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A Note From the Author

-5 >

Dear theory stodent,

Congratﬂations.' You LaveJUst done the yery best thng Eor Jour theory education — you've Lw’»t this book.

This Grade o Theory book contains more information, more revision and more uorksheets than any other theory
text book (excepf maﬁe Hou To Blitz ABRSM H\eorj Orades | and 21). Not OnLy t’\af, this edition reElects the
c'vangea in the 2018 5J“aLUS, 50 it covers everjt'v'lng Jou need fo knou and nofhng Jou JOn‘f!

This book ol en rom the kneledge yo qaned o rade 2. I youbave okipped Grades L and 2 and oo v

jimping n at Orade 3 level, there may be some t'wings You need to brush op on. [t's actually a great idea fo
work ’c'wrovcg’» the workbooks Erom previous Sraées LeEore Jou start this Loolx, bt Jou should discuss this with Jour

teacher.,

I
Eery time you see this foon: L= 1t means there are extra resources available on the ebsite,

60 to uuu.H'l’LzLOOLs.com to Jounload Eree uOrLS’\eets, Elas'wcards, manUscr'lPt anJ mOre!
Happy theery=ng
Jamantha

[t takes more than an avthor and a PU“'ISLEr to produce a book — it takes enormous support from
friends and Eamily. Thank you to evergone uho has ’selped me on the blitzBOOksJOUrneg, bot most of all to
Andrew, Thomas and Courtney... uithout you three, there would simplg be no books.
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Remembering Relatives

- >

Related keys share the same key signature. You can work out the relative minor of any
major key by ‘counting’ down three semitones on a keyboard. In Grade 2 we learned that
the best way to remember relatives is to make up a word beginning and ending with the
letters of the related keys!

Relaf'lves “ej Signatvre OE “\ese Kejs Wor(} to Remem‘;er Relatives

C mai :’9 word beginning with 'C' and
major | f an) . il v Al
is related to o endig with %45
A minor el},: Cu,bw
6 mai ﬁ‘# word beginning with '6' and
major [ fan) . . e,
is related to Ul ending with €
E minor ) qome
= J
;9 - word beginning with 'F' and
S ending with ‘D"
o Lind
Z 5 V)

word beginning with ‘D’ and

‘tE
==

F major
is related to
D minor

D major D ending with 'B"
is related to © g
Q minor )i OLOJ)
| —

neu,

Werite these key signatures (uatch oit for cleE cLanges!):

oy

T

Nl
ey
@_@:ED
-

Je

D major B minor D minor F major B minor



E Major and the Sharps

E major is one of our new sharp keys in 6rade 3. Now we know four major keys with sharps:

b 41 pig Pt
| fan] Ty | Fan) 'I.EIL [ & an YL

b 74 oA b 4 AN 74

[ ) e e [Y)

ye# : Cx a1 O
¥ -‘}'_'Eﬁ -‘El.—g%ﬂ O AL

~ Z > i i

G major D major A major E major

How many sharps does A major have? 3 How many sharps does E major have? 4
What about D major? _2 Do the sharps always appear in the same order? Yes

(fan) -rTE il;uj' y-”
Sharps are ALWAYS written in the same order: i
F C 6 D A E B. Here is the entire 'family’ of seven sharps: e
o) St
———a
kil

There is an easy way to remember this order. You just need a sentence where the beginning
of each word tells you the name of the sharp, for instance:

‘Eat Cat Goes Driving And Eats Bananas’

Try making up your own sentence here! (o to wu.blitzbooks.com for some greal ‘sentence ideas!)

Four Cralas 6o Dancing At E%lz Bowy
J J

Apart from getting the order of sharps right, it's important to write them in exactly the
right position every time. Write these key signatures (satch ot Eor c,&E cLanges!)l

g p oot 1

fan ¥
) e
E major D major A major E major G major

e
\-J

Je
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Minor Sharp Keys

In Grade 3 we have to learn about minor keys with up to four sharps. Here they are:

oy 3 bt 45ty
[ fan # oy -
L2,
e
oy# 4 #— v
= 4 i i s
™ it i1
E minor B minor F& minor c# minor
Write the following key signatures:
&t A o gt
(& (o1 7 7"
[Y) [Y)
c# minor B minor E minor F# minor
Name these MINOR key signatures:
 fan W & D i 7 [ fan)
NV AV il == i) NV
(Y e e)
B minor E minor C¥* minor F¥* minor A minor
And now name these MAJOR key signatures!
¢ 4 4 "
= P CRT R -+
D D— +— — D
[ e e)
E M0 OF A nfuxuior D mnd'or E ma-joy G M.o4oT
Aty
Name the two keys that share this key signature: e A major and
S A
i E# minor
R




Major Flat Keys

=

The new flat key in Grade 3 is Ab major. So now you know four major keys with flats:

| ] 1
ﬁ 5 ﬁh[’ # P 4 s
[ v N | x4 |  an WP ) [ I an WP )
e 7 ANB ~o 7
e () e e
)" 63| F4 THl| YOO
ol LW bl NN S bl LI/ hall N PR Y
A Y A A | £ ¥
v S - VD S L
F major Bb major 3 major AD major

How many flats does E b major have? _3  How many flats in Ab major? 4 What about
BD major? _2 Do the flats always appear in the same order? !L,s

=
1 L
1V |J
Flats also are ALWAYS written in the same order: %" Dy
B E AD G CF. Here is the entire 'family’ of flats:
'l:I }J i‘—’\ |
<4
D

You might be thinking we need to make up another sentence for the order of flats. Well
guess what? We don't have to... it's the same as the order of the sharps, but BACKWARDS!

(Hou convenient)

We also need to get the positioning of the flats just right. Write these key signatures {sach
oot Eor cleE c'»anges!):

e | l . iy
[ ) P Y | | - YO [ 7 PO 2
(et 7 H P {est—1 I'IPQ e B
7 v [ 1) SV bt AR sl
(Y] 3] e
BY major Ab major E major E major Ab major

DID YOU HNOW... Hou to Blita! Hey Signatures is the perfect aid for

memoris'lng Ley s'lgna’wres!




Minor Flat Keys

As we discussed on page 5, relative major and minor keys share the same key signature.
Look at the key signatures on the opposite page, then complete these sentences:

G minor is the relative of C minor is the relative of F minor is the relative of
Bb major, therefore it ED major, therefore it Ab major, therefore it
has 2 flats. has _3  flats. has _ 4 flats.
Ah Ach Abrh
¢ [ fan } b | fan W2 b
SV ANE4 ol SV L g8
e [Y) e
o O | a1 o I
R o A 7 i v 4
= v
G minor C minor F minor

Write the key signatures on the staves above, and memorise them!

Can you add accidentals to make this a 6 harmonic minor scale? Don't forget you'll need the
flats that are in the key signature PLUS you must raise the 7th notel!

0
T
0
Koy

(

[ ]

o

[ ]

N
<
o)

Good work! Now, € and F harmonic minor are just a teensy bit tricky, since the 7th note is
affected by the key signature. We must use a NATURAL sign to raise it!

RN

Here is € harmonic minor:

|
e == ——— T
[y == O © = bt now it s raised to a D

Can you try writing an F harmonic minor scale? Use semibreves and write one octave
ascending. Remember to raise the 7th note (hint: Jou uon 1 be Using a sLarp sign to doit).

0

oy
y P
754
251

4557
Q

C
0
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Let's Write Scales

-

TOP T'lps Eor SUPE('J Jcales

Q'You may be asked to write scales with key signatures OR accidentals - read the
question carefully!

@ You have to know how to write two types of minor scales: harmonic and melodic

Q’ Remember to raise the 7th note in harmonic minor (going up and down)

9 Remember to raise the 6th AND 7th notes in melodic minor (going up)

9 Remember to LOWER the 6th and 7th notes in melodic minor (going down)

¢ scale writing in Grade 3 is easy as long as you have revised all your Grade 2 stuff!

1. Writean F# melodic minor scale:

* write the key signature

0

Q

* use semibreves i

0

NV
* write one octave ascending ©

2. Write a B harmonic minor scale:

* use accidentals

A LI LA |

i
@

1
* use crotchets Zﬁr—_ﬁFﬂ:ﬁp E lP—J;HI
' |

* write one octave going down

3. Write the minor scale (either harmonic or melodic) with the given key signature:

* use minims | | 4
| X ~ 0 ‘}f =
. . h — 1
* write one octave going up D& ~ -
e

Which form have you chosen to write? _melodic minor

4. Add a clef and any accidentals required to make this an Ab major scale.

(
¢/ bt < b b=

-u..,‘..




5. Continue the melodic minor scale beginning on this note:

w
*
*

do not write the key signature, use accidentals instead
write one octave going up and back down again

remember to raise/lower notes with the correct accidentals

& 3"

"- ”

—H S 1
i 1

e e i T

il

6. Write a C harmonic minor scale:

* write the key signature
* use crotchets
* write two octaves descending (dosble the Eun!)
he
- F i . F i i ] :
¥ 8 /X | i ® o 1 ] i ] N
i o : —1— T i—q-‘  — | ! _—
: & = 3

WARNING: Super-challenging question coming up!

7. Using the treble clef, write the major scale with four sharps:

) ) ) o
* do not write the key signature, use accidentals -
* use semibreves ‘
* write two octaves going up
* mark the semitones in the lower octave
* complete the scale with a double bar-line
mp with a dou #-e- “ -
0 . o o o LT=T— —
) | — 1L A~ £ H~ L]
% L ﬁ,’: R — L a— —
8. Name this scale
. #o 2. ﬂ:ﬁ #3
-, YO ) N7
Y%+

F# ;\Mmomlc MANOT

Go to www.blitzbooks.com and download the 'Scale Mania’ page for more

practice on writing scales!

11



Tonic Triads
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Writing tonic triads in 6rade 3 is almost as easy as it was in Grades 1 and 2... you just need
to know all your new key signatures!

1. Write these tonic triads, each with a key signature. Watch out for clef changes!

| 4 4 II “ . |
o3 | 1 u Ll D i [@] P Y o
g1 1 h 3 [®] bl I [®] bl O N /) a
A vV (3 [ Fan (@] Z J VA . | Han b 4
v [ @) NV [ @] — v b7 2 —
) e
b . g i . b . .
A" major F" minor C" minor B” major G minor

2. Write the tonic triads for these MINOR key signatures:

sl |
% 1 o3 & T 9 el o) &8 [ o ﬁ
=Y — e T Fl E bl IOV 7 2 2 535 E_
| Fan [ @] Vi M 7 J | Fan Wi A 2 [ ] | an TR
sV [am ] 2 [we ] SV S =r L.s8 (9] s~
e (&) (@] e (=] e

3. Name these tonic triads. Remember, check the bottom note and the accidentals!

P

e #ﬁg Vg

N
0

L

oo

Po =4 =
7

ooo

DI b &
Emnd'or F¥ minor G minor Amgj'or A”mobior Dminor _F miner

4. Add a clef and any necessary accidentals to make these tonic triads correct.

p 4' [® ] O ot i 1 f' — o
/1 bl I } ail] /L% ] bl I
) —083 a (e D 7 S
J 8 d i
E major F minor A’ major F# minor c* minor

5. Which triad is made up of the notes B, D, F# ? B MUNOY

6. Name the notes contained in an EI) major tonic triad: Eb G Bb
12
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.

Tiny Test
/%

Write an F melodic minor scale, one octave ascending, using semibreves, with a
key signature.

o7

|
7)

L E——
e
2. Add a clef and the correct key signature to each of these tonic triads. A)

<5 ) 01 () 4 g" o)
_q;ﬁ ) =4 ¥ I 1) ) P [®) P
L <18 &5 FANE Nl | = Fi [& ] J-1
J 4L b v b= 4 | A Y (@]
L e @ — L4 5 L7 {;
8 N o
D major A minor e’ major ¢t minor F major

7 e
112 B
3. Which two keys share this key signature? (&2 o
b _ [Y)
A Mo o1 and __F_munor
\J g}:l IU' Jh
" T B
v_7
4. Here is a rather incomplete melody. Follow the instructions below! Kz
* x %
N il i/ = 1
by 2 17, |F il .*_._I_' : l.1!""%} [#
| 1
I !

Add the correct clef and key signature to make it a melody in C minor,

At each place marked with an asterisk, add one note from the C minor tonic triad (use
crotchets). (Use a Jifferent note on each beat!)

Find all the 7th scale degrees and raise them by a semitone.

Add the missing bar-lines.

/30

Circle the shortest note in the melody.

Total:

13



Demisemiquavers ... vt wiss

- >

Remember semiquavers? They have two tails like this: ﬁ(or‘ two beams like this: ﬁ) and
they are worth a quarter of a beat each. That makes them rather short.

But there's a shorter note... a demisemiquaver! ﬁ (or ﬁ ) Demisemiquavers have THREE
tails (or three beams) which makes them half as long as a semiquaver. So they are worth 3
of a crotchet beat each.

05099, - J739 D) -

The reason we need to know about demisemiquavers is because a) we find them in music,
like in this piece by Beethoven:

Jemisemi(tuavem ridiculovs, can Jou believe this?

attacca subito il Allegro

5em'l<LUavers

and b) you MUST use one straight after a dotted semiquaver.

So ﬁ (3 of a beat) must be followed by ﬁ (3 of a beat) which becomes ﬁ !

You can also have a demisemiquaver rest. You guessed it... this rest has THREE hooks: $

Which of these groups of notes are equal to one quaver beat? Circle them.

OEE @ 5 S

Now put a square around the remaining groups. They are each worth a crotehet  beat.

DID YOU KNOW... GrOUPs Og e'lg'v‘c Jemisemi(tvavers are Often

suwivided unJer t'»e quaver l;eam to make tLem easier {o reaJ, like ﬂyis: ﬁﬁ




Rhythm Things

Quick revision of time signatures we know from 6rade 2: %, 3, 4,%, 3, 4,3 ((Luite a Eeu, eh?)

1. Add the correct time signature to these one-bar rhythms featuring demisemiquavers:

!l
-~ [& ] & =
. E== === e
) [ oy \
+‘ - - o - [N & =
M -, F i af a) o~
= : E . ; -

e F e ] 2
pens P12 %W
H | v | =" 7
) ﬁﬁ —! 3 é
& e o
g pemsm e —£r = H

T . N N :’f i I i I :{1 1

- | | | l /4 ‘ & —
3. At each place marked *, add the missing rest or rests:

* * * * *
—3—

F——=% L T

r=] b A [® ] = [ > €9

4. How many demisemiquavers are there in a dotted semibreve? (Hint: [(T§) Ll" ¢

5. Fill this bar with demisemiquavers:

5 - S 81
Eg:-:-:i:d:-:-:l:cij:ﬂ:ﬂ:&:

15
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The Anacrusis G\ ‘)

- >

The formal definition of an anacrusis, or 'upbeat’, is 'one or more unaccented notes before
the first bar-line'. Here are some rather famous examples of tunes with an anacrusis:

0
P’ 4

(3] I I T
r—T—= ] i i I —1 — i ete
S e i & o ¢ & <
Hap-py BIRTH-day to you, Hap - py birth-day to you
0 # ; N . I
¥ 2 5p 1 | — | | n— ! ' i I | |  — |

NN

|
i 1 I | | I 1 1 | At
!§ ! ! b__‘_i i T Cie:
& P i_.l
- - -

We WISH you a mer-ry Christ-mas, we wish you a mer-ry Christ-mas

When you sing these, notice how the anacrusis is not accented.
It is the first beat of the first bar that is accented.

L

"5 RENEMDER: The s s ok b Thik of i 2 bt ot hl “sped
Erom the last bar. Jo, the anacrosis + the f’»nal bar = one fu“ bar!

3

The following rhythms begin with an upbeat, but the last bar in each is WRONG - it does
not allow for the upbeat. Can you rewrite each rhythm with the correct final bar?

/
See? This allows Eor the Upbeaf

S
o

3 3
2 Ny — _;. I N R — — N=a2
7 2 2 w T w e e w
3 3
L ) 1 1 1 1 T 1 1
\r ___# [ L'! 1 I | - ] |
Y I [® ) - i ‘:ﬁ_ t‘:td




More Rhythm Things

1. These melodies each begin with an upbeat. Can you figure out where the bar-lines go?

3 @
I F — | |
-...
| —3— r—3—
e
oV -] i
0) =i

2. Compose the final bar of this rhythm. Remember to allow for the anacrusis!

3 —3— 3
— —F N
s [ [ . . . )
3. Write a suitable upbeat for each of these rhythms:
(3]
:z B 1 = e ) % eI = e s
P === = 4 — 4

4. Rewrite these notes/rests in the correct order, from shortest to longest.

s N rdmd) v DA~ )

5. Add the correct time signature to this melody. When you are counting the beats in each
bar, rememeber this: the upbeat + the last bar = one full bar!

]
N
)

~t

o)

[

17



18

Halving and Doubling

In Grade 2 you learned how to rewrite a melody with all the note values either halved or
doubled. It's just the same in Grade 3... except the new time signature is not given to you -
you have to figure it out yourself! {That's the doun side of getting older)

When you halve or double the note values, you are changing the bottom number of the time
signature. The top humber DOES NOT CHANGE. Here's the rule:

Notes doubled = bottom number halved

Notes halved = bottom number doubled

Complete this table:

Time signature Notes doubled Notes halved
(bottom number halied) | (bottor nurmber doubled)
2 2 ' - J
4 2 '
: : T
4 n : The reason some of the boxes
2 i :
2 - 2 are greyed aut s that ue
; — —"—%{’4 t:: don't SMJ time signatures
2 " r like 2/8 and J/16M1!
4 4
2 4
3 i ,j

Ok, here we go! Rewrite the melodies below with notes TWICE the value (i.e. doubled). (Quick
remvinder of our (rade 2 strateq: urite the new note valves abore the original melody, then you can see ho they should be grouped.)

d 4 1d o

-} 2

= [ an ) p=
%3 [

Nl U

) 4 D)
Llnsert new time signatvre!

I 4oy T "

7y

.

[ T
=
B | 1
ho
.
{ —_—
| e—
-—




And now rewrite these melodies, with notes and rests of HALF the value. As usual, the key
signature is given to you, but you have to write the new time signature.

9!‘]"
el

&) 7o 3
! .
[))
Q-
_Zi-l (3 ] - I e ] }
i o > Wt
~ o = ¢
4
B == :
=

=3
S===c=c=
5 L z
e
A
o A
Vl |
PEESESSSSSEs
= "

Here's an interesting one... first, add the missing rest/s where you see *. Then rewrite the
whole melody with notes and rests of twice the value.

Don't get tricked! Check the oPening!

* * *
=== =
a7 7 e %
e =
- = sz%' - - I
GIEE e e = f‘i‘i ¢

And for your final trick... add the correct clef,

key signature AND time signature to this
melody in F# minor. Then rewrite on the staff below with notes of half the value. You'll
need to write the clef and key signature again, as well as the new time signature!

o i 5 . Lk kY
)] = ¥ § & =
.; 'i - & [ b &
| | :_ 1
B K 1% e — ol [ —it 7 | ?
: —F{ g 7t
¥ ¥ l I ¥ d

M HOT HP Ig Jou Jou“e a” t'we notes oE a meloJJ in %,jou enJ op uit‘\ % not Z"

19
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Meet 8 Time

=

Up until now we've only had time signatures with the number 2, 3 or 4 on the top. These
were all 'simple’ time signatures.

Well, § is a ‘compound time signature. It's so different, it's as if it's from MARS!

The '6’ on the top means that there are six beats in the bar, and the '8’ on the bottom

means that the beats are quaver beats. BUT... the proper definition of § is NOT 'six
quavers per bar’l (Contrarg o P°P"Ia' opiniOn)

Let's compare the time signature of 2 . It also has six quavers per bar:

L5 ]

This grouping shows us three crotchet beats.

But &, which also has six quavers per bar, is very different because...
THE QUAVERS ARE GROUPED IN THREES! (Incredily important)

In g, a bar full of quavers looks like this:

This grouping shows us two dotted crotchet beats.

So when we are describing §, it's not enough to say 'six quavers per bar’ because that does
not tell us anything about the way the quavers are grouped. We have to say ‘two dotted
crotchets per bar'.

2 versus g 2 S'lmple Tr'lple g EONPOUN} DUPle

GrouPing oE Quavers ﬂ ﬂ ﬂ ﬂ] m
Beats Shoun J J J J J

‘Compound’ time means dotted beats. In & there are two dotted-crotchet beats per bar.

This means the definition of $ is ‘compound duple'.




6
8

<=

is From Mars

>

As we discussed on the previous page, § is incredibly different to the other time

signatures we've studied. The grouping is all different, and we have to switch our thinking...

GrOUP\S Og

Grosping ~ |Siple (Earth Lorpand (Mas) - >
Roles (Dlain, Undotted beats Dotied Deals RS

In simple time, i.e. on Earth, quavers

are grouped in TWOS and FOURS.

g comes from Mars. It looks

completely different because the

equivalent)

On Earth, 3 is not allowed.

Quavem quavers are grouped in THREES.
Dotteé On Earth, J is worth 13 beats. On Mars, J does NOT mean 13
Crotcket J must be followed by ) (or beats.

On Mars, J = 1 whole beat.

On Mars, 3 is allowed, it is 1 beat.

Plain

On Earth, a plain crotchet is one

On Mars, a plain crotchet is NOT a

common on Earth. They may occur
at the beginning or halfway through
the bar.

whole beat. whole beat.
Crotc"et J must be followed by JS or
(or equivalent, such as -ﬁ )
M'l .‘ Minims and minim rests are very Minims and minim rests are
niMms

FORBIDDEN on Mars!

-t

‘Simple) means Plain, indotted beats. (Compoumr means dotted beats.

21
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Grouping in g

<

Rhythms in § must be clearly divided into two halves. Draw a dotted line down the middle
of each of the bars below, i.e. you need three quaver beats on each side (the Eirst is done §0r 300):

§STTIR L

Notice how rests and groups of notes never cross the dotted line? This is because in g,

y 2 J3 T,

T |
|
! I

—— - ——

in fact in all compound time signatures (ie're leaming more [ater on, yayl), each dotted-crotchet beat
needs its own group of notes or rests. If notes or rests cross the dotted line, it's wrong!

Be very careful with crotchet rests in g. They may ONLY fall at the beginning of a group
of three quaver beats. So, -h 3 is not allowed. It needs to be -b T

(for more 'lnEO see Rests in ComPOUnJ Time on page W)

Wrong X W'wj Is it Wrong? fix it UP‘ \/

(4 can't have crotchet reston | ¢
8 J ) g 2nd or 5th quaver beat 3 J ‘b 77

gJ J J J .I J quaver'sirr\"\l.;shfr‘:eesgrouped g JJJ J JJ

6 . minim rest must be split to
show dotted-crotchet beats

744

R
N

(8} .b : v Y single quaver must be g JS vy t &

followed by quaver rests




Complete These Bars

<€ >

On this page you'll need to complete the given bars in certain ways. You must be able to
switch your thinking from 'Earth’ to ‘Mars’ depending on which time signature you see!

S'lmple (Eart'\) = % ‘2 2 etc. (LONPOUnJ (Mars) - g

* make half beats up to whole beats % dotted beats ARE whole beats
* quavers are grouped in twos/fours * quavers are grouped in threes
* dotted-crotchet rests don't exist *  minim rests don't exist here

1. Complete these bars using a rest or rests in the correct order. Double check the time
signature to know which planet you are on!

q
i

]
=i ’ = S
/
L

- 1'

hd

~

~

-\"[
FA3E
Ay
~

+— N7

N
Pe o d

2. At each place marked with an asterisk, add the correct rest or rests.

* * * *
> e
b [ d N N S by i‘ N~
: X : 1 P —
A Y LA Al r

0id Jou see the anagrusis? Check Jour E’Ina' bar careEu”ey!

3. Complete these bars with quavers correctly grouped.

(] T 1

i
Ll
| H
r
i
| N
| N
ol
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Quick Quiz

1. Add the correct time signatures to these melodies:

- - -
4 \i " .:]- r D 3
25 g ———¢—7 IF_ i 7
3_
—
N
EééFl—- co @ R e e
@ ) —_
) —L 7 ——

2. State whether these time signatures are simple or compound, and then whether they
are duple, triple or quadruple. (This i a very fomal vay OE safing (expla'ln these Lirme signatures in EUH)!)

stmpte '(:ri,{:l,e

oy AW

comPow\.o\ oLuPl,e

3. Add a time signature AND the missing bar-lines to this melody:

1 b L : _‘I — [ i =
— e EE TS I

4. Rewrite the following melody with the notes correctly grouped/beamed.
88 s P3P B0 R0

1 7 7 ] / ct .
(> @*" 7 —f a ) —H ) >
AN . . : b

) S ¢

e b Tl reerere .

e@i’Uo
N

1 [
1 1 1 |
i + + ‘i 3




Intervals

- >

To name an interval in Grades 1 and 2, all we had to do was count up from the bottom note.
But now we have to include more information than just the number. We must also name the

'type’ of interval (cocaahh):
In Grade 3 there are three categories of 'type': major, minor and perfect.
Major scales contain intervals that are either major or perfect.

Harmonic minor scales contain all three types of intervals: major, minor and perfect.

TMPORTANT FACT: Minor intervals are one semitone smaller than major intenals.

Look at these harmonic intervals above the tonic of D. The top note of each interval comes
from the D MAJOR scale:

0

£ [y
P L& )
(@] <) il

35

[ fanY
(@ ]
o “» [® ] (& ]

:i OO r

A
LA

perfect unison major 2nd major 3rd perfect 4th perfect 5th major 6th major 7th perfect 8ve

Now look at these intervals. The top notes come from the D HARMONIC MINOR scale:

e Hoy ©
{7s = (@) P s
& = () b
e OO o© O O O O O O

perfect unison major 2nd minor 3rd perfect 4th perfect 5th minor 6th  major 7th perfect 8ve

n\'lngs fo Notice:

* The 3rd and the 6th are the only two intervals that are different in the two sets.

* The 2nd and 7th are 'major’ intervals, even in the minor scale. More about this later!

25



26

Unisons, 4ths, 5ths and 8ves

-€ >

Look back at the intervals on the previous page. The unisons, 4ths, 5ths and 8ves are the
same in both scales. These are the ‘perfect’ intervals.

HOT TIP: Un'lsona, Ms, Dths and Bies are exacﬁlj the same in major and minor
M scales, an(} t‘\ej are a,uays PERﬂiU “\ej are NEWR maJOr or Minor.

When naming intervals, always write the type before the number, e.g. 'perfect 4th’, not '4th
perfect’.

Name these harmonic intervals by number and type (remember, write (Perfect Oth', not “th perfect')i

©-

D=} O
[@ ] ]
(@& ] [ @] s
[ i an = =
SV [® ) T (6 6] [ ]
() ©

]oe,r{e,c,t Sth Pe{_Fect Bve pecfect Sth PerFect Lth Pe({fcct unison _ peclect Yth

Sometimes you'll be asked to write the 'type’ on a separate line. Fill in the type (e.g.
perfect) and number (e.g. 5th) of each of the melodic intervals below:

P
= * oy
e Ve . B
= e

[ an

o)

\‘Q_)V O £ 593 —— e
-©-
Type: perfeck  _perfeck pecfect pecfeck Feg{ccﬁ
Number: bth Sth 5th Rve Sth

Can you write these harmonic intervals? They are all in the key of D major.

;&gﬁ S o o
hil

[ an (@)
b 7
e) [®]

g0

p=)

perfect 5th perfect unison  perfect 4th perfect 8ve perfect 5th




2nds and 7ths

- >

2nds and 7ths are a bit tricky. They are MAJOR even in minor keys!

Minor 2nds do exist, but not in the scales we're studying at the moment. All harmonic minor

scales contain major 2nds and 7ths.

HOT TIP: 2nds and Tths are MAJOR, even in minor kegs. The only exception is the
M Tthin a Jescen(}'lng melodic minor scale. Discuss this more with Jour teacher!

Check out these harmonic intervals:

@ thing as a { natural in a |
The D i sse g it o e I Dbenorc s el Lsranl

#é—\ DL, uhich 15 a tone (tuo hou @ harmonic minor scale has a raised Tth?)
o 09— semitones). S0, even in D eviner, /—\

it i still a major Ind. MaJOr Tths above ) ust ALWAYS

have a 5Larp! Een in D minor!

ﬁf\
£ (@] = |
- | =
24 | efld
bl

DH— o £y S
e p— p—
o =
Type MmaloY mayor ma\,} or m.aj or mat'}or
Number: 2nd Tth Tth 2nd 2 nd

Werite these harmonic intervals (i.c. Jirectlcy above the given note) in the key of Ab major:
o) o0 e o

%. 2 @)
=P
[ v WA/ <y (@]
D}

=~

N~

[© ]

major 7th major 2nd perfect 5th perfect 4th perfect 8ve perfect unison
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3rds and 6ths

>

<%

HOT TIP: 3rds and bths can be either MAJOR or MINOR. It depends on uhether you're
m Jeahng uiﬂ» a maJOr or Minor Ley!

When you're trying to work out the 'type’ of a 3rd or a 6th, use these three simple steps:

1. Look at the key signature and the lower note of the interval, to work out the key.
(In fact you often uon't even need this step, shnce fou are ussally told the key. Yippee.') ,\
2. If the key is MAJOR, 3rds and 6ths will be MAJOR. @

If the key is MINOR, 3rds and 6ths will be MINOR.

o

Name these harmonic intervals by type and number (remenber, wite (maJOr Bth', not ‘6th maJOr))i

| -©- :8:
B = —i= )05 (%) ) i (@]
 § an 8 { © 75T 7 [ fan
ANS"4 < AN\ P > 3% —
.J [ ] v =
minor 3cd monor 6h mo»'lor Gth m‘lor 3cd munor bth
o '8' ] © &
i —o- )i ¢): 5 (o)
—7 4 74 75 | an M {rs—" <y
O e e -
m,%'or bt minor 3cd Md'or 3rd ranol bth minor bth

Describe these melodic intervals, which are all in the key of F minor. (being told it's a minor Leg means

you already know the “type” of the Jrds and Bths. Don't et tricked by the Znds and Tths!)

% L [ P O L. a9
L2 bt Ly e
lmb II')V - [& ]
SNV >y y [ & ]
e) — (@]
=
m‘,or 2nd minor bth ml'or Tth munor 3rd fgerf_wl: 8ve



Writing Major 7ths

Writing major 7ths can be a little tricky, depending on the key. Here's the thing:

In major keys: no problem! Just count up seven notes from the tonic (including the tonic
note as no. 1, of course) and you're done.

In minor keys: slight problem! You will often be asked to write a major 7th in a minor key,
so you will have to RAISE it with an accidentall {(thenise it uill be marked urong and that vold be sad)

Most of the time, you'll raise the 7th with a sharp sign. But there are two exceptions:

| |

ﬁ.r)i« o
s I L 1
- % L}

|
. o1 . |
C minor (&H2 o u F minor )~ o)
(Y] -©- e

Which accidental will you need? Shar'p/fla‘r/(c'lrcle correct ansuer, then raise the Tths abovel)

Write major 7ths next to each of these tonic notes (i.e. write melodic intervals). All of the
keys are MINOR, so you'll need accidentals!

e
hg e | He ¥ #
&3 | e Bl ray 12 a1 o
ndll CHTP.J = bl 1Y hedll [ 1k " b - ) =Y
F | [ & ] y 4 z b 1] | I an N a1 hd
—4—D—15 >4 = 1T <V et N

In the exercise below, not all of the keys are minor! Check the key signature and tonic note
to work out the key, then write major 7ths above each note. Remember:

* Inmajor keys, major 7ths don't need anything.

* In minor keys, major 7ths need to be raised with an accidental (hich cosld be a 5Larp OR a natural).

h
b

l
| an NNV

AN,
D}

olle

Dbyt

[ & an TR
[@ ]

ANS?
e

[ 2
N

N

A I
Q0

ND

L

oo,
.ﬁ_@
-

=
=
-©-

HOT TIP: I)C Jou are asked to write a minor [th in @ minor Lej, You won t need an
M accidenta'. M’anr 7”\5 are EOUDJ in f‘\e Jescenéing meloéic Minor 5cale,
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Let's Write Intervals

- >

Quick Revision Og “»'lngs We fnou:

* Unisons, 4ths, 5ths and 8ves are PQ(&,C(Z

* 2nds and 7ths are almost always mn:}wf

* 3rds and 6ths can be Mob\'ovr or __pinor

Remember, the lower note of the interval is the tonic. Check out these D minor intervals:

QQSSUD
A
0
)

= O S
minor 3rd (melodic) minor 3rd (melodic) minor 3rd (harmonic)

Ok, here we go! For each of the following melodic intervals, name the key, type and number.
Remember, the lower note is the tonic note in that key.

% L3 Bm /) é G P= ;E 3
- X
[ @ ] 2 hl .mf}‘ e | & an M =
Ld SV -

b Y0
)] —=

Key: C”t munor C minor Bb Moy o A_[MJ_Q(

Type: MANOY MJ or %r&dﬁ ma , or
Number: __ Gth 2nd Stk Tth

- (o) 2oy e

JT 1 b

.-f/

“"-...—-i/

-
-]
74 ?
! N
1 {

N

N
T
My

N

=/

_*j 60 to NNN.‘JMZ‘JOO'KS.CON anJ Jounloaé EaLUlous fREE uOrks'\eets on '\ou to

7 write intervals uith accidentals!




Extremely Short Test

1. Name the following scales. If they are minor, state which type of minor.

H#=—©° o
— [ & ] %
& = A_melodic minor
0y
a0 —
7 — o—bo - = F Mrmomto o
() B

2. Fix the grouping in this short rhythm by beaming the notes correctly.

£ == 7 P

[ fan}

-

\.!_JV rj H ] V ?p (J O = | 1 i ] === |

3. Name these intervals. They are all in the key of D major.

O
1h = T = P
é Ak 18 > (&) — L L=
[ i a5 WL b
SV
v [ & ] [ & ]

major 3rd major T _major Gh  perfect Sth _pecfeck dve

4. Write the melodic minor scale that has this key signature. Write one octave ascending,
and write the scale using minims.

L h -
H

|
12

1\-1?

L
n
L

I
I

7

5. Complete the following bars using only demisemiquavers. (This uill take patience.)

—] ' SSESSSSSSSSSSSSES
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2 is Just Like g

- >

2 has nine quaver beats per bar, and the beats are grouped into threes. So § means ‘three

dotted crotchets per bar, compound triple’. It's also from Mars; it's like an extension of §!

Time S'lgnafwe beats GrOUP'InS OE OUavers

). d. J3) J]
| BN

Write the correct time signature for these rhythms:

QOO | OO

A
e
e

=

At
.

oot b

[+ 10

coh
Ay
P
e

L
b
~E

(ﬁ‘\l HERES P\ THOUGHT t'vere)s no note long enous'» to El” a u'wie Lar 0)( g' YOU l\ave to write JVJ

Add the missing bar-lines to these melodies.

IJ.# ‘|'.. P
;Q—ﬁ ——g : -
T . 0
o5 o = = =
ANG 74 7
v I ———mn———
==
&% |
P e Ba e s Ceas ! - g
- 7 1 =




Introducing: %3

< >

12 is very similar to ® and §, which we have just studied (hou conenient). It is also from Mars.

12 simply has one extra dotted-crotchet beat in the bar!

T’lme Slg beats GrOUPin3 OE Ouavers Definiﬁon

g J J m ﬂ] compound duple
3 | 44 | dedddddds | compomnd i
20| a4 d | dde ddd Jda| conpound quacrupe

DID YOU HHOVL.. & dotiedrivi et Hhe this == il p bl b o 2 tie!

The grouping rules are the same in all compound time signatures. Make sure all notes and
rests are grouped in threes, so that they clearly show the dotted-crotchet beats.

Complete the following bars with quavers correctly grouped:

| 2o [3 1]
e e e e e I - 5
L 1 [® ] 2
P p—— . - i —
Insert the correct time signatures for these one-bar rhythms:
12 ~ = 9 s —
0 [4)

%
]




Rests in Compound Time

- >

Like notes, rests must also be grouped to show dotted-crotchet beats in compound time.

Look at the difference between & and 3 , when both bars start with crotchets:
] Dotted—crotchet rest 2 g g Crotchet rests show
g shous grovping in threes grouping in tos

In compound time, a dotted crotchet's worth of silence can be written two ways:

3. or 3'7

It should not be written like this 7 ¥ 7 and NEVER like this 7 :

As discussed back on page 22, a crotchet rest may NOT occur on the second of three
quaver beats. For example, it is not ok to write -b 3 | This is incorrect grouping. The

crotchet rest must be split into two quavers like this: ) 77

When checking your grouping, it really helps if you draw dotted lines dividing the bars into

dotted crotchet beats. Here is an example of grouping in 3 time, first wrong, then right!

g Mt x 20 JTIN

Complete these bars with rests. Make sure your grouping shows compound time.

f“.f

‘. - k'
——= Y——7—=%
7 A 4 -/ -

You can use a dotted—
ovinim rest here!

AV
v

!
and

= —
[ A" —

HERE'S A THOUGHT .. Time signatures aith the number 5,  or 12 on the top are
COMPOUND. Time signatures with 2, 3, or Y on the top are SIMPLE!




Definitions of Time Signatures

>

==

The full definition of a time signature should include the number and type of beats in each

bar, as well as stating whether it is simple or compound, and whether it is duple, triple or

quadruple time. Here is an example of a perfect conversation with an examiner:

Lxaminer: 'What does § mean?”

Yo 'It means two dotted crotchets per bar, compound duple.’

Examiner: 'High Distinction for you.

Complete this table and you'll be super-prepared to define all of these time signatures!

Time Signature Description cso i::::ﬂ:’; Du':;;;’:g::{, o
g two doTpT:rdbcar':TcheTs compound duple
3l | o | e | de
2‘ or C foufp::vg:‘;* beats simple quadruple
% tk‘“’ﬂ"f‘”ﬁ?} erobchuts compound trople
% Hw,c? J“f:f beats simple trople
7 buo Lot bkt | single eple
2 kkre;efrgg_‘uk beats simple taple
g .Fouu;) i beats simple quadruple
182 four Pt,:l:?i crotchets Compound q,ukdf*f"‘
% ere;.u minim. beats simple friple
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Fill in the answers to the clues below, and find the secret message running down the page...

Box Puzzle

-« >

it's what you have to do to certain intervals in minor keys!

VO NOU A WNR

e ol ol
O B W N = O

ANHCR_US\S
S{t | Mm|P|LIE|&@|VU]|A]|D|R|VU|P|L|E
DI|E ISEM_ILQUF\ E|R
RIA|[1L|S|E|D
LIoO|w|E|R|E|D
PIE|R|F|E|C]|T
FIO|U|R|SIH]|A|R|P|S
D|lV|P|LI|E
M|E|Z|z|O|S|TIA|C|C|AR|T
Dlo|T|T|E|D|C|[R|O ¢
SIE[M[I|BIRIE|VIEIR|E|S|T
S|E|V|E|IN|T[H]|S
ML [N]JO|R|S|E|C|O
AlF|ILIA|T|IM|A|T|O|R
E|l|G|R|T|E|E|N

One or more unaccented beats before the first bar-line QAACrUSLS

The full definition of i'_; is four minims in a bcr-,s(m{)l.e q’La.otrn.fLﬁ (two words)
Note worth % of a crotchet beat Msem(,q‘uwe(

In melodic minor scales, the 7th note is always racsed on the way up

In melodic minor scales, the 7th note is always Lowered on the way down

Unisons, 4ths, 5ths and 8ves are ct

The key signature of ¥ minor contains _-&M‘L Sms (two words)
g is an example of compound d&pk_ time

Italian term meaning moderately short and detached (you learned this in Grade 2!) mé2zo staccato
. There are two of these per bar in compound-duple time dotked crotchets
. Another name for a whole-bar rest Semchreve rest

. These intervals are major in harmonic minor scales and minor in the descending melodic minor (hoy conplicateJ.') scvc-\;Uu
. Another name for a semitone (hint: smaller than a major second) muin or secoad
. Major key with four flats A flat MA:]M'

. Number of demisemiquavers in a minim tied to a semiquaver c,\jkt%l\-



Add Bar-lines

- >

Add bar-lines to each of these melodies (some hae an vpl:eat). Remember your grouping rules:

* In compound time - &, § and 12 - quavers are grouped in threes (or sometimes sixes,

for semiquavers!). Think MARS.

* In simple time, quavers are grouped in twos and fours. Think EARTH.

| == =
L F ﬁ H L'_ A . -
NV _‘_ :f b, | | ¢ —
Y P = N
J O] ) a - LY ) I =
.4 Ji vi L | | | Vi i ! Vi b1
Vi Y4 =
| -
——

st

N

J
.
Y
4
N
==
v
4
==
q
4

=9
o
A

i
—| o {
L 1
R @ P S
'\-\..____../
- L o E ﬁ
i i @ a }7 7 -E 7 — 7 /
== - 2 ==
T,
? £ ® & @
T h ) N T
iy [ ¥ -y = ay ! & i
Wl pi [ Y7 7 7 rs
ANY pi
o)
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What's the Time?

>

Figuring out the correct time signature of a melody can be tricky, now that we're dealing
with simple AND compound time.

When you are asked to identify the time signature, don't just start counting up beats. First
look over the whole melody. Think to yourself: is it simple-ish, or compound-ish? ([; it Erom
Carth, or Mars?) What clues can I see that give this away?

ﬁ. .y I }- -y = == .—F }"
7 - —& 7 E=— &
!)/ -
This Eirst bar i augu“cy comPlicateJ, Here 15 a D10 cloe — a dotted crotchet These quavers are SrouPeJ in threes
let'5 'ISnOre it EOr noy resf! “1353 JOn)t exist in SiNPle t'lme . mu,sf Le CONPO‘)HJ f‘lme

All the clues above point to compound time (Mars!). This means there are only three options

for the time signature: §, 2 or 12. Insert the correct one now!

Insert the correct time signature for each of the next 11 (ges, 1Y) melodies. Some of them
begin on an upbeat - remember that this is not a bar! Start by looking over the whole
melody and thinking: is it simple-ish or compound-ish?

’J
L ]
.
g
|
]
1
(
Ll

&
_D_ﬁu. A 5 A} Y}
Y AV T o 1 } )
@ 'I'T‘q & ] ! \,
e o ® 4




ey ¥

-

- -

]

L_’—3“"J

Fa X,

[T

7 O 9

-

|
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Rhythmic Revision

3
1. Complete these bars with rests in the correct order:

oy oy
E%,;!

d",’

2. Add a time signature to this rhythm:

l i
e

-
-~

3. Fill this bar with a single sound (hint: you'll need to use a tie):

-...u.. A

4. Circle the time signatures in which we would find a minim rest:
3 6 3 9 12
4 8 8 8 8

5. Fun research: Find out the name for notes with four tails (ﬁ). ‘\MMSMVWU

6. Rewrite this short melody with correct grouping/beaming:

- -
Carretrretee—| Aurelel
% = = == SoE ' =
7. Who wrote Chopin's Nocturne in Eb major? Ckopw (This shoold be easg)

8. Werite a suitable time signature for compound-triple time.
40
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Leger Lines

>

You are extremely familiar with leger lines by now. All you need to know for Grade 3 is that

you may encounter quite a few of them above and below the stave! Name these notes:

fo e =

e n — —
% ¥ L A 6): ﬁ
& Z & Z &
e e — e

Eh

b

GP

o

Let's revise our old trick of changing clefs to get rid of leger lines. Remember, the pitch of

the note should remain the same:

e )
f -
= Y —=—9
] SV oM 4
e =T v e T e q-.-
=!

Now for the reverse skill... you'll need lots of leger lines when you rewrite these notes ina

different clef!

X
i O

.4

it}

ERE

]

L
ez
.o

IO

N

I Y

o

3

[Y)

Je

#1:

Very soon (i.e. on the nest PaSe) you're going to rewrite melodies in different clefs AND change

the pitch of the notes by an octave. Here's an example of how it's done:

é

—

<

3

4=

(J'lgerent cleE, same P'ltc‘\) —

-
op—

Can you rewrite these notes in treble clef AND one octave higher?

(actave Ligker!)

s S -

b
L

10 ﬁ 1 & 1" Fa 10 ﬁ
i D | bl 1D hall IO
.4 | i an j 4] 7 [ i an) 1 . [& ] | i an Y
= U b | =X NV J. - sV
e e e -5
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Transposition

= >

To transpose a melody is to write the same melody starting on a different note. In Grade
3, you simply have to transpose a melody one octave higher or lower... but you have to
CHANGE CLEFS! (ooohhh)

Two things to watch out for when transposing by an octave (lot; oE People get cauSH ovt tg these):

1. Make sure you only transpose ONE octave, not two:

%E transposed one octave up = A& —=—— NOT {3} Ef== 155 e
- [Y)

2. Make sure you actually DO change the pitch:

: A"_\
transposed one octave down = ﬁ NOT o e OoPs! Jame Pitc“

",

Transposition from one clef to another becomes incredible easy if you picture middle C as
an extra line between the treble and bass staves. Transpose these treble notes one octave
lower into the bass clef. Just count down eight notes!

b %
| Fan) P [@] .
LR = [® ] = [ @] o
v ................................... o — TR aprrreess B = S RETREES- 0 S o I 0 © DGR
&3 s [ 4] P Sl
bl DN o ] ~ b P
V.4 (] P
> A

[ ] Py
[ s T ~ [ ]
NY W F=) (@]
@ vissaanasesss ® o STRTI Yo R L = S & FRE B = iR B =
[ @ ] P -
¥ | [ ] >
.4 et (@) P
= -

Great work! Now rewrite these notes in a different clef AND transpose them as directed:

e 0

NS
{3

T
ND

— )
,'. > [ ) | fam [ & an
el e h %l oV SV |
¢ Y] ) y
octae L'lg‘ver octave loyer octave hgt\er



Right! Now that you're an expert at transposing single notes up or down an octave, let's do

it with an entire melody. Transpose this four-bar melody one octave lower, using the bass

clef. Spend some time making sure the first note is correct. When writing the rest of the
melody, follow the shape and rhythm exactly, and remember to adjust your stems.

;9 s = s
(o2 o h | i =
— ¥ LA 4
e | '—--:J ‘r\!\l I —] — } 2
',l- i;lilu \: = ; ' (| I. d t‘
— @ CLE — r
Here's another one... tfranspose this melody one octave higher, using the treble clef.
22 T a9
DERE == = ‘
= < & o Tig £
"z / -
@ -
= o — M e}
S § | - | 3 { @ :

In what key is the melody you just transposed? A Mot)iof

And finally, just for fun... transpose your melody ANOTHER octave higher! (Stay in treble cle§,
OLviouslg.) Write the clef, key signature and time signature.

EEESE

i e -
21—

ik

L.

A)

i
r

P ad

R HERE'S A THOUGHT... Remerber the (coning' question in Orades | and 22 Well, instead OE copying the ml’.lol{y

exactly, n Orade 3 you may be asked to transpose 1t op or doun an octae, just ke you've been doing here, Yoo
don't bave to worry about incluJing all the Jynamics and other Jetails,vat the notes. That's 3ooJ news, hob?!
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Rewrite Thisl!

- >

1. Rewrite this melody with the notes correctly grouped (beamed).

4

= X : =

3 bl ) o [
o T 7 7
[Y) -+
ﬁa'\\ ——
o e
0y, =

2. Now write your correctly-grouped melody again, this time with notes and rests of
TWICE the value. Write the new time signature.

1 | 1 k4 ]

) e =

3. Rewrite it AGAIN, keeping your new time signature above... but write it an octave lower,

using the bass clef.

W@%ﬁ*‘ ot prfires =

4. And, you guessed it, rewrite it one more time, this time with notes TWICE the value
again! This means the notes will be QUADRUPLE the value of the original melody! (Wo)

o s e e SN rfiee £

Tz LI -
o

T"'

|

5. True or false: Your final rewrite sounds exactly the same as the original. FO/L56

6. In what key have you written all these melodies? F# m.n or
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Spot the Mistake

>

In your exam you have to be able to spot the mistakes in the way the music has been
written. Sometimes the mistakes are really obvious, sometimes notl

Let's look at a melody that has loads of obvious errors in it, like:

* Clef at incorrect height or missing dots (for bass clef)
Accidentals or dots on the wrong side of notes

Key signature written incorrectly

Stems in wrong direction or on wrong side of note

* % * »

Things being upside down: time signature, expression markings

Find and circle all the mistakes! (There are even some that are not listed aboie!)

)
AT

\

Here is another melody, with not-so-obvious mistakes, such as:

* Wrong time signature or incorrect number of beats in the bar

* Incorrect grouping

* Key signature and time signature in wrong order (keg signature should g0 E'lrsf)
* Unnecessary ties, or ties and slurs not curving away from the stem

There are just FIVE not-so-obvious mistakes here. Can you circle them?

-

3

J

S
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1
M

31 r’-‘:c_) A I l[/ rﬁ\ ‘> //.__.f—:.
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Revision of Lots of Things

-
1. Add time signatures and the missing bar-lines to these melodies. /8
\ ==
& E PSR ==
Y e @ =g : -
- e
S X i oo =
LTSS ==
2. Name these scales. A
(o — °o—Ho P —— C L\,MMOM»C manoYy
>y rO—o o
= = D maj
2 M) o7
) ;{1}_ 7 J
[ ]
= = 7 AL A or
o Lgbw *V ¥
ﬁ ﬂ 7y o
) — E melodec minor
3. Which of these time signatures are simple duple? Circle them. A

36403 3 9 12 4
4 8 4 8 2 8 8 2
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4. Transpose this melody one octave higher, using the treble clef.

£

9

£ = = .tr
|

;ﬁ

N

e@ﬁb
o iy
?
0

il

5. What was the name of Hermione Granger's cat? Crooks hanks

(This Pro‘za“j won't be tested n the exam)

6. Complete the following melodic intervals in D minor.

o =
g = _ 2 = o e
'mll') < e P L=
ANS"4
ry, O O
major 7th perfect 8ve minor 6th major 2nd perfect 4th

7. Write the tonic triad of this MINOR key: { an N/

8. There are five deliberate errors in the melody below. Find and circle them!

/2

/5

N

?

~N

g % z A4 /N N
A /7

Ne

N

A=

N

N

~e

e U/ 7

Total: /35



Phrasing

A phrase is a musical sentence. The end of a phrase is like a ‘breathing point' in the music.
In your pieces phrases are shown with long curved lines. However, in your exam, phrases will
be marked with square brackets. Here is part of the melody 'Twinkle, Twinkle, Little Star':

| | [ I T 1 I -1
$ |'
1 I
. @ yF
& o B k=l —=0-g e

Phrases are usually two, four or eight bars long. The easiest way to getting a feel for the
phrasing is Yo clap the rhythm. Try it for the melody above. Can you mark the remaining two

phrases?

etc.

Sometimes a phrase begins on an upbeat (anacrusis). This means that most of the other
phrases will also begin on an upbeat. Mark the rest of the phrases in ‘Happy Birthday' below.

L 1

i: | | I . 1 FNT 1
(LS ) : I o
= ! = dl- —@

|
1
e o & & oo o &

Phrases are not always the same length as each other. A very common structure for
phrasing is 2 bars/2 bars/4 bars. Once again, clapping the rhythm gives you a really good
feel for this. Can you mark the phrases in this famous melody by Dvorak?

¥ ' I 1 r m——f
0 =
1 )
[ Fan ]
- i

Finally, don't let ties or slurs put you of f when marking phrasing. Clap the rhythm of 'The
Entertainer’ by Scott Joplin, then mark each phrase below with a square bracket.

Ll L] T
@ e oy P —
i mi — "g' 2 > : efc
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Terms and Signs

>

=

adagietto

ad libitum (ad lib.)
agitato

alla breve (¢ )
amore/amoroso
animato

ben marcato
comodo

con anima

con brio

con forza

deciso

delicato
energico
largamente
leggiero
marziale

mesto

pesante
prima/primo
risoluto

ritmico
rubato/tempo rubato
scherzando/scherzoso
seconda/secondo
semplice

sempre
stringendo
subito

tanto

tranquillo

triste/tristamente

Once again, there are a whole load of terms to learn for 6rade 3, in addition to the terms
you learned in 6rades 1 and 2 (oh wtll). You can download them all from www.blitzbooks.com

rather slow (not as slow as 'adagio’)
play freely

agitated

with a minim beat, in % (usually faster than 7)
love/loving

animated, lively

well marked
convenient/comfortable

with feeling, with spirit

with vigour

with force

with determination

delicately

energetically

broadly

lightly

in a military style

sad

heavy

first (e.g. ‘prima volta’= first time)
bold, resolute

rhythmically

with freedom of tempo

playfully, jokingly

second

simple

always Tt
getting faster

FUASEE S MR

stiddenly et
so much I
sadly/sorrowfully -‘I K
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Timed Test Time:

-€ >

Before you attempt this test, take a few minutes to study page 49. Then, when you're
ready, time yourself doing this quiz. Do it as fast as you can, then record your finishing
time above. But... guess what? Your teacher will ADD ON 10 SECONDS for every mistake
you make! It's fun to go fast, but more important to be accurate. Start the clock!

2
1. What does this sign mean? ¢¢ __alla beeve = 2 (ainion beat) 7R
0
¢

—
St

2. Which is slower, adagio or adagietto? oui&jto
r/e.Soh:d:L
3. Translate the Italian terms in this sentence: ‘The soldiers looked risoluto as they took
l\le" pesante steps marziale. Subito they were stringendo as they marched con forza towards

N \ \ \
the barracks! W8, Su \ wikh focce
mil..‘.'mrj Mu\lﬂ 3¢‘N\ﬂ ‘F“w fo
Sl:Jl,-c
4. Write two Italian terms that mean 'to play freely' or ‘with freedom of tempo'.

rubato and {'mlpo rubato

5. True or false: In duets, the Primo part is the second part. -.Ca,LSC

6. Which Italian word means the opposite of ‘pesante’? Lﬂjgl«&' 0

7. What do the words ‘triste’ and 'mesto’ have in common? -H\.Lj both. mean ‘sad’ oc %Qd’wl

8. What does ‘scherzando' mean? F[Aj&uj

STOP THE CLOCK - FILL IN YOUR TIME AT THE TOP!

After marking this with your teacher, tick one of the following:

[ made no mistakes! | [ made Vil 1 mistakes.

eep my time O)C ' Mj new time is
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Use Your Skills

- >

As you know from previous grades, the final question in your exam paper is centred around
a melody, about which you have to answer questions. The next three pages will really
prepare you for this! All you need to do is apply all the knowledge and skills you've learned
so far in this book.

You'll also be asked to rewrite some or all of the given melody in a different way: halving/
doubling the note values, transposing up/down, that kind of thing. Read the question
carefully so you know which part to rewrite! You do not have to include the bar numbers or
any of the expression markings, just the notes and rests.

Here's your first melody, from a sonatina by Anton Diabelli. Answer the questions below.

Allegretto (J=116)

> >
I 2 < & 3 & 14 N\
" Eillen :!fﬁ.. i :5/—\\.‘, = £ e
2> ) 7
= ] J)
[Y)
P S
5 , .6 7 /m\
9 i & 0N :Efﬁ, > e e E L E _ o2
_|r/ bl ] .
| Fan Fi
A"
[Y)

cresc. ¥

* At what speed is this music to be played? qurl:j (tuuck

* True or false: This melody is in F major. False

* Name and explain the sign on each crotchet in bars 3 and 4. __a.ccenkt -PLaj S‘broqu%j

»

The key is G major. On which scale degree does the melody end? S

»

Explain the dots just before the double bar line. ﬂ:?eﬂd: a‘Pmm the btjmml\j

Why is the last bar missing one quaver beat? 'bl'\ﬁ musie starts wih an anacrusis

»

* Which bars contain notes NOT belonging to 6 major? 2, 6,7

* (Circle two Italian terms mostly likely to describe the character of this piece.

Pesante Marziale Triste
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Here is the opening of Nocturne in Eb major by Chopin. Answer the questions below.

et
S~ J
e 4 Y
”nf Lg—!
b1 o i 0 = = ¥ 7
[ an W) i i = €tC
}\!, 0 | -
U i
rit.. ...

* How many ties are in this melody? ‘ How many slurs? b

% Inwhich bar is the performer told to change tempo? 4 Explain the meaning of the

Italian term indicating this. _cikenubo —held back

Explain the '3’ under the demisemiquavers in bar 2. ‘tri,?uzt = three notes plaved in
e fime of two notes' v
Underline two words which describe the time signature:

»

»

simple compound duple triple quadruple

* Circle the highest note of the melody. Which scale degree is this? __/

* On the stave below, transpose bars 3 and 4 an octave lower. Do not change the clef.

3 yd
n | + —_ f 77
Y 17, 1 t -

Here is a melody from a sonatina by Kuhlau. Answer the questions below (and continuing on

the next page).

[
Y
7

e

il

# | 4@ “/__\\ - _\1 ; ’? -:\‘ ./’—\
l’(“‘P" —d'__ : = 1 @ d -_E“ _Iu_d_.__ ete:
NV . _F [ | [ }
!) | _ﬁ ] é
p dolce N —_

*  What does 'dolce’ mean? ) NCCtLj
* Place square brackets over each of the two phrases.

* True or false: This melody is in compound-triple time. False 'com(oou\.d, AMP[L time
52
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* Give the time name of the shortest note in the melody. dm(,mmmbua.vcr

* How many WHOLE bars contain semiquavers? I

* The melody begins on the tonic note. How many bars contain a note NOT belonging to
this key? _2

Here is one last melody to study. It's from the second movement of a sonata by Beethoven.

[Y) - - ' -

(o
N
T
-..c_
YT
e

. - = v o o ¥

* What does d = 56 mean? 56 crobchet beats per minabe

* What does ‘amoroso’ mean? (,OVLr\j

¢

* Mark the rest of the phrases with square brackets.
* True or false: This melody is in the key of A major. False - Ab W’t]"
* The first note in bar 4 would be equaivalent to 12 demisemiquavers.

*  Who wrote this music? ({ome on, this should be easy) Beethoven

* (Circle the Ttalian word mostly likely to describe the tempo of this piece.

Sempre Agitato Alla marcia Pasta

* On the staves below, rewrite the entire melody an octave lower, using the bass clef.

! J=5¢ 2 3 % 5 _
Stbrb—gd— . e e e e £
/9 + L IP ﬁ I ” I 1 =
i 14 —— 1 r
6 7 g

1

1

N
| 1N
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Just One Last Revision Test (sl

<%=

1. Rewrite this melody with correct grouping/beaming of the notes:

>
Ao
yF 3
= 1T
P4

N

:
|

k¢
e
0

2. Name the key of the melody above: Bb m&uior

3. Name another key with the same key signature: G minor

4. Circle two consecutive notes that make an interval of a major 3rd.

5. Rewrite the melody on the stave below, using notes of TWICE the value.

NN AN

Ao

LS

-.—-.-n P # -
[, O I l 1 7
—Je1r 2 v 1] ] L

4 Iy L N |

el -

|

LT

l

:
I

6. Above each of the following, write the harmonic interval stated.
The key is F# minor.

O- Q.

ﬁ &% &%

: LLT" - D T

r;m; 1t =)
NS < (@) o
D) —
=
minor 3rd perfect 5th major 7th perfect 8ve minor 6th



7. Add the missing clef, key signature and time signature to this melody in E major. A
Then add the missing rest/s at each place marked *.

* * * *

i ad ! o | [ \; ) S Sy }'

S R e e

12
8. Write a suitable time signature for compound-quadruple time: 3 A
9. Name two ingredients in chocolate mousse. CLWCOWC 4 Cream A
(“\h Is no essential Orade J knouleége.)

10. Rewrite your answer to question 5 (back on the opposite Paﬂe) one octave higher, /8

using the treble clef.

| P—
e PP =g Eie==t
) it —H— v eV ]/

11. Give the English meaning of these terms: /3
tempo primo fu’S‘& 'éa'zm,{;
alla breve wikh o minim beat
semplice SCMP(L

1

Total: /50

55



56

Test Paper... Sort Of

All theory books end with a test paper, but this one is DIFFERENT. It already has the
answers in it (mostlg urong ansuers!) and your job is to be the teacher - you have to mark it.

When you've found all the mistakes, go to www.blitzbooks.com and download the EXACT
SAME PAPER - this time with no answers already in it. See if you can get 100%!

1.2 8 8 8.4 & ¢
Theory Paper Grade 3
Time allowed: 1.5 hours
1 Write the correct time signature for each of these five melodies. 10 (""
They all begin on the first beat of the bar. .
W / == | e
. - Y = ; P
— ——
g = == | &
A4 o ‘j‘ _— " l"i‘ w1 ® ﬁﬁﬁ A _— -
-/'/ - I &
: - 271 T £
= S ——— ° it

1 %l‘" :.
R
f
n

Nl




) Write the time values J ﬁ J .b J ) in the correct order, from the

longest to the shortest. The first answer is given.

R@n;,‘ m‘OC( tv
J. A J .IW J\ J? oSl all

............................................................

{;'\-\'u" stvens |
3 This melody contains five deliberate mistakes. Rewrite it correctly on the 10 C
given stave.
o — = Z P
‘e \ | | &% | Y Fd £ 3\
S e = == ]
X / LY f i 14 % r i

.

e ) o M\“Sbl "
R /['[\.\ S5 | ka t g i)
ON—pE !‘! L X i
Vot - : L >
MALSSuy
te J
4 Add the correct rest/s at each place marked * to complete the bar. o &K
= * WSt S/
+ ~ > P — et =

i Fan) i) P I 2 Z F o
v I ~ 1 T s o

e [ m—— e

* * *
/I. h E L
1 N Y 8 ' L5

iﬁrﬁq 5o B e P

e -
5 Above each of these notes write a Aigher note to form the named harmonic v

interval. The key is C* minor.
-
8 =/
[ S ]

=
-/

/ #o_
%‘ S Y 4 £
DJ

minor 3rd perfect 5th major 7th major 2nd perfect 8ve



6 Name the key of each of the following scales. Where the key is minor, 0 [

state whether the scale is harmonic or melodic.

e N -ﬁ-. rl.*\,\-[ {-r.ldvf.
e G o cxtn
e
5\: [ ] .
L z Key CM‘:}""'\”‘JR"\“
& A AINSC 3rd W (_A |\.,_Q,L<_LL
VAo
|?:£ e o)
£ £ rbe by
] D7 b
Key E—-M‘\jO(
2 fe fe
) i B e 4 :
~ 2 Key ..E.. 000/ °r459\-"{\
% ;'\ A wWLOn e
D MmN/
AN | - Key A I S L ORI
¢ Z Fheve - Ve
7 Write the following tonic triads with the correct key signature. 0
2 . o bass !
W2 ST yip——=
{Lgv . "@H 'I N \l'\ ~ 7 ﬁ
® B3 ‘/ () ‘U/,— =4
Bb major C minor E major
it o\ x bass clef
o [N L)
Gr—— s
o 6 /
B minor Ab major
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8 Tick one box for each term/sign, as shown in the first answer.

Ben marcato means:
hold for the full value
without accent
well-marked

smoothly

Largamente means:
broadly

heavy

with force

energetically

O]
O
A
]

0 O

Marziale means:
in a military style
playfully, joking
delicately

sadly

sempre Staccato means:

smoothly

always short
and detached

without staccato

simply

=2/
L]

]
]

[
A/
(]
(]

(¢ means:

DN 00Oy S &
L1 [
008

con anima means:

with freedom of tempo ]

convenient, ]
comfortable
with determination D

with feeling, Q/ /

with spirit
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9 Rubato
1 2 (3 —~ 41 (3 s (7 8 )
| = | & O 5 u— P —_
- FINE | o - = C ! " =y
—F #LT‘ & H_.i €.
semplice
a)  Give the meaning of: 5 -
7 3
() Rubato Kﬂ\dﬁ\\\&(ﬂcf‘ﬂgkk”\/tm{
N e
(i) < (eg bars1,3,5and7). W20, ... S&e\c.c..c&’se...'.{ ..................................
(i) semplice srmel&/L
Cogbihet
(iv) 3 (give full definition) 3/.\\3@"&59“"‘“
(v) M (e.g bar4) LSemazcinde oy o et X feomata s pause
by (1) Which bars contain notes NOT belonging to A major?..‘...’.3.....?'.'...5.:...'/
(i) Name one similarity and one difference between bars 1, 3, 5 and 7.
Similarity . 988080 0dd mvamboers o AL bawe, o same chython
Difference Thtj«.\\S{'W&M(L‘ﬁhm‘km*“"‘/ .....
/
(i) How many FULL bars contain minims? B . T S ,
(iv) What is the name of the horizontal line over each minim? TU\VL*’(’/ ..................
(v)  The first phrase has been marked with a square bracket. Mark the rest of the phrasing
the same way.
c) Rewrite the melody from the beginning to the second beat of bar 4 an octave 1 3
lower, using the bass clef as shown. o~ ~
Rubato ) ~ ' Y
" ’r*j.' s~ o 4‘-3%4}%@4&;
s 5 e o e s —F &
et : 4 ==
T W LB
JE(V\FLLcci

gl | Hou did Jou go marldnj this PaPer? Did Jov f‘nJ lots °§ mistakes? flow go 1o i itzbooks.com and
---s.f_ Jownload t"e UnCONP'eteJ vers'lon, 600(" IUCIK!
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