
-same note an octave lower -©- <
C E A > E

That was easyl The tricky thing is, what if you are asked to CHANGE CLEFS? {ooobhh)

Transposing-inlo aivigeren{ “ef

Transposition from one clef to another becomes incredible easy if we remember the
‘Story of Middle C (see page 5). The grand staves below look squashed, but it makes it
SUPER EASY to transpose - all you have to do is count up or down 8 notes!

"Transpose these treble notes one octave lower into the bass clef

2 s
Fan S (@) ©
W74 P [ & ] s [ % ]
v .................................... [~ T aesriene L= Y LS 2 o B i » MAR
-3 Py [& ] = A4
° (@] ~ — =
vl (e ] o c
Transpose these bass notes one octave higher into the treble clef
£ O
(@] ) —
Fany Y ~ J
: AN "4 hnd O (o]
[ I P SN gttt et nannaaas [= 29 N & TV L ieeeeanes —Cer e rns —_y
y— (e © = —
y.A e [ @ ] P
-




Now try transposing this melody one octave lower using the bass clef. Imagine that the
line for Middle C is between the two staves!

& .. P 1
¢ — ——¢ ;
O) g‘
a-' [}
<} .. ] ] _|’ Sy
r 4 k} Fand 1_ 1 ! Pl Tﬂ_: (’7 A
f 4 o ot et
(s~
[ key signature added
m/.ﬁme sighdfure added

Erﬁhythrh and shaﬁe of melody identical to original:

@(Accidénta!s added (where necessary)-

Here's another... transpose this one octave higher using the treble clef. {Use the checklist)

- o (2
yaYX) >
A L 204
y Ammia s
hil
O3 P, N
. 7. 52w o n }
== S =SS s
] -
i 1

ANOTHER GREAT WAT
T0 CHECK YOUR WOR:

2. [over them op

L Write the scale degree numbers
onder the or'lg'lnal nEIOc{j

3 Writg the scale Jegree nopabers
onder Jour transPOseJ nelm{j

Y, Jee if tl\eJ match!

Transpose the following melody two different ways, as listed below:

# ,
)
il £ S— 1  — T

NS

.@_\_h = A m— — — =

1. Up an octave (same clef):

¢

0.4 g~ . - el
- T f | I M o | (@]
/1 1 | S P < O wd I |
[Can) S . 1 1 1 I‘
ST 1 l
J [
2. Down an octave into the bass clef:
) . o
1 2. r) 1 o}
Z | WP 1 1 Cid 1 p |
L | { \ 4

Tryanapoaivng at the Same Pitch (

SO

Transposing at the same pitch means that the clef changes, but the pitch does not.
Each of the treble notes below has the same pitch (sound) as the bass note under it:

G A B C D E F G
) 4
(s S
NS = o —T—o
o e ¢ a =
. Py -©- L, s —_ =
v’ [ & ] el
l'.

Transpose this short melody into the treble clef at the same pitch:

- P X

- u
VAE:d

N o |
L] e

Vi / 1 I
~—f

Al
Iy
T
|

Transpose this short melody into the bass clef at the same pitch:

- - s
) e g, E
i v
2 RS S { 1
L ! YA I —
& : L2V
;:7--‘- -




Transposition and Other Things

1. Rewrite this melody with correct grouping and stems.

| N =
__P_ i _.|_ — ¢ 3
o | . r >
n S ] |
—4 —— 117} | £ ! —>
7, e — 1T y 2y o P I A S A o S—
LN s 4 A A hJ 1 'J i é ) § n v e
& ! J
2. Now transpose it DOWN an octave into the bass clefl
- » $ - 'f' Py f. Py 2 2 2, Py
2N A T N1 1 1 o | T | ] ¢. L \
—— A q__1 Peimn | | r 2| b | | I | ) | 1 1 < Y
Y AT | —_ | 4 —_ ] P L o) 1 {
14 A~ | 1 — <
fo
3. Just for fun, name this note: mz\i’ A Sharp

e)

4. Now transpose that note down an octave 4 TIMES! You will be able to write it in two
different spots in the treble, and two different spots in the bass.

Ttalian Terms

-

Andante

"Moderato

Allegro

-Allegretto

Rallentando (rall)
Ritardando (rit. / ritard)

A tempo

Crescendo (cresc.)
Diminuendo (dim.)
Forte (f)

Piano (p)

Mezzo forte (mf)

Mezzo piano (mp)

-Legato

Staccato

at an easy walking pace
‘at a moderate speed
lively and fast

moderately fast

gradually becoming slower
gradually becoming slower

return to former speed

gradually becoming louder
gradually becoming softer
loud
-soft

moderately loud

moderately soft

smooth, well connected

short and detached

‘ | ';*leere-ék?fl\eé[);-of fgraJua”j l)eco'ming‘_.‘uods..,an‘{

A etthemmied ! a Akl
Bt kbl

9 # 9 Ay #o Foa Y o s
2\ A ' b ) ) ‘
I §on (es—#o 7 y 4 R -
-~V AN el et Y -do) iy
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Other Signs: and Definitions

3

Sign Name Meaning
— Crescendo Gradually becoming louder -
— Diminuendo Gradually becoming softer
J, or- r Staccato Short and detached

Loud
f Forte (T a’uajs uritten lover case)
Piano Soft

((y' aluajs uritten lover case)

Mezzo forte

Moderately loud

((ny !'uajs uritten lover case)

Mezzo piano

. Moderately Soft
(n? aliays wrilten lover case)

Slur or Phrase mark

Play smoothly

(can be over Luo or more notes)

Tie

Play the first note and hold for
value of both

Bar line

Divides music into equal sections
according to time signature

==
g :

Double bar line

Indicates the end of a piece or
important section

Add staccato signs to the rest of these notes (notice hou the dot goes in the space nearest the note head)

o : , ——
EGT = | .f ==
Y] L 4 T

*  Add a sign to show that the last 6 notes should become gradually softer
*  Add a sign to show that the notes in bar 2 should be played forte

‘-'T<'f

* Add a sign to show that the first 4 notes should become gradually louder -

———

Timed Test IT

Time:’gf 15

Time yourself doing this quiz. Do it as fast as you can, then record your finishing time
above. But... guess what? Your teacher will ADD ON 10 SECONDS for every mistake
you make! It's fun to go fast, but more important to be accurate. Good luck!

1. Name two Ttalian terms that mean to play at a moderate tempo:

_Aacgmﬁa_andmadmm:_

2. What does 'staccato’ mean? Short aongy derachecs

3. Add a time signature and the missing bar lines to this melody -

y e - '
D =t
32 |5 23432 7 3 54 2 1

4. Now write the correct scale degree numbers under each notel

5. Why did the chicken cross the road? (ok goe doa't really base to ansier this) 78 get o phe othersice:

6. Fill in this grid:

S'lgn,

Name OE S'lgn

Méaning og Sign

Plauy the frrst nore and
== Tee ;,0'2' for the valee
~ of borh.
. Gract becorn
——— 0 LmInenclo (72 oo j
_ Eno of prece or
E Double Bor Lire tmportant Sechon

STOP THE CLOCK - FILL IN YOUR TIME AT THE TOPI

/ .
] L rade ‘?‘?;“i?at.él.?e?!; B

[ heep o tire of ais |

(] Drmade _ mistakes,

my new time is




‘More About Signs

You will often come across questions which ask you to add terms and signs to given
melodies. This is a test of your overall knowledge, so the questions are designed to
really make you think! For instance:

J N N
=== T M ===
=~ ~»P\/

Add a sign to become gradually softer Add a sign to play the phrase softly
See? Quite trickyl There is a big difference between the sign for ‘gradually becoming
softer’ (=—==—) and the sign for ‘softly’ (P)

Check out this question:

F N

X 1
. IT -

=D

Add a sign fo raise the ?'liclu
°f ll\e (b' Lj one semitone

MA

.Our first reaction is to raise the B with a sharp sign. But wait - look at the key
signature! The B is already a flat. What sign will you need instead? Add this in now.

One final example of tricky questions:

. Add a tie in the appropriate
— pprop

—2% —— S ?'aces in this NQIOJJ

(2 —

‘Appropriate places’ (a rather |w3e Pl»rase!) basically means that you need to find the right
spots. You may only add a tie between two notes of the same pitch. Try it now!

HOT TIP: “Signs are jmbols.net vords. The only abreviations of Tbin
il Teos egd g e " " wd'mp
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Let's Practise Adding Stuff

"To the following melody, add:

2 3 4 S
hd (] Pm -
G o S —— Ny T
7% o 1

—

i)  The correct clef

ii) ~The missing time signature

iii)  Signs to show the notes in the first bar are short and detached
iv) A crotchet rest on the first beat of bar 2

v) A sign to raise the pitch of the note in bar 2

vi) Atieinbar 3

vii)  The missing stem in bar 4

viii) A sign to show the melody gets gradually softer in bar 5

Study this melody:

Allegreh‘o
.. 2 P e 3
o z ! = =
S Eaa ' ' —
f cresc. rit.
i)  What key is it in? .

ii)  Add an Italian term to show the melody should be played moderately fast

iii) Does it get faster or slower at the end? Slower (uaming: do not s'lnplj Ansutr ‘Jes')

iv)  How should the quavers in bar 1 be played? _stattafo — Short and detnched

v)  Does the melody begin loudly or softly? _loud!

vi)  Give the meaning of the Italian abbreviation in _bar' 2 ymdua%ﬁ:@_mjg;&x(ﬂr
vii) Add a sign to show the melody is finished.

viii) Add the correct time signature.

HOT Hp WLen aﬁsﬁﬁng tlv_taslions [ike {'\e§e, gie a3 ruch information as po;s'l“e,
éﬁ’m‘fn& 1_3nJ make sure i'\aljov urbie all Jour ‘nean'lngs) Tn Englls“ -
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Word Search

This word search is different to most... the words hidden in the grid are actually the

answers to the clues at the bottom of the page!

I T LOW[E\RS
ULNE N-E DL

p-) >
()
(@)
0

€z 90 2

s
uw—"lcl=x O\JS\Z/
nZ

Z| O (=S XAONC

=
o

1. Which goes first after the clef: key signature or time signature?

2. Formal definition for 2 crotchet beats per bar

3. On which line of the staff does the minim rest sit? Third/fourth/fifth
4. Another name for the ‘semibreve’ rest is the Whslt bar rest

5. One or more beats before the first bar line

6. Remember to mark this in folk songs

7. Name for scale degree no. |

8. Distance of an 8th

9. Which note in a scale is no. 1, lowest or highest?

10. Number of tones in a major scale

11. Miniature staff lines

12, An interval where both notes are exactly the same pitch

13. 'Rall’ and 'Rit’ both mean to become gradually slower

14, You won't find a minim rest in Simple Duple or Simple Triple time

15, Collective name for sharps, flats and naturals

16. Chord of three notes-

The Blitzbook
OE Mvsicians‘{if:

ﬁames ‘\35
F\Ore gam85|

Pvziles am}

ﬂas‘\cart}sl

Test Paper... sort of

-

-

All theory books end with a test paper, but this one is DIFFERENT, It already has the
answers in it (rwskl; urong ansutrs!) and your job is to be the teacher - you have to mark it.

When you've found all the mistakes, go to www.blitzbooks.com.au and download the
EXACT SAME PAPER - this time with no answers already in it. See if you can get 100%!

m PITCH Total Marks 17 [}
A. Add a clef to make these letter names correct ’ 4' f
0] (i) (i) (v) W) vi)
a fa O
reax 1) [ 8] 14 A : —
i Wal A ]l 1° by S~
yi AN HanY Py ] Ji 7@\
" [ & ] N J e d .
J J © v
A_‘/ E B X G X e o’
B. Narme these notes: !
3
j i i)
0 Y o 'y =
* % aes
= (3]
o B.X D.X
C. Wrte these notes@e staff using IegerliE 7
i - ()
- Jp b :
7 ——Hrs P %
11 AN
C sharp A natural
(iii) )
A _bo \/ X
dE5 .4 i)
“_‘I
()]

B flat
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Write this clef and key signature

o)
/RN 1
J N\ '/
[V A 4
.D major
"Bass clef
B.  Write the scale of D harmonic minor
2
L use accidentals - not the key signature x 5
®  usecrotchets X
®.  write one octave going up/
. mark each tone with a slur >¢ /
-e  complete the scale with a double bar line ~
N e~
&) PN 1 1 i
g [T O (&) ) =d ) . |
i 2 s : f |
I A
C. Write the scale of G major
|
‘e using a key signature v~ 2
e  for one octave going down
.e  start on the given note — ‘nteded mirimyg o ortiaume.
‘e ~mark each semitone with a slur »
e complete the scale with a double bar line >
A o N
ol 7 [») = P m—
A4 &) N N
7 {2 .
RAN1YJ ~7
D)
D.  Write the scale degree ﬁumbers (or tonic sol fa names) under the notes of - . lo
this melody % 6
"- 2 P A . I
1 1 1 1 .
AN 1 | 1 e )
[}
| 2 3 7 s%. ...
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A.  Name thess intervals by number conly %

0 m . (iii) (iv)

=== ==
LA s 245 20

B.  Wirite these intervals above the given notes %
0] (i) (i) ()
L — ﬂ L 1] 1
= P i
) ) o <3
Tth .~ 3rd X 2nd X 3rd v~
cronps RN 3
A. Write these tonic triads with key signatures %
x
M (i) f‘%ﬂ\u{ (v) (v)
Fa . A
P o ——
[ <Y ) i [l i b=
Qj — - — R -

D major D minor X A minor+ F major x C major®
i and rarviviv BRI 7 |
A.  Put an upright line in front of each accented word or syllable | ;4

in this line of poetry .5'““ '

I‘lnuugh‘t I&saw a[pua@



B.  Write the correct time signatures for these bars

3
i) p (ii) (iii)
v / X
e i ™ s e 7 e ——
C. Complete these bars using a rest or rests %
.. ’ $e .
0 (¥ W I NN !
== S =
0o
D.  Add bar lines to this melody
—
=¥3 . —
: —r o #°
4‘

 a
N

LY

A.  Write this melody one octave lower using bass clef X Seme /o i

3 bends oy bor, Wt &n Gaacrusig

TRANSPOSITION

ol used

Total Marks 13

[ )
—T @
“ g leger line
e/ 1
J'\%l- nedded
X . 'a9m
AN / - @ 5 £ f LK WY Atk io
NS H T o M J a-
SEX:: ' { T
o I\ T
\W
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TERMS and SIGNS Total Marks 15 [R

A

B.

Iy
/
Give the English meaning of the following terms I 5
)  allegretto .\_L\_/_g._\_&j_-_qsf\.séx_:?_es_:l:___)_( ________
i) diminuendo ‘3./:9\9\.34__\1__]9 tcamn .u.\j__ﬁ.-kg{w Softer
i)  mezzo piano _mgg&;qm_-_s_qﬁ}__-_?_-_-_-mwddj soft
iv)  andante sk.An._easy walkineg pace. -
v)  staccato 'Sfj'L'g‘fj"'x ________________________
) 10
Study the melody below, then answer the questions
%dmg\ ° — rall,
) 7~
J . , ' °
s -

i) Add an ltalian word to show the melody is to be played lively & fast.x

i)  Add a sign to show the notes in bar 3 should be played smoothly. \/
iv)  Are there any ties in this melody? o

V) Give the meaning of the Italian abbreviation in bar 3 %&és.l}j__\?_s‘c.mif\j X

100

- what 27/

. f

7 am} émm‘oaé the same Paper. See ig gou can 3e£ 1007

]z | How M Jou go marlung this Pa,;eﬁ Dld 500 Elm‘ IOis Of mlsﬁal&eg Neu 30 io WHM. H!tz‘:wl&s‘com au
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