A Little Bit About Rhythm
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This is just a tiny introduction to the different ways music notes are written. The shape of

a note determines its length, or number of 'beats’. Lots more about this later onl

Note Name Nopmber og Deats
o semibreve 4
J. dotted minim 3
J minim 2
J crotchet 1
3 %
RES I two quavers joined 1.tz
D+d+d+D - .. four quavers joined 1,414,120

In music there are also symbols to show lengths of silence. These are called RESTS.

Rest

Name

Num'ﬁr OE beats

- semibreve rest / whole bar rest 4 beats OR whole bar of silence
- minim rest 2
3 crotchet rest 1
quaver rest 3
Here is a rhythm quiz. Add up the beats!
S 5. o+ Jta =3
2. J+y = |+ 6. o+ o - 5
. L+ =y A
N S 8. v+ =+ =2



Introduction to Pitch Notation
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As well as rhythm, music has pitch - sounds that are high, middle or low. Pitch is shown
on sets of five lines, called a 'staff’ or 'stave’. We'll refer to it both ways throughout this

book. Here are some semibreves on a stave:

HvErE are Eive hne\s ina
stae, The bottom line s

[@ ) (@] Py ( N
— the E'Imt line
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0

0
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Notice how some of the notes are on the lines, — o =Y

(that is, the line qoes tLroUgL the middle oE the note) = ©

and some are in the spaces between the lines. — (@) =
(@]

Piano music is actually written on two staves bracketed together, called a 'grand stave':

/Treue cieE, used Eor notating ‘\'lg;w—fﬂtcl\eé notes
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Bass cleE, used Eor notating ION—P]fCLE(} notes

Draw some semibreves on the grand stave above. Put some in the treble, some in the bass,
some on the lines and some in the spaces! (0 dear that actually nearly hymes)

J'\\

_ DID YOU KNOW... The l\ig'\er the position Of

ﬁ” a note on the stave, the '»'lg'xer it will sound!

&




The Unofficial History of Middle C

Once upon a time, music used to be written on 11 lines, like this:

Middle (

hves Lere

The note named 'C' lived on the line right in the middle. It was called ‘Middle C'.

Many people found it very confusing looking at 11 lines all the time, and found it even more
confusing trying to find Middle C. Then one day, somebody came up with the idea of taking
out the middle line, leaving two sets of five lines.

Now the line EOr

Middle C —

Ts Tnvisible!

This was much easier to look at! Then look what happened:

The two sets of lines were moved even further
apart; the top set was given a treble clef and 'S and stave

rdng stdav
the bottom set a bass clef, leaving space for

—
Middle C in between. And so the grand stave s

):

was born! Z

It was decided that Middle C would need its own short line, called a ‘leger line'. Middle C is
always written close to either bass or treble, never floating in between.
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These notes are both Middle
O~ Cs - tLej sOUnt) exacflj fLe
o — l
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Some instruments, like the flute, are high pitched, which means they mostly play notes
above Middle C. These instruments only need a treble clef to show their notes:

QQ;"&D

©-

T Middle {

Other instruments, like the tfrombone, are low pitched, which means they mostly play notes
below Middle C. These instruments need a bass clef to show their notes:

- Muh“e C

©

N

A piano has the largest range of notes of any musical instrument, so it needs a 'grand stave’
to show them all. You will notice that the names of the notes are the same as the first
seven letters of the alphabet, repeated over and over again:

C DEFGABU CDETFG
o—O

P 4 Pl © )
Y 4 o O 7
| £anY P=Y O O
© e o0°

A
T——Middle C
o O ©
. Pl © .4
h¥ D o O 7
.4 o 7
O ©

o ©
F GABCDETFGAIBZC

FIG|A|B|C|D|E|F|G|A|B|C|D|E|F|G|A|B

fACT: The piano kegkoad has even more l&ejs than tLis, bt we've rum ot of room o the 3ranJ
stave! (x’cremelj '\'13‘\ or extreme]j low notes are written Using (leger lines . (Jee P??)




Drawing Treble and Bass Clefs
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" The treble clef starts on the line where G lives , then winds around like this

%. Then it goes up and makes a loop above the staff % and as it comes down

it intersects on the fourth line %E . (Very important)

| A=y

Trace these treble clefs and then draw some of your own.

0 8] N
N S S
7 & ' ; 71 71 7
A (7% [ (A [ d [dA /AN [ a)Y [Fan)
i N N Wi o1/ Sy hNg ! V N
. v v J v

The bass clef starts on the line where F lives ————— , then curls around like a

backwards 'c’ % , stopping just before the bottom line. Then two dots are added

either side of the fourth line % . (Also very 'lmPOrtant.')

Trace and draw some bass clefs here.

\_)jv

X % ™~ A ra
- _
d

7

Here is a slightly smaller staff to write on. You'll need to get used to this size for your
exam. Draw a whole load of treble and bass clefs!

HERE'S A THOUGHT... The treble clef used to be called the § clef and the bass
cleE used o be called the [ clef. (an you Eigwe out uhy?
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ﬁ’% Treble-Clef Notes

You can work out the names of all the notes in the treble from G. Fill in the rest!

g

S (@) S o
¥ 4 Py [(® ] ~
| fan O Y ~
Ve o ° ©° °
©
) T T
: p E F G A G 1

Quick Quiz;

How many are named F? ﬁ_ Which F is on a line, the lower F or the higher F? Higher |

Name four different notes that live in spaces. - ~
There are two notes named E, the lower Eisona_. " | the higher Eisina SpacCe
There are two notes named D, the lower Disina __0.C~ , the higher Disona L(‘; W .

(.. IE the note is sitting aboee or Langing belo the stave, s still ina ayace))

Can you name these notes? (Withot Peelsing at the top OE the Page???)

) o o
y 4 © S (@]
| £ an) [@ ) i
ANE"4 Py [@ )
[ o =
Draw a new freble clef in every bar below, and then write these notes!
f o
| f N
) (& &
(] »
Fonaline G in a space A in a space D ona line
) 0 (
AN = ) - =
e - ¢ Y, o
Gona line Conalline E in a space D in a space

10



Bass-Clef Notes
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You can also work out the names of the bass notes from F on the fourth line... fill these in!

(@]

o)

(@ )

N

)

0]

(@)

[ G R - N E F G

- O

(@]

[ @ )

N
0

[@ )

0]
o

And now, draw a bass clef in each of these bars and write the following notes:

F
TN ) o d
T = a N =]
..’ u
A in a space D onaline Aona line C in a space
@)
o v ]
il | =4 D A il )
, . -
S -
B in a space F ona line Gonalline E in a space

QUICK REVISTON:
Draw Middle LEOr treble clef here;

e@i%

o ¢

Draw Middle CEOr bass clef here;

N

11



Stems
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So far we've only been using semibreves (o) to draw notes on staves. Now we're going to use

other note values, which have stems (o. J J) and sometimes tails too (JS).

A stem can go up on the right side of the note (J), or down on the left side (). The
direction of the stem depends on where the note sits.

Notes BELOW the third line ’
et \ L The stems 40 on the rlg'\ﬁ.
(which is the middle line) of f Op
: S like the letter ‘d'.
the staff have their stems

going UP.
Notes ABOVE the middle The stems 40 on the legt,
line of the staff have their & [ike the letter ‘p).

stems going DOWN.

Notes sitting right ON the Reeres Ew sl &

middle line can either go up or J P
Jo poppes!

down - you can choosel!

Handj Hlni Stems should be roughly the same height as the actual staff. To make sure
your stems are the right height, draw them so they reach to the next note of the same

letter name (also known as an 'octave above’), e.g.

e The next ‘€ lves here

is too short but

B>

QQ;*D

is just right!

QO
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1. Make these note heads into minims by adding stems in the correct direction. Remember
'd' for dogs and ‘p’ for puppies!

77
— 1

g-— R

=
-
L

2. Now add a dot to each note to make all the minims above into dotted minims.
([f the note is on a i'me, dray the dot in the space just above, otheruise ve won £ see it!)

3. Make these note heads into crotchets. You'll need to colour them in AND add stems!

I

. \ e
| o F———
1 1
i i -
4. Make the following into quavers by adding a stem and a tail (—2—9—7— ). The quaver

tail always goes forwards (to the right) even if the stem is going down.

=~ s
[4

(] ] p
Ty ] r [ [z 74 3 4
T ‘ T L ¥ ‘

7

o
5. Two quavers can be joined together by a 'beam’, e.g. % or —1—e—. Both
stems MUST go in the same direction. In pairs where one stem would go up and the

other down, e.g. ——2—, the note furthest from the middle line 'wins’, like this:

::lé I In fact, no matter how many notes are under the beam, majority rules!

il

Make these note heads into pairs of quavers. Draw the stems first, then add ‘beams’.

I | T
o T, P : - !
i i ] j k.
)

L
N,
-~
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More about Rhythm: Semiquavers
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Go back to page 5 and revise the rhythm values there. Then you'll be ready for this page!

Note Name Nomber OE [rotchet Deats
D semiquaver z
y semiquaver rest 3
MA-J two semiquavers tet=z 4
MM+ M N T four semiquavers feieieiz

Semiquavers are almost always grouped four at a time. There are SIXTEEN semiquavers in

one semibrevel

(= PP rrrrrrrrryr

Sometimes you will see a mixture of quavers and semiquavers beamed (grouped) together.
All of the following combinations are equivalent o one crotchet beat:

B P M D= de M D X T

Quavers and semiquavers are beamed to show the crotchet beats wherever possible. All the
stems must go in the same direction, and majority rules! (Revse Jour stem direction roles on the previous Page)

IO | ln m o
So this P becomes this  {fy o g w@f—
o ' ¢ =

How many crotchet beats are in each of these groups of quavers/semiquavers?

cdds | doad 2 xR U

14



Dots and Ties
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A dot next to a note makes it longer. The dot equals half the value of the note.

|
That's why a dotted minim has three beats: zJ is the same as J + o4 (2+1) (amazing, hoh?).
So o’ is the same as J + Js = 13 beats.

And j is the same as j + ﬁ = 2 of one beat.

one!)

3 .l : L] 3
7 [ 3 | 2 o, o -t D ﬁ 4 T8 or 3

Can you figure out the value of these dotted notes and rests? /-\
(this is a svper—’ward

IS

Important facts about dotted notes in Grade 1:

1. A dotted crotchet MUST be followed by a quaver e.g. J D (or something equivalent
to a quaver!) This is because a note worth one-and-a-half beats must be made up to two
beats.

2. A dotted quaver is ALWAYS followed by a semiquaver e.g. ﬁ (or something
equivalent to a semiquaver!) This is because a note worth three-quarters of a beat must
be made up to a whole beat.

A tie looks like this ~ and connects two notes of the same pitch.
r xml:% is ati bufﬁisaslr ning 'to play smoothly’).
For example e ur (meaning 'to play smoothly’)

When two notes are tied, the second note is not played - the first note is held for the value

of both notes.

So % sounds exactly the same as % !

N—r"

These tied notes combine to make one sound. What is the value of each?

d oz J N ) s J_J s

15



Time Signatures and Bar-lines
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Time signatures and bar-lines are an extremely important part of music. Without them, it
would be hard to play any sort of rhythm.

EEE R o Bl e ] S II
\ R TN 7
Time signafvre): tells vs Dar—line diides the Dar: cach bar has the Double bar—line:
hou many and what kind °E music into 31031 sections same number OE beats shows us 1 is the
beats per bar called bars end of the piece

A time signature gives us information about the rhythm of a piece. There are always two
numbers, one on top of the other. The top number tells us the number of beats, and the
bottom number tells us what kind of beats.

The time signatures % , 2 and Z‘ all have a '4' on the bottom, meaning ‘crotchet’ beats.

% means 'two crotchet beats per bar'. The formal name is 'simple duple’. Here's a rhythm in
simple duple time. Count aloud two beats, then clap it:

Nopaber OE beats (tuo) , This whole bar rest 15 worth tuo beats!

A N B P BT

TJPE 0)[ beats (U means crotchets)

Here is a slightly more complicated version. Try clapping this one!

ot

Count up the number of beats in each bar. Do they all have the same number of beats? Yes!

16



2 means 'three crotchet beats per bar'. The formal name is 'simple triple’. Try clapping this
rhythm in simple triple time (count aloud to three firstl):

WA M T |

\/ In 3 sk quaers can all be 3rouPeJ togetl\er inder one bear

2 means ‘four crotchet beats per bar'. The formal name is 'simple quadruple’. Now count in

four beats then clap this rhythm:

Another very common time signature is this: C. That's right, it's the letter 'C', and it is

known as ‘common time'. C is exactly the same as 2‘

So C = common time = i‘ = four crotchet beats per bar = simple quadruple! (PLEuU

Here's another rhythm to clap, in common time (simple quadruple):

a
o
o

Y

W Count up the beats in each bar. There should be 4!

And now for a challenge... can you figure out the time signature of these rhythms? Practise
clapping them with your teacher - it's a really important skill to be able to clap rhythms!




Adding Time Signatures
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This is sooooo easy. You will only be tested on the time signatures % , 2 , and 2 All you
have to do is count up the number of beats in each bar, and then write the time signature
at the beginning. (fo may remember Jou just did s at the end OE the previovs Page!)

When you write time signatures, the top and bottom numbers should each take up two

) e —
not like this
——

spaces within the stave, like this !

™

Add the correct time signature to these six melodies.

‘9 e— [r— \
S 7z 7 o p- o N r 7]
(e | ] > ® I I —
ANSY S I ] | | ¢
_f4 — —

P 3V | I  — | N | | I [ N N
y i - I — 7 J T il Y 2 y 2
(es—— \ TR — e | P P
$P— —F € | I € €
() [ [

|

: I ! { 5
A o P ~—— oo, I » P —— ] 7
NS S e — e | o = — = ts €
'Y, { | | ' | ! 4 4
91 2 ! I — — —— ] \
y amzw, L R—— — : ¥ g —
ng — o — oy g oo Togg S

D T
— | —. |

| [ | |
 —

— i

}<H~‘ese sjmws are called Lej s'lgnafwes! Jee page %

‘9,;’ ® = j Hﬁ-} S

18



Drawing Rests Correctly
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[rotchet Rests

Think of the crotchet rest as starting off a bit like the letter 'Z < with the letter 'C
springing of f the bottom . It must start in the top space and finish in the bottom space.

Trace and draw some crotchet rests on this staff:

.y > N N

Edl < o < . Vd 4 £ i 4

I E Fa Pl Fud > ~ > Pl
= S ~ < < T < <

N
I

<

Minien Rests

Minim rests sit on the third line of the staff. They must not take up the whole space

between the lines; draw them like this

not like this —m—|

Trace and draw some minim rests:

Whole Dar Rests (Semibreve Rests)

These hang from the fourth line —————— and, like minim rests, must not take up the

whole space! Trace and draw some here:

Quaver and Sem'l(LUaver Rests

A quaver rest ¥/ is sort of like a curvy number '7'. A semiquaver rest is similar, but with an

extra hook: 4. They both sit inside the middle two spaces. Trace and draw some here:

7 ~ 7 . 7 ~ 7 <7 7 =4 « — = = — -
i o 7 e i oF =~ = 7 s ; [~

19



Complete These Bars
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Each of these melodies have some missing rests. Every time you see an asterisk, your job is
to write in the correct rest to complete the bar. All you have to do is COUNT up the beats
and figure out how many are missing... and watch out for the changing time signatures!

* *

N

o . | e F -
- N |
g

W[4
[
r%
1
TIm
N

\d

=

tg
e |

| YEN

£

Q|

Q|

QU

In these melodies, there are missing rests AND a missing time signature!

* * *
9 »; K I ]
A i) y R i i i = - 7 !
ey L 4_i—‘ ! — | — »] 2 I
AN/ L N | N [ i
[Y) f |
* *
. &
X A [ f A I i ' ]
O — ] ‘\ L N | ! I 7 I !
P - > | . i
T T
* * *
H —
¥ — = m— I I !
o —— S —— P R —— o
[Y)




Quick Quiz

>
1. Add the correct time signature to these melodies.
— R ) . pum——
L N ———— — — x — i -
#p_ﬁﬁj_i_.p _—,\j— >~ i“‘i !
S — '

pu— H‘P |
S ] | 7 D - —T
P e rel e s B T i B

- = [ y Y —

2. Draw the clef to make these notes correct.

N
=3

[@ )

4. Draw Middle C here:

[ )|

N

5. Write the rests that have the equivalent value to these notes:

7
«f

[@ )

e

Vv
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Leger Lines
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~

very high or very low notes. In Grade 1 we're only Woul What. rote |
We n N
tested on one leger line above or below the stave, E TAT? |
SEON)

Leger lines are miniature staff lines used to show

e "

but there's actually no limit to how many you can
use in general music!

Here are some treble notes on leger lines. Copy them in the spaces provided.

Y A

N fan)
D
[Y)

o © o -5
B C .

rax
].
V.4

Ne © o -
D D

When drawing leger lines, keep them spaced the same distance apart as the staff lines.
Draw the line first, then draw the notel Have fun drawing some here:
o = E < N S

S = —_— —

e

-(’_‘)ﬁ‘

q]

22



Revision of Stuff So Far
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1. Name these notes. Watch out for clef changes!

ANDY4

9 -©- O
) & F—
[Y)

M ¢ F

A D

-_

2. Which notes sound higher in pitch, treble notes or bass notes? _lc¢blL n.0eS

3 atddt ettt o +D 2T peats

4. Draw these notes and clefs (gou'“ need o use Ieger lines EOr somel):

N C 2 -]

/
i o’

fr
NV
v o o

B in three places in the treble D in three places in the bass

5. Rewrite this melody, grouping/beaming the notes correctly.

: ) N P—_g — = DD
. b —P_ﬁ_ ) 7 — ]
_'Lpﬂjj_- /0 A T ——
rv T 4 y Y
. _— ] %T““"‘T‘ﬁ
‘) | 4 P [ N4 T 1 —
— j f' ;’—‘ 7 _d_i—lP—f 1T§
Hy =
. : : o P
6. True or false: this note is named B. fen———— lrul

23



Sharps, Flats and Naturals Gi: til)
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Sharp (§), flat () and natural (=) signs are known as ‘accidentals’. They are used to change
the pitch of a note. Each of these signs will change the pitch by one ‘semitone’.
A semitone is the distance between a note and its nearest neighbour.

0na piano kEJLoarJ. the semitones are
very easy to see, The arrous shou the steps
by seemitones. [ to (%15 a senitone. [ to
[is also a semitone, Jee 'xEJou can En”

n the rest OE the names and arroys!

An accidental before a note will change the way it sounds:

2

[ 4 [ P JI'\A 2P
G sharp sounds one G flat sounds one G natural is the same as
semitone higher than 6. semitone lower than 6. G - a natural sign cancels

out a sharp or flat sign.

2 DID 10U KNOW... Accidentals are aluays witten BEIORE the note?
\} SO €ven f‘\oug'w We 5ay 6 ‘\arp on t'\e stave we write s'varp"ﬁ |

Play some notes with accidentals on your instrument. Notice how D sounds the same as E,
Gt sounds the same as A}, etc. Don't forget to try Ef - it sounds the same as F! How about
B#? And what about C})? Notes have more than one name... just like you do! Two notes with
different names but the same sound are called ‘enharmonic equivalents'.

£ = _Sn04pP  sign = note sounds one semitone
QU'lck OU'Iz‘, h = I‘-ﬂi sign = note sounds one seml'rone ‘ S
) 4
B = natwral sigh = cancels out a 3: v:a.' L ora_- -,-'_ .__Sign

24



Sharps, flats and naturals can be tricky to draw. They must sit on exactly the same line or
in exactly the same space as the note, and must also be just the right size.

Rig’wt WrOng ng’wi WrOng R'lg'wt Wrong

] [
—fo— ) PO 0 sLe; LO

S‘\arPs

Sharps look like a 'noughts and crosses’ grid with the lines across sloping up.

Notice how the vertical lines are quite long. The ‘'middle square’ is the part that must line up
with the note. (§ee aboie)

Trace and draw some sharps next to these notes. (Remenber, accidentals aluays 40 on the [EFT OE the note)

A‘ Yo o oy Ho I
y A 1L T 15 bl ] BEPaY il t H -7 €Yy
[ an L : T RILO ] y 4 B2 RPN - il
XV O Ho 7 , O
e T S i
ﬂais
Flats look like a lower case 'b’ that is pointy at the bottom.
The round part of the flat must line up with the note. (See abose)
Trace and draw some flats here:
aWa ¥ | " Y I
~ 1T . ! ~F 17y Ny
ﬁ . — e il CEERZE © ] hsad
o~ ] Eld i V4 i e

(e —= 3
VOO0
(Y,

| Go to www.blitzbooks.com and download some FREE manuscript to

practise drawing notes with sharps and flats!

25



Naturals

These are the trickiest to draw. Imagine drawing an upper case L' ————— followed by

another one upside down —t=—— . The lines across slope up just a little bit! It must form

a 'square’ wherever the note is sitting (see previous 9658).

Trace and draw some natural signs here:

'
]
TS )

raY | 2
Y 4 H ] { @] il O ] S 1
| IR S ) [ZWP=Y I y 4 |2 | Bases TS ]
NV e O I d |2 |Gy ] ]
Q) T ¥ I ;,?\J )

Add the correct accidental to these notes. (RememLEr, the sign goes BEFORE the note!)

—1\9 IQ © ) £ 8 D
18 . [ an) y.4 | y 4 |
ANDY4 NS @ ) ANIY 4 PadPa
) ! ) ro
F sharp E natural D flat 6 sharp
) l"nn £ o) h o 9
7- — (s y - ‘ (> o
il AN Ll AN\SYVJ 4l
Y, o )
F flat D sharp A natural A flat
. | ]
Y 4 A4l I 7 H é 5T Q]
[ an V4 [ fan) H ey [ 4
NV el SV W T \\VJ) 3
[y} [y !
G flat B sharp G natural C natural
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Know Your Notes!

-€ o
1. Write the following notes as semibreves:
5 I X °
Y 4 ) - hdll
[ an ] Z y 4
NV eV el
) ve o
C sharp above the staff

E flat on a line E below the staff

2. Draw the following:

() .
o~ —
AL 1 A ""#

7 a— ) - :
¢

B flat as a minim in the bass clef D sharp as a quaver in the treble clef

3. Name these notes. Use words for %, b and &. Watch out for clef changes!

b
9 P ey e
(& e —, - (&
[y} n-‘ [y [y 4 [y,
- ¢ I Y &l
........ > Lﬂv('EEM’&UJ“}J"jL“OﬁA

4. Place the correct clef in each bar below, to make the note names correct:

0 ~ ©-
£ A ~ D Loy *
Pay =AK Zl_ NI ) =A K
~ Vi T 7 Py /
7 VY e 7
© ¢)
E F B c

D
5. Add a sign to this note to make it sound one semitone higher: %

6. Now find your raised note from question 5 on the keyboard diagram on page 24
A flok

It's a black note... what is its 'enharmonic equivalent’ (as in, uhat is another name EOr it)? /“\ ‘
27



Tones, Semitones and the Major Scale
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* A 'semitone’ is the distance between a note and its nearest neighbour. (See page M
* A 'tone' is made up of two semitones - just like a circle is made up of two semicircles!

You've probably played some major scales before. They sound similar to each other, they
just start on different notes. Major scales sound similar because they are all based on the

following pattern:

Tone-Tone-Semitone-Tone-Tone-Tone-Semitone (T-T-S-T-T-T-5)

Let's look at the C major scale:

. ——
S H T
i 40 f——: — _— P O
o o © d RN —
T C|p|E|F|G|A|B]|C

It just so happens that C major does not need any sharps or flats to make the
right pattern. This is why C major has NO SHARPS OR FLATS.

How about & major:

S
4 ;i;’ S - f;() ©
1@0 (@) G € T
.)\_/\_/
T T T T T G|A|lB|C|D

E to F is only a semitone. We need the F§ to make a tone in the right spot.
This is why 6 major has an F SHARP.

28



Now for the F major scale:

S
] | | Py [® ) ~F
¥ 4\ he (@ ] ~7
[ fanY P [@ ) V7 7
\;)V (@) b — T ~—
\-/T T T T T

A to B is a tone, so we need the B}, to make a semitone in the right spot.
This is why F major has a B FLAT.

And finally, the D major scale:

S
S
—
% | i Py 'I:L(') '0
’(ﬂ UL > (@) ~7
oot
=T T T T

The F and C must be raised, otherwise the pattern will not be correct.
This is why D major has F SHARP and C SHARP.

If you know which sharps or flats are in a scale, then you know its KEY SIGNATURE. A

key signature shows what scale a piece of music is based on.

= o= [—

There is a B flat
in the scale of F
major, so the

There are no There isan F

sharps or flats in sharp in the scale
a C major scale. of G major, so the
The key signature  key signature of

G major is F#.

key signature of

has nothing in it! F major is B.

¢k
=

The scale of D
major contains F#
and C%, so the
key signature of D
major is F§ and C.
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Semitones in Major Scales

€ >

Sometimes you are asked to 'mark the semitones’ in a scale. This usually means you'll need
to put a square bracket like this over the notes that are a semitone apart.

Turn back one page and notice how the scales are marked in tones and semitones. All you
need to remember is (going from lowest to highest) T-T-S, T-T-T-S (sag this oot lood 27 times).

Draw square brackets over the semitones in this D major scale:

X .
)

7

pe+
]

(@ ]

o]

Good job! Now let's do it with a scale that's going down. Starting from the LOWEST note,
work out where the semitones are and mark them with square brackets.

, ——
O - (@] O = —
il LN °J ~7 (@] T 1

N
o}
)

0

Y AT

Just by the way, what scale is this? @
¥

2
— o
: [
]  E—
1
’ [ € an WA W) [ ] Tg -
- ‘-. [
* - Dj [ Sl i !
z

>
L)
%p
il
L)

3
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Scale Degree Numbers

€ >

Each note in the scale has a number. The lowest note is always the '1st' scale degree.

Finish writing the scale degree numbers under this D major scale.

49 B —
2 1 S O o
S = T2 o © —
) O ©

1st 2nd 3cd Ity Gith 7th 8th

Here's an F major scale that's going DOWN. Finish writing in the scale-degree numbers.

L =
—‘Q ; L= (@) S —
Y AW e [© ] P L
[ Fan Xd ~F O >
oV ~F (@)
[Y)
S bkh Sth Leth, 3rd 2nd 1st
. . . 1 : |l

Mark the semitones in each of the scales above. What do you notice? ﬂuﬁu occwl between the

HOT TIP: M Jemitones in major scales ALWAYS occur betueen scale Jegrees 34 and
1-8. You may E.ln(} this easier to remeraber than TTSTTTS... vhatever works EOr JOU!

Here is a G major scale all out of order. Write the scale degrees underneath the notes.
(Remember, in your exam you have to write 1st, 2nd, 3rd etfc. instead of 1, 2, 3):

‘} H- fe)
o
' e ()

g
0]

0

[ Fan) ~ (@) O
NV ©
e
3rd S{L\ ng | st C)Uu Jizl
OUch revision: v
What is the name of scale degree no. 1 in € major? C Do you natice - =
What is the name of scale degree no. 1 in F major? _- a bi of
~ a patiern
What is the name of scale degree no. 1 in 6 major? _\J LeP o)
rell!

)

What is the name of scale degree no. 1 in D major?
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Scale Degrees in Melodies (i iy

S —

Writing scale degrees under a melody is just like writing them under a scale, except that
the notes are 'out of order’. A tune can start on any degree of the scale.

Write in the missing scale degrees for this famous tune in G major:

Z ; : ] st [ ]

IL#

| 108
TN

\ ! — — =|r etc.

TTTe

"??{‘( DID Y0U NOTICE... the top (s labelled Ist’, not Bth”? {verj 015 the Lst scale Jegree, every f) i the nd, and 50 on,
\V& mt.wug'v ve used Bth’ vhen ve discussed the major scale, in melodies ye Onlj ever ose Lst — Tth,

In your exam you are told the key and the first answer is usually given to you. All you need
to do is count carefully, and the rest is easy!

Write the correct scale degree at each place marked with an asterisk in these melodies.

This one is in G major:

* * * * * * *
o ~ = ———
[ ‘ i | | |
[ —— — ——
[y 2
3rd e NI 4ng gt Jen L St

* * * * * * * * *
# % — j r———p—
—— I N e ! 77
N W ] ! I — d_ﬁijj;'* —hﬁ
) . ® v g ‘ 1 —
1st Ind 3¢ + ¥ Lth S50, ISt 7€

sssse sesnane stess  seede  esew®s  semee  wseses  sesss  mases

Terr'lgic Work!
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m Tlny Test Total: A5

1. Mark each of these pairs of notes with an 'S' for semitone or a 'T" for tone.

Use the diagram on page 24 to help you! /5
_9 m bo =
(@) © oY T 7O (@)
y 4\ LS ) S[©®) i Py [(© ]
[ fanY ha l ©
ANDY4
(Y o
S T T S
2. Here is a melody in D major. Label the scale-degree numbers at each asterisk. /s
* * * * * * * * *
ﬁ* . ‘ I ! ] ] I
& S====a —— - =
AT N W B M Zd O% K
3. Write the following key signatures (atch oot for the cieg J»anges): A
o= 5= 9= 4
& an WRE Z y AR G\ | fan)
S~V = Y SV
e [Y)
F major G major F major & major
4. Add the correct key signature to this F major scale. Then mark the semitones. A
d ': Py (@] 0
y.4 r ) O (@) 7
Py [@ ) ~
0 -~
5. Write the correct notes for these F major scale-degree numbers. /6

Check the clef. (warnlngi an accidental s feq,V]felJ EOr one OE the notes!)

:I': o "ur\ [ -
- —- 7 —
6th 4th 1st 5th 7th 3rd 2nd
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Key Signatures vs Accidentals

- >

Scales can be written two ways:

at the beginning

1. With the key signature Q o O
({om
ANIY4
e

OR...

2. With an accidental instead of the key signature.

§ee? No  shar L@ 4 o nec?‘
to the [.

D)
Jee? No Elat here! /;’) /T The Eiat is next
S, t

o the D!

pis nexd

0
x

y A P
B o) P [(® ] ~F

-q

(@] ©

ANSY
Y,

HOT TIP: Scales are written EITHER uith Leg signature at the 563'""'"3 OR 'y

ol
uith an accidental in the rlg'wf Place — never both! 7Y

Write a 6 major scale here using semibreves. Write one octave ascending (going up), and
use accidentals instead of a key signature.

g

7 = [@5)
oy o () ~
\ =

ANSY
[Y)

0]
0

Now write an F major scale descending (going down), using crotchets. Write the key
signature.

T

=

o
® .1
_HEN

.
R S

I —t—r—s
‘ f

Tricky one now... add the correct clef and accidentals to make this a D major scale. (Doaaahh)

i}

b i P
F4 s Py Y @ ] ~F
1 I Py O ~ |

-:ﬂ(, O

-
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Scale Practice iy

-« >

1. Add the correct clef and accidentals to make this the scale of & major:

O S

1o

o]

I ee—

2. Now make the notes in the scale above into minims and mark the semitones with square

brackets.

3. Werite the scale of C major:

* use accidentals (hint: this 's a trick)
* use crotchets
* write one octave ascending

* complete the scale with a double bar-line

I

g e

OO DIJ Jou see ﬂye cle&? OO

4. Name these scales:

#@——i [ | Scale: LA Ol
Q) J
“— O ©-
> P <« ¥
—fl"' [ @ e — Scale: C MLOAOT
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Naming Notes in Melodies

< S

It's time to use your note-naming skills with melodies. Not only do you have to write the
letter name of the notes, you ALSO have to check the key signature... because your letter

T

|

[

[ ”-
I & I Bl Vi
, -

name might need a sharp or flat sign!

This note is nOtvat (Tt E#
Lecause 0 f,lye l@J signature

s
—
—

At each place marked with * write the correct letter name underneath. Remember to check
the key signature, and include any necessary sharp or flat signs in your answers. One of the
answers is done for you in the first example (isn't that nice?1?).

* * * * * * * *
. | - = =
: el el B i i E@\
% | 4 = —] ———
s ; 2 P =
C D Bb C. E C X
* * * * * * * *
49 # J— 1
y imiaias o | f p— o P ® » o m
& i ] ) — — 1 ! €
[Y) ® - 4 = - = o —
' TS A rf‘\_f;'j: .
............ . oS i % B B
* * * * * *
, pm— |
XN 1) ) ) | | 1 [ [ [ I

...............................




More on Accidentals

€ >

As you learned on page 24, accidentals are used to change the pitch of a note.

* The sharp sign ( # ) makes a note one semitone _ I

Y
|

* The flat sign ( b ) makes a note one semitone Oy

*  The natural sign ( § ) makes a note one semitone __ /.0 [} OR___ owi( |

Naturals cancel out sharps and flats. If you see a natural, you have to check which sign was
previously on that note to know whether the natural is making the note higher or lower.

)y —feo— o —— i

. >y,
y.4 ! r V.4 4

This natural cancels oot the sl\arP, This natural is cancelling oot the Hat,
uhich makes the second note lower ubich makes the second note HIGHER

Circle the higher note of these pairs of notes. If the natural is on the first note of the
pair, the answer is obvious. If the natural is on the second note of the pair, take care!

o / \
- Q N 9 bo (ho)
Y 4 N D | 7 / E{\\ NPy X =l ]
il D Fa N y Al il e [ HMen ) y 4\ 1 T | Y y A Ay
D 1A [ fan) T y4 L S T ol | |  an) T Z |  an )
Ji SV 7 N\ L \_‘// AN A A4

In this next set, circle the lower note of each pair. There are two which are rather obvious,

but the last one is super tricky!!

9 TN 9 o [ bho)

I ew'  ## 6 )° — ™ S 7 o

P T vOT O M D = Y - R - —— ¥ YA -

[ £2n TN J U .4 ) 7 N (6~ P [ an W ANEILIC R . Py
ANBY4 HO"‘ Inc\ Y #%F 1 M VvV \ VA e
o fo-{Po) 9 N

If a natural suddenly appears in a melody, it is cancelling out the sharp or flat from the key

sighature. F_\
#F : —2 L5 his note Ligker or louer than the note Legwe
v | ®—] |
) ——— ' : it? (heck the lxej signature to E'lnt} Jour ansuer!

nAgneA .
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Timed Test Time:

—

Time yourself doing this quiz. Do it as fast as you can, then record your finishing time
above. But... guess what? Your teacher will ADD ON 10 SECONDS for every mistake you
make! It's fun to go fast, but more important to be accurate. Start the clock!

1. How many quavers are there in this note? J ;) V Q
‘-'\| v .. T
2. Name this key signature: U M oUOY “
- 4
[

3. Which major scale contains one flat? t ma or

4. Finish this ascending major scale using minims. Then add the correct accidentall
(—

[
ﬁ I ? = 13 =

€

5[

\IEE
sHNN
(

i 4\

qN
<V T
[Y) I

5. Using square brackets, mark the semitones in the scale above.

/1 \ L

6. Circle the lower note in this pair: L L i —" e—

7

7. Add the correct clef, key signature, time signature and missing bar-lines to this melody

in F major.

(B | ‘ .

'E T |Eq. >~ | o i P- I - I I I
. | | | I I J o |

g — | I 4 —

STOP THE CLOCK - FILL IN YOUR TIME AT THE TOP!

After marking this with your teacher, tick one of the following:

[ made no mistakes! [ [ made e mistakes.
keep ny time of .' My new time i
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To add bar-lines to a melody, all you need to do is check the time signature and COUNT!
Also, the first bar-line is usually put in for you, making it super easy.

Just a couple of handy tips:

* Don't let ties and slurs put you off - bar-lines can cut through them.
* Bar-lines CANNOT cut through groups of quavers!

* If there is no double bar-line at the end, you'll need to add one yourself.

1. Add the missing bar-lines to these melodies (the E’lrst bar—lie gien):

Back to Rhythm: Adding Bar-lines

,WT’ I
Sk pepr T Ta | L >
— — I g\"} 1
# | N \ T — ] r
il £ | I T ] \ I i 'i ! ﬁ
o _‘_L‘j | <
- YOI ) ) — [ T H i
6): — ; —
i—il | I
% ' —

 A— | |

|

\

N

A |
G dsevrte

RN
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Grouping

-€

Quavers are often grouped two at a time, to show the crotchet beats, e.g. D . In % and
2 , bars of quavers are grouped together, like this Z J ] ] ] or this 2

In 2 quavers are usually grouped four at a time, except...

NEVER 6ROUP FOUR QUAVERS ON BEATS 2 AND 3!

. 4 . . ) .
For instance, 4 J m J would be incorrect. It would have to be rewritten like this:

2 J D D J so that the four quavers do not cross the middle of the bar.

Fill these bars with quavers correctly grouped:

+ 1

i }_ ll i 1 i i ] ; i I 1 ]

AN

_’

There is a similar rule for the minim rest (=)
NEVER PUT A MINIM REST ON BEATS 2 AND 3!

So llf J = J is wrong. It would have to be rewritten like this g J ¢ J

Don't use minim rests AT ALL in 3 - always use crotchet rests! (P.S. You won't be tested

on the grouping of rests in your Grade 1 exam, but it's good to know this stuffl)

Complete each of these bars as directed, with correct grouping of notes and rests.

-3 i —— - i —
——1—F— < ; —] .
6 notes 1 note and 2 rests 1 rest 4 notes and 1 rest

HOT TIP: GrouPing is a bit [ike sye“’ing. Words can be spe“eé Aigerentlj even t'wouc(;l\ t‘»eg
Q5 sond the same. You rust spell your dhgthns corectly
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The words 'grouping’ and ‘beaming’ both mean pretty much the same thing. In the exam you
are often asked to rewrite notes correctly grouped or beamed. We did a little of this back
on page 14, but here are some slightly more complicated exercises (!UCLJJOU.').

One really important thing to know: ob ﬁ when beamed together becomes ﬁ !

Rewrite these melodies making sure all the notes have correct beaming/grouping.

[>) N K . X \‘
 — N— —N Y o i
1 7 r | )] [
& - & &
#% =1
— ‘ |
r= — = — : — F
s + ]
~®— b i -8

And now here is an extra challenge.. try fixing this melody, which has really awful grouping!

A i i —N i
o \ I ! >
\ o ¥ o ) i‘~'| 1 E—
— 4 |
s — [ 1 I e [
ot ,
) |

41



Intervals

<€ >

* An interval is the distance between two notes.

* The bottom note is known as the 'tonic’ note (i.e. scale degree no. 1).

* An interval where both notes are the same pitch is called a 'unison’ (it 1s never called a ‘Lst').

There are two types of intervals: ‘harmonic’ and 'melodic’.

Harmonic intervals line up vertically (except EOr insons and Inds — see belou)

(@)
[© )
and sound together (like 'harmony’):
Melodic intervals are written side by side, and the notes S _
. g LY D P b=
sound separately, like a melody: 7 i 4

To name an interval, simply count up from the bottom note. Here are some harmonic
intervals in € major (you can fill in the missing names):

g

Y 4 P O
N £ an P (@)
XV > [@© ) ~¥
e = -2 © © © © © ©
. 5 )yl f1 7Ll
Unison 2nd 3cd 4-th b5th bt tr 8ve (lctae)
Name these melodic intervals above the tonic of F. (ffin: they are not in order!
# O © . P
[® ) hew ~
[ fan ) O — 2O
A4 (@] [® ) [@ ) (@] ~ [® ) [® ] [@® )]
e
A =1 1 ] 1 ] ) Va H
3ra QY Tth 200\ gve H-th L

Name these harmonic intervals. The accidentals don't change the number... they are there
because the higher note of the intervals comes from the SCALE of the lower tonic note.

% o b'o'n
(@) © "
[e) 1O
A% o IS o (@) -
Y, o (@ 6] =S O
(U, 2 L i (e { 1,
o T SCA OVE Ut NN -jm SON lmd 7{, \
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Writing Intervals is Easy

-«

You will be asked to write either harmonic intervals OR melodic intervals. Always read the

question carefully! One quick tip before you start: make sure your harmonic '2nd' is to the

side like this ———— , not squished above like this ———— | AT
- ~ @

1. Write these harmonic intervals (i.e. top note is directly above bottom note) above C.
(OK, the onison won't be ‘above’! Tt should be so close that it touches the tonic.)

2

Ra) ) S = S — =
e -~ © o= © © S © ©
2nd 4th Unison 5th 8ve 3rd 6th 7th

2. Write these melodic intervals in D major. The first one is done for you.

Y
oL Py
y AT = — —
| & an WL P 7 @)
N~V (@) ~ P
Q) O O OO O O O O A O
3rd 8ve unison 4th 6th 7th 2nd 5th

3. Write these key signatures and the named interval.

{ ‘? At >
# B s Lo — A =
[ s W o Z ~ [ §an) =
AND"4 (@) 1 ANRY4 =
[y [y,
F major, melodic 4th D major, harmonic 2nd 6 major, melodic 7th

. 60 to uuu.“'llewolas.com am} JounloaJ fR[E uorkskeets on ‘vou to Jrau

intervals uith accidentals!
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More Intervals

D S >

1. Name these harmonic intervals. They are all in F major.

49 ] © 4 ! )"
(> 1> €3 7 "
ANSY4 [@ ] ANDY4 <) v
[Y) [Y) O
—_d
3ve rd Uy
$): — 9 ).
75 © {ey? © 75
Ld NV (@] = L O
O e [ @ o
(U J
‘-QJD\, a1 ¥ L «-2(\_,(/\
- ™ ?
2. And now, name these melodic intervals. Which key are they in? _LJ .o, 0r
N
3 S N © 49 ﬁu
T AL P e bl X 7Y P= yV ANERAN Y (@)
AN ~ A1 Aol | & an WA
~ T 1 <Y
Y] O
3cd 5t Tt
‘9 4 XX O ‘9 4
Y WA hil CF -3V} Py Y AW Py
[ a0 YA Z 1 ~7 [ & an WL ~F
XV Py il hl ANV
[Y) O i ry) O

3. Intervals are always written above the tonic, even if you have to use leger lines. Write
these harmonic intervals above the given tonic note:

Kol - -=-
fax O pﬁ = YO - — gﬂu < 9 ; o
o) y i i 3 -2TH P y o it o y Y
Y 4 [ fan p=v 7O [ & an W8 [ ff an WA
ANSY © " AT’ A"
Y) Y] )
5th 7th 7th 4th 3rd

P
'

Lo S
4. What is an interval of an 8th usually called? __ V¢ ( AoV
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Rather Short Test

- >

All of the questions in this test relate to this melody! Have fun...

T

1. The time signature of the melody above is 'C. Which other time signature is this
equivalent to? I

2. In what key is the melody? D m 04O

s

3. Find and circle all the '5th’ scale degrees in the melody.

4. Rewrite it here, with correct grouping/beaming.

WP —

i ! | ] ) l i} [ —

%‘ 1_—.‘ - N ! ! —.lL i% . i
o '

\-
1 [ I I ——" | I
#ﬁﬁv—m P—;ﬁi, S ™ — —a e = ®

p
e

-

5. True or false: In bar 1 there are no intervals larger than a 3rd. _ (L€

6. Using accidentals, write the scale that is in the same key as the melody above. Write
one octave descending, using crotchets.

N

e Did gou check the clef?
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Tonic Triads

- —

* A 'chord’ is two or more notes sounding together.

* A 'friad’ is a chord made up of three notes.

* A 'tonic triad' is a triad built on the fonic - scale degree no. 1. The other two notes are

scale degrees 3 and 5.

* They stack on top of each other and look sort of like a set of traffic lights! (This 1 also

called ‘oot Pos'ltion,.J

Kej signature oE % H Tonic note (scale
(maJOr o \/ Jegree no. 1)

The above chord is the tonic triad of which key? E a'-'-'i'_.-"‘ oY

What are the names of the three notes in the triad? F A ™

Try drawing these tonic triads. Check the clef, and use the correct key signature!

Qg - 9
Pzd e A =5
& ©

i
{ = i B o) =
ANSY S = Y =
D) [ -
G major D major C major

Write the letter names underneath the three triads above {be exisa careEUI Jith the D major chord!).

And now, here are the tonic triads of our four major keys, written with accidentals instead

of a key signature.

o =Y = e g8
g0 g 8 ©
fmaJ‘” ( major ) major needs an accidental! b major
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Tonic Triad Practice
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2 I
1. A tonic friad is made up of scale degrees O _and 2

2. Complete these tonic triads above the given note, then insert
the correct key signature (uatch ot EOr cIeE cLangea):

9 +h | = 9 +F £
D b ) . (@) a1 ) P W O
bl D y 40 = ) y S ). ©
4 [ Fan) S y A [ Fan) (i [ ] - 4
= ANRY © ANS"4 ] =
g ¢ o — ©°
C major 6 major G major D major F major
3. Write these tonic triads. Use a key signature.
‘AQ o A )=
—J— o O ). o
15 (@) ARG [ VA =5
AN () / 4 e =
ry) O O —
D major F major G major
4. Name the key of these tonic triads, then write the letter names of each.
‘9 Py I YO 9 o o)
" Q ) y o y 4 = o D
1 b4 7 [ #an) O [ fan .4 [© ]
NV ~ T O] NV S NV (@)
) pES R J 8 Y] o
. T . ‘ , r .
& moyor D maior C maqoy D maior F major
| u \_: W/ g
~ T \ £) T ~ e ™ % r S
G B D D / C EG D A FAC
5. True or false: Hermione Granger and Viktor Krum end up married. _ I ALLoC .

6. Which three notes make up a € major triad? C E ) &
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Revision of Things

D >

1. Name these tonic triads.

) .

3. Just for fun, name this note: —’/X‘ p#
oV
e

4. At each place marked with a *, write the correct scale degree (e.g. 1st, 2nd etc.).

* * * * * * * *

, | A [\
' \ . : | - i N Nk
7 H5C— ! N ‘l a— T . - — N
_V_D__‘_. A ¥ g Y17 1) 7 ¥ 7

L4 ' y y ' T -
A Tl gt / o | ol
3k Ln 2nd do ath Ist. 2L

5. Now rewrite the above melody with correct grouping and beaming of the notes. Draw
the clef, key signature and time signature.

T : =TT i I
1 i 1

7 \ [ T | i
S N ! I I | - B ] [ -3
s i = B~ A=

6. In the melody you just wrote, find and circle three consecutive notes that make up the
tonic triad of F major.

7. Name these harmonic intervals. In what key are they? __ (. rm.a 01

) © 7\£ I;é p=
-7 (@) N £ an) O [ fan ) ©
— SV A4

Y] -© e) -©-
) ,o =]
5@(\- 'Q’v/"‘v ,’ \./Q,
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Word Search

A >

This word search is different from most... the words hidden in the grid are actually the
answers to the clues at the bottom of the pagel!

N
(o

=

=
A

»n
—
o

= -

e

Zom-—(Fmomm

|
i

—

=

AN

4

w-—=2ovrmocor
——0NI—-—®»wO®w>TOD

-

©o-=z20

{

» > mm

P

n-Z20060r2z

1

mc@AnZr A
-ta:::m:(>I

}

O-<IO<POrrmMCc -
<ZATIMIO—0on

>PSES-MXVr-rI-STOM

‘© o
TIOOMODVEG—0S

|

QZ;O(

2<rrmmzricz -
w—wcomorz>m>
OrOx>—12

]
= 0O m
[

=
P

. Which goes first after the clef: key signature or time signature? Key sconatuce.
. Formal name for the time signature of two crotchet beats per bar. Siapl

. On which line of the staff does the minim rest sit? Third/fourth/fifth? Th.d

. Another name for the 'semibreve’ rest is the wanc. ¢ _ rest.

. The only Zodiac sign with three letters. (Thi probably on't be tested in the Grade | theary esam) L€ @

. Technical name for scale degree no. 1. 7o
. Proper name for distance of an 8th. Octave

O 00 N O O A W N B~

. When marking semitones in a scale, which note do we start from, lowest or highesT?“‘“"“ S

. Number of tones in a major scale. Fivé ’@7
10. Short lines used for notes above or below the staff. | co¢ Lines
11. An interval where both notes are exactly the same pitch.

(S et e

12. 'Rall’ means to become gradually .S.¢
13. You won't find a m.inim rest in simple duple or simple triple time.
14, Collective name for sharps, flats and naturals. /' c ¢ Lent o

15. Chord consisting of three notes. Tcia



Terms and Signs

-€

>

This page lists all the Ttalian terms you need to know for your exam, and the next page

shows all the signs. You have probably already come across many of these in your pieces.

You can also download this list from www.blitzbooks.com, and it's a great idea to check out

How To Blitz Musical Knowledgel!
Adagio
Andante
Moderato
Allegro
Accelerando (accel.)
Allegretto
Rallentando (rall.)
Ritardando (¥it. / ritard.)
Ritenuto (riten. / rit.)
A tempo

Cantabile

Da Capo al fine (D.C. al fine)-

Dal Segno (D.S.) %
Leggiero

Molto

Poco

Crescendo (cresc.)
Decrescendo (decresc.)
Diminuendo (dim.)
Lento

Legato

Staccato

M.M. J=80
50

slowly

at an easy walking pace
at a moderate speed
lively and fast

gradually becoming faster

moderately fast

gradually becoming slower
gradually becoming slower
immediately slower

refurn to former speed ('in time')
in a singing style

from the beginning until the word ‘fine’
from the sign

lightly

very

a little

gradually becoming louder
gradually becoming softer
gradually becoming softer

slowly

smooth, well connected
short and detached

Maelzel's metronome, 80 beats per minute



§ ign Name Meaning
—_— crescendo gradually becoming louder
—— decrescendo/diminuendo

gradually becoming softer

staccato

short and detached

mf, f, ff

mezzo-forte, forte, fortissimo

moderately loud, loud, very loud
((m) anJ ‘F aluajs written iouer case)

) _ derately soft, soft, very soft
m L .. mo er (y) , , y
P, Ps PP mezzo-piano, piano, pianissimo (o’ and ; aluags Jitten loues case
% <lur play smoothly
" (can be over fuo or more notes)
% tie play the first note and hold for
—— value of both

pause or ‘fermata’

hold for longer than written value

accent

play strongly

i-

-

repeat

repeat the music between the dots

‘ottava’ sign (over o under notes)

play one octave higher or lower
than written

And now, just for fun... to the melody below, add staccato signs to the rest of the
crotchets (notice hou the dot goes in the space nearest the note head), add a tie (there's only one place it could o), add a
pause to the last note, and add a sign that says to play the third bar one octave higher!

e

<

1
<

Alll

] 1 ]
e L

N
i
PN

5

3 18

XD 4
'Y,

T am—— _

—f
l ”

! =
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Know Your Signs

- >

Study the melody below and then answer these questions:

v
SRS

Ahim"ato 2 3

~ 4 5 6 7 8
| T o
6)r 2 : - : I . & e T}
M e e e A s
Sf——ff mf
a) What is the loudest dynamic in the melody? 4';"'1 Which bar is it? _3

b) Which bars do NOT have this rhythm: J_

c) How many notes are marked staccato? ;_ How should these be played? " " ,* L ta
d) Write an Italian word above the first bar that means ‘to play lively and fast'.

e) Add a sign to show that the melody should be repeated.

f) Add a pause sign to the highest note.

Here is another melody, by the composer Antonin Dvordk. Answer the following questions:

Allegro 2:“1“5“" T Ty 4 50

A H I hd 1 P o ya I  stm—— M
6t o el el el sel T et el P o go|F -
ANBY4 = |- 7 7 ] 7 7 L | | A [ I I - [

) [ —_— = —= \ ! \

P mf I —

a) What does 'p' stand for and what does it mean? [.3; WO — SOt
b) In which bar does the melody get louder? _
¢) What is the value of each rest in bar 2?2 1, | te&mcqw

d) Add a sign to show that bar 2 should be played one octave higher.

e) How many beats does the longest slur contain? (bars 4-5) /

f) What does the bottom '4' in the time signature mean? __CrotCne
h2




Timed Test IT [

- >

Once again, time yourself doing this quiz. Do it as fast as you can, then record your
finishing time above. But remember, your teacher will ADD ON 10 SECONDS for every
mistake you makel It's fun to go fast, but more important to be accurate. Good luck!

1. Name two Italian terms that mean ‘gradually becoming softer":

]

geCreSCencd  and

2. What does 'legato’ mean? __Sono ot we

3. Add the correct time signature to this melody:

Y- 2ia) ] — | — .
i [F- ) ] | I ] R — i f
i o 7 ::S—r [ T = i’ ! -
E [y 1L g
e my L b

4. Now write the correct scale-degree numbers under the first note of each bar!

5. Why did the chicken cross the road? (OK Jou don'l reauy bave to ansier this) O prove e wa. >

6. Fill in this grid:
Sign Name oE Sign Mean'lng OE S'Ign

7 oL i VA LRE O

2 ; , i . '
> OLSCrescenan/ O T ACAAARNNY
1 Sews 4 L NAD / WA

— Cowbll box

STOP THE CLOCK - FILL IN YOUR TIME AT THE TOP!

[ made no mistakes! [made  mistakes.

[ keep My time OE A Ng neu time i ;
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Copying Music

One of the things you have to do in the exam is show off your fabulously neat music
handwriting, and your skills of observation. You have to copy out some or all of a given
melody (read the question carefully) and it has to contain EXACTLY the same details.

Here is a rather well-known nursery rhyme melody, with lots of added terms and signs.

Andante accel. _ oo ...
“ | /\ I
# 0 ! | | I .
l > F_h‘ I I I \
_%9_14 = | ij e r e o =I .\ :

Here is an example of a copying attempt that would not get very high marks.

Slom Lar'hnes, no JOUHE Lar

Hey siq. and tempo marking missin
L ey slg p g missing N

’ _— accel.... p

N

QL

7
7
L

1 1
( ———

N 1

I~

I

1
1
d

e

[ 1NN
oL
o/ ||

1
[ 18
oLl

-

1|

{
] 1
r4 o

-~

™ No articolation or Jjnam'lc marldngs -~

As you can see, it's important to include EVERY THING! Right... your furn now... copy the
melody above, including all of the details like dynamics and tempo markings!

e BLCB v o

o i 1 4 ' ] 3 "
/S N S I @y : i |
2 i R ] m—. L i —

— 2

Here is another melody, 'Ave Maria’ by Schubert. Copy bar 1 to the end of bar 3 with ALL
the details. The only thing you don't have to include in your answer is the bar numbers.

Adagio moderato 5 3 4 rit. 5
0' - ‘<:’_\\
mﬁ;ﬁ—m — 1T o B el I E——
5 [ | _mm
Y —Lh it A== T}
p— —_—
Al nnin rods ot
e 87 I i L Sl — )
0" —_ lo T TP
TEL e e aa—
F——4 1 — —




In the exam, you always have to answer some questions about the music before you copy it
out. Here's a melody based on a theme by Mendelssohn:

2 3 4
i \ /”_—x
guEE e e o
24 — 1 iF — f
mf cantabile mp
5 s m 8 vit.. . _  _ . . _
D e e e i S —
i | 2 E——
o | ] — |
| P ! —
I ———— —_—
O S 3 4 - .
, g - ) il
W 4 CESY SO ) I ! 7
T +—F—+ [ +—F 5 e e
; I = ﬁ

"--')':-‘

mr  cantabile _—

(a) Give the meaning of each of these:

i. cantabile . & Sunguigq  JTYLE
ii. mp Me€2eo pLa
iii. > (bar 7) accent , play Stronglu

“~ ./
. ) [ ! I
iv. f —.,Lo'r"\t - LOWA
v. rit. (bar 8) rLcento - immedeately  SLowet
(b) Some more questions...

r : ' / /

i. What does the time signature mean? _Owy CrOLC AL S DEALS

ii. Draw a circle around the lowest note.
iii. How many times does a 'diminuendo’ sign appear? 3

iv. Give the time name (e.g. crotchet) of the shortest note: v?yﬂv’» 0N
v. What colour is C3PO from Star Wars? oL\ (not essential (rade | knoufeége)

(¢) Copy out the music from the start of the melody to the end of bar 4 (did Jou reag
that last bit carEEU“j?), exactly as it is written above. Don't forget the clef, key signature, time
signature, tempo marking, dynamics and all other details. Write the music on the blank
stave above question (a). (This is pretiy nich exacflj hou jou)re asked o do 1t in the exan)
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The Very Last Revision Test (i)
-

>

1. Study this melody by Wagner and then answer the questions below.

Adagio 2 3 4
4 # T | \ | — T
i i ——— i e I — i
oty et = e | p— —
[y, - l =
P —_— T T el mp
5 6 7 rit. 8
—ﬁﬁu | e e — !
(e S N j — o
S5 =y, = o
—_—
——
a) What does 'Adagio’ mean? ___—> 0w .Y
b) What is the loudest dynamic marking in the melody? +
¢) What does 'rit. mean? (end of bar 7) __rt¢nulo = Lmmedeottly  §L0WE
d) What key is this piece in> _L_maior

e) How many times does the rhythm 'dotted quaver semiquaver' appear? I

I}

f) What colour is a purple finch? (fintz it's not vhat you think) Rose /ping!

/4

g) Give the time name (e.g. crotchet) of the longest note: __ Sembréve

h) Copy out the music from the start of bar 5 to the end of bar 8, exactly as it is
written above, including every tiny detail!

2 [ SO 7 ) SR
\f‘ 4 = 1 ™ ] o .
o —— PP — — e
" @] .1 = T Y ] \_— ]
& L”_._A ! . '\ & L ~
—_— T . —
— ——

2. Rewrite these notes/rests in order from longest to shortest:

~ Do dd vl o = 4 4
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3. Werite the correct scale degree at each place marked with an asterisk. You'll need to

work out the key of the melody to know which note is the '1st' scale degree.

* * * * * * * *
: = —
I [ ™= [ P
m P N —— B i ' o 2
;s Jen o Hu 28 And Gl 4
4. Add the missing time signature, then name the key.
. — |
'_m o~ — T y 3
= - 1 I o K = =
e | s l’ P — & f €
™ o
Key: Lo o Gt
5. Add the missing rest or rests.
* * *
%_, Z e T Tt . e
Q) . 7 r —& -‘|- % ‘ L g J‘ “
6. Write these tonic triads with their key signatures. Check the clef.
% { o ’j'l i Q .4 g =
H [ &) J CFZ N =4 7\ b
[ a0 W ) A s = (e =2
~NV (&) | A"/ =
e [y
F major D major G major

falwlow uorlx!
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Mad Multiple Choice

<z
1. Legato means: A. smooth and detached
B. short and well connected
P
QC\] smooth and well connected
-t
2. This note E is: A.  E sharp
(B) E
\ P
C E natural
3. Accidentals go: X\ on the left (before)

B. on the right (after)

C. underneath

N

4. Circle the best treble clef: % . 57{( J

d
=

5. 6 major has: A. aB flat
B. four sharps

o

0 an F sharp

k“t%# N /:}

6. Major scales follow this pattern: . TTSSTTSS
(;/ TTSTTTS
TSTSTSTS
<> o /
7. Circle the correct way to draw i ~
a harmonic 3rd above F: i
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8. Name this interval: E A. 17th
© B. 1st
@ 8ve

9. When writing scale-degree numbers under melodies:
A. we use numbers 1-7
@ we use the numbers 1st-7th
C. AorB

10. Name this sign: %—“ : (A.) Slur
Y, B. Tie
C. Staccato
11. Circle the correct way to draw a B flat:
Y 4 7 L\r\ A\ ¥ 4 r\L\ X ;’)n
[ Fan A [ fan TV [ 7 an Y i
ANBY4 \ AND"4 ANIY4
[Y) [Y) [y,

12. Quavers should be grouped: @ in twos or fours
B.  in eights or twos
C.

in threes or fours

13. We should learn our Italian terms because:
A.  the teacher told us to
@ we should understand what they mean in the music we play
C. we might visit Italy one day

14. Circle the most accurate way to write a 7th above G: J@—e—x—;—,—e—
[y} Sl



15. What's wrong with this leger line note?

KON
b 4
& ——
ANDY4
[Y)

16. The sign —— means:

™
A>

B

C. Nothing, it's perfect

‘A) The top leger line is unnecessary

/
The circle is too small

crescendo

B./ gradually becoming softer

o

ey
17. Allegro means: \\/L}) fast and lively
B. very fast

C. extremely fast

18. A double bar-line % means: LA/
B.
C.
19. You should not use minim rests in: A
(C)

h %

S

all of the above

the end of a piece
the beginning of a piece

the end of a piece or important section

Simple duple time
Simple quadruple time
Simple triple time

(Hint: There are tuo correct ansuers to question 19)

20. Middle C lives: A.

B. below the treble staff

\_C) Aand B

60
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Test Paper... sort of

<z

All theory books end with a test paper, but this one is DIFFERENT. It already has the
answers in it (mmﬂj urong ansuers!) and your job is to be the teacher - you have to mark it.

When you've found all the mistakes, go to www.blitzbooks.com and download the EXACT

SAME PAPER - this time with no answers already in it. See if you can get 100%)!

Theory Paper Grade 1

Time Allowed: 1.5 hours

1 Add the missing bar-lines to these two tunes. The first bar-line is given.

TOTAL MARKS
100

I; | | R p—— _ [r— e I
y ai — ] I i — " — .
&4 s o ® =
'Y o =S
*_l |
r l ] i — ¥
| - —& o | 5—1 S
I =  —— |4
In what key are both the melodies above? C mollor and A-minor
2 a) Draw a circle around the lower note of each of these pairs of notes. 10
£ 7. N\ 1 7N . A YA o~ 0 OO
VA P= Wl P=S y AWV 4 AY il D P HZP=N ¥ 4 V4 \ il D ' \
() A7 VT (Y L Y 4 y.4 [# >~ ] A7 [ O an YW A ) I V4 \
AND' 4 M | AND' 4 €Yy U 1 N Y Thol o NS
4/ RSEYA 7 SR
b) Draw a circle around the Aigher note of each of these pairs of notes.
s Lo D /i) N/ A H 2\
‘)- qst ‘ }(!" [EE/[Q N} 1 L. « 7 N\ P’ 4 Pl . P= N
. £ y 4V Ui NEY | F 4 Y (@] il LV A Y | V 4 ~ | #F
.4 7 ] | € oo W™ 4 | FanY y A | VAN ARCP="] & o 7
\.// SV S/ AND"4 7 =7 vV ANBY4 \r J
[, D </ Dy, N4
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3 In each of the following melodies, add a rest at each place marked with an

asterisk to make the bar complete.

* * *
T
R Do - " — ) e —1
y4 Jh" y 4 | | I :lF L | ] | I
e S S | i I L] I —
T T
* * *
raXr.d * ql g;
oY) —
}' l B | /7 1 ) / J' I‘ ;
. | { N
4 Give the letter name of each of the notes marked *, including the
flat sign where necessary.
* * * * * * * *
_ Py
&> ot - — - :
=== = ' — &

5 Write as semibreves (whole notes) the scales named below.
Do not use a key signature, but remember to add any necessary accidentals.

D major, ascending

0 |(
(0]
0
of|

4

bl =

\

0]

1K

Fay
(@) L4

F major, descending

)
pd

o

1 23
% °—o %%
vV [ =)
NV
[Y)
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6 Give the number (e.g. Sth, 7th) of each of these melodic intervals.
The key is G major.

‘9 ﬁ raYx:] h #
y AN < ol L] J\TF (@)
| fanY O ~= y_ A (@] [ £ an -
AND4 P SV ~F
[Y) =~ ry)
I X waal L T L
A XX Py «
)= IS %): g (@)
4 3
7 Write the equivalent rest for each of these notes.
N v = —
[ L s Xe)
-
Y > &
- 7 74
w
8 Tick one box for each term/sign, as shown in the first answer.
I
r means: % means: Leggiero means:
I —

accent the note
staccato; detached
pause on the note

play the note with mute

&= 7 means:

play one octave lower

play one octave higher

N O[]

]
Vi

play also the octave above @/

play the note with mute

]

slur; perform smoothly Q/

slur; detached
tie; detached

tie; hold for the value
of both notes

———""__"__ Ime¢ans:

accent the note

loud

gradually getting louder

[l
[
/]

]

/

gradually getting quieter [_|

in a singing style

lightly

smoothly

RN

slowly

J means:

play detached
accent the note

play loudly

N Ny

hold for longer than
the written value
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9 Look at this melody by Georges Bizet and then answer the questions below.
Moderato
N
G 7
e |
S
e
I
ANV |
ﬂ. P———

AR P i T P - C — e i e POl s —

R R e = e e

‘ gk \awder here —
(a)  Give the English meaning of each of these:
. S forte '
i. /A (eg bar8) prustthe—game—or picce

] U M
iii. > (e.g. first note) -MiAt—daminuerd s
iv.  Moderato a4 a aode/ake spied
\

v. J staltaks = p i\i.u:}
(b) Complete the following:
1. Add the correct time signature at the beginning. -
ii.  How many bars do NOT have accents? 3
iii.  Draw a circle around the highest note. 5
iv.  From what number platform does the Hogwarts Express leave? 1% ho ha ha
V. In which bars is the player told to increase volume? i 4, 5 b
(¢) Copy out the music from the start of the melody to the end of bar 4, exactly as it is written

above. Don’t forget the clef, key signature, time signature, tempo marking, dynamics and all other

details. Write the music on the blank stave above question (a).

(Marks will be given for neatness and accuracy.)
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Now g0 to wirblitzbooks.com and dounload the UncOmP[eteJ version og this paper, Good luck!
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