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A Note From the Author

- >

Dear f‘\eorj stUJenf,

Congratulations.' Yoo '\aveJUsf done the very best f’v'lng fw Jour ﬂ»eoq education — Jou)ve Lou5H this book.

This Grade U tLeorJ workbook contains more inEOrmat'IOn, more reyision and more worksheets than any other ﬂ»eog
text book (excepf maj‘)e Hou To Dlitz! ADRSM ﬂweoq Grades 1=, Not Onlj f'\af, this edition re)qecfs the
c'vanges in the 2018 syllabus, so it covers everfthing jou need o know and nothng you don't!

There are [0S oE neu Uxings to learn in Orade Y, bot what Jou need o know s that this book builds on the
Lnouler}ge jOU gaineJ in Graées 1—3 IEJOU are (ljum?'lng In) at GraJe Ll level, t!\ere maj Le some t'\ings Jou nEBJ
to brush p on, Al oE this 15 outlined on page D, bot the best strateqf 1s to work ’JxrouSL the workbooks fwm
previous 5rat}es ‘Jefore Jou start this book. Discuss this more with Jour teac‘»er, OE cOUrse,

it means there are extra resources available on the uebsite.

()0 to uuu.“ile)oolxs.com to Jounloa(} Eree uorlxs‘veejw, E]aslvcasz, manuscr'lf)t anJ more_'
Happy theory—ng
Jamantha

[t takes more than an author and a puuis’ver to PrOJUce a book — it takes enormous support )Cmm
fr'lenés and )Cam'llj. Thank Jou to everjone uho bas '\GIPGJ me on the DlitzDooks Journey, but most OE all to
Andrew, Thomas and Courtrey... uithoot you three, there would simplg be no books.
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Things You Should Know

If you are jumping in at Grade 4 level, you'll notice there is a lot of assumed knowledge
from previous grades. The very best way for you to get up to speed is to go through the
How to Blitzl ABRSM Theory workbooks for Grades 1, 2 and 3!

Let's do a very quick overview of the concepts that were covered in Grades 1-3. You'll need
to brush up on all of this with your teacher.

KEY SIGNATURES

Major and minor keys with up to four sharps or flats, and the major and minor scales of
these keys.

TIME SIGNATURES
simple: 7,3, %4.¢,3,%,3 and 4

Compound: 9, 2, %

NOTE VALUES

All note and rest values from semibreve down to demisemiquaver, and the correct groupings
of notes and rests within time signatures, including the use of triplets.

OTHER STUFF

To prepare for Grade 4, you should know how to go about any of the following tasks,
because these could easily crop up in your exam:

* Rewrite melodies in different clefs, at the same pitch or up/down an octave
* Fix beaming and grouping errors

* Rewrite melodies with notes of half or twice the value

* Mark the phrasing in melodies

* Translate the Italian terms you learned in Grades 1-3!

ot all that? Then you're ready o tackle Orade 4! Tur the Page!



Double Sharps and Double Flats

>

A double sharp sign looks like this: % . It raises a note by two semitones (one tone).

A double flat sign looks like this: bj,. It lowers a note by two semitones (one tone).

Raise all of these notes one tone with a double sharp (written as 'x'):

g, —
H—xo A XL
¢ xO D=

Lower all of these notes one tone with a double flat:

@ | 15

Y e

N
5

o)

Now play all these notes on your instrument! (Well, as many @ You can anyuaj)

Double sharps and double flats enable us to write the same note three different ways.

So E sounds exactly the same as E and E!

Notes with different letter names but the same sound are called enharmonic equivalents.
Write TWO enharmonic equivalents for each of these notes. Be careful: sometimes you may

only need a single sharp or flatl

| . |

# = —bo &) —foe X0 v
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Rewrite this melody, keeping the pitch the same but without using any accidentals at all.

— r) [ 1 4
11 | A ] 1 = | 1 1
I bh. — x At i j_J:F etr.
o “ L3 - . bt
. bid L5 1
J |

Do you recognise the tune???

2]
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New Sharp Keys

In Grades 1-3 we learned about keys with up to four sharps:

£ # .ﬁu. ﬁu.# #u#&
N
e
rar. # £ #—4
j_ﬁ oot i ﬁﬂ yﬂﬂg
1 m bl
G major/E minor D major/B minor A major/F# minor E major/C# minor

Well guess what? There is only one new key signature for Grade 4! It's for the keys of
B major and ¥ minor, and it has... you guessed it... FIVE sharps:

@
() ()
o)t b i the A g
= t *'1{'11" sLarP goes DOWN %ﬁ%
B major'/G# minor Rewrite it here

Werite the following key signatures and tonic triads (iatch ot Eor cle)f c'vanges!):

18
)
(@] ¥ 0
] V.4
SV (@]

F# minor B major ¢# minor B major

X

0oC
@jﬁ

)

Write a B major scale:

* use treble clef and write in semibreves

* use accidentals, not a key signature

* write one octave ascending

—_

Q H #9 #o #-9— —




Double Sharps in Scales

In harmonic minor scales we always have to raise the leading note. Up until now we've used a
sharp or a natural sign to do this, but what if the leading note is already a sharp???

Let’s look at a harmonic minor scale in one of our new keys, &% harmonic minor:

f_\

[ @ I = — ,.00“ The Tth note is
alreatﬁ an f-skarp!

R=

At |
o]

o)

(@]

0

<y

We can't just use a sharp to raise the 7th note, we need a double sharp! (Add this noy)

P.S. Adding a double sharp overrides the key signature. It does not make it a triple sharp!
What about 6% melodic minor? It's a little more complicated:

DOUHG s'warp neEJeJ !»ere! ——\

% [ 6] = A A X ~— (@ ] >
-y ’ L] * -
Z

T
\

bty

)
e
&8y 17 1%
AN b

[J)

[ @ ] >
A% =4

(@]

P
o

= AN N~
”\'ls needs a s’varp 533n These {uo need to be ]ouereé on the vy Joun,
One needs a skarp, the other a patoral!

P.S. A single sharp sign is enough to cancel out a double sharp sign.

Write the scale of G# harmonic minor:

* use a key signature
* use semibreves
* write one octave going down and then back up again (did Jou read that care 0”37)

1k
. m_c) = (@] '}'»0 2
G —O— (@] o — 7 A
(o] =) (@] bl

INPORTANT: Euen t'\oug'v f double s'\arp is the same a5 a Jou may NOT write a G as the Tth note in Your
scale — this would make tyo (s, ubich is not alloued in a 'diatonic’ scale. In diatonic scales each note st

have a Jiﬁerent letter name!




New Flat Keys

- -

Db major and B> minor are new in Grade 4. Now you know all the keys with up to five flats!

%I ] IJ' I !) ] }) & ] !J b
| h = M| B ¥ | L]
| & an W v L / J L 7 J V I kb
L7 |
e
61" ] | | =1 V=T
bl N1 11 117 T 7. 5 1L X
VAN Y | ] n LV h LV
» | v |27 J | 7 J Ly | I'-’\
F major Bb major Eb major Ab major Db major
D minor G minor C minor F minor B> minor
Werite these key signatures and tonic triads {uatch ovt for c'eE c'\anges!)i
1 . i . 9 ]
H o b o | bbb 8 A7
(@] 7 I\—u-bb (@] es h (@] A | g Oy 17 =
(@] v (@] AN v (@] v | 2 AT =
D) o 5 D ¢ &
F minor Ab major Db major BY minor C minor

iﬁ: 5 D10 YOU NOW... The Bltz ey Signature Table is the prfect aid for memorising key signatures

Write the major scale with the key signature of five flats:

* use accidentals instead of a key signature
* write in minims

* write one octave descending

U
T
a7
————

N

Quick Question: Is there ever a need to use a double flat in a scale?

Quick Answer: N_O
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The Chromatic Scale

- >

A chromatic scale is made up of semitones only. This means there are 13 different notes in

a one octave scalel

;E 4 L = <»
[ Fan) Lk = ﬁr\ (& ] I W ] o]

N L Lh Py (@] yl.(‘ = = R il

¢ o o o Lo

The example above is just one way to write a chromatic scale on C. Here is another, rather

ridiculous way to write it:

H?(‘) ":_'E X Q i ﬂ& ——— H?_D_[?:D—__h_();‘ﬁ()—_ —EL

ho

5 o g-e— =

Believe it or not, these notes are all one semitone apart! It's too hard to read music written
like this, so there are rules when writing chromatic scales:

1. No more than two notes on any line or space
2. No skipping of any line or space

Let's add accidentals to make this into a chromatic scale on D:

CareEU” This note is alreatﬂ

This note needs a 5‘sarP S[.,arP here flats needed here a semitone up Erom b PLeu, Jou)re dope!
i \\\ y pt ' - o o
A4 \_—
Thse e are ooy gt Ratse ths ith a harp
a semitone aPart! needs naturals!

Good job! Now try it again, this time making a chromatic scale on F. But watch out... there's

a key signature, so that means the B is a BbI

[ & ]

T
o
0
16l
Il
=
4
g
0



Finish this chromatic scale on G:

bo

0
<o
)

|
(@] oy =)
e

C
0}
E._.
0

L~
0
0

N
o)

Now it's time to recognise chromatic scales in music. Put a bracket over the chromatic scale

in this excerpt:
Rimsky-Korsakov

0 . "

P AN > ] ==

(O S e R e
Y VI TG ST g T ey o PE oI sie o

Good workl Here's some music by Chopin that features two sets of chromatic notes (not a
whole scale, but part of it). There is a bracket over the first set. Can you find the other?

Chopin
-
I 1 Ehe :th o : &
_ == ie = P Lo —
: rhepie £ ot i’q?r'br&ﬁ’

Can you spot which of the following tunes are based entirely on chromatic scales? ([ircle fes
or o) If there are any intervals larger than a semitone, it's not all chromatic!

Bizet
o) A
; | é: i ! n N ] I\, i |
Atc_j’ 4 =1 i '; - — 7 / NO
Gardel
ezt W
Joplin

) mpte e T, et 2 T Yes/

I
[

3

11
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The Alto Clef

< >

This is an alto clef: Ilg It looks sort of like a fancy letter B.

In alto clef, middle C is on the third line: E\W' This s MIDOLE €

©-
So this E sounds exactly the same as this E and this E: !
=~ ——

Here's how you draw an alto clef:

, then draw two

First draw two vertical lines (the first one does not have to be thick)

little diagonal lines from the middle line . Then draw two backward 'C’' shapes from

the end of each little line like this and this

N
S and voila! You have an alto clef!

Trace and draw loads of alto clefs. (fos can even put blobs on the end OE the { s'vapes if Jou want to get really fancg!)

15 LA || LaY || A b} b ]
[] [ ¥ [¥.] [} e/ ¥

You may be thinking, 'why on earth do we need another clef?! but alto clef is very useful

) 173

[}

for viola players, because of the range of their instrument (see page 46 for information on
the viola). Violas fend to play a lot of notes around middle €, and it's a real pain having to
read leger lines all the time. So, they read in alto clef instead.

Here is "Twinkle, Twinkle, Little Star’ written in 6 major, at the same pitch in three
different clefs. Alto clef is the only one that doesn't use leger lines - much easier to read!

e
v 3 T T T F L T ™ S S
1 | | I

' ’ ' ' ' | |
. ~ o r F P . -
__?g:_r_f: — r- I i -+ f —_;__ r i. r—_‘{? r—'{a— = ll




Key signatures look very different in alto clef. Check these out:

B —

T'»e Position o)f lxej 513na£ure5 in al{o clef is one note
lower than treble (or one pote 'v'lg'»er than bass!)

Write these key signatures in alto clef:

ik
1

M*U 5

1
h
L4

1
1P

1652%%—

-

S
<k

<71

F# minor

Ab major

G# minor

Bb major

C minor

Rewrite the following notes in alto clef, keeping the pitch the same. All you need to do is
keeb the position of middle C (shown in grey) in your head at all times.

b-o- ?
&) ]
e ] v 4
AN o) <D [ ) 5 &“ o
e O ) e #_E
S F Eﬂ o) e - I
V4 4
- Hiey il [ ¥ J >

Rewrite these short melodies in alto clef. As long as you get the first note in the right
spot, the rest is simple! Don't forget that the key signatures will move too.

L2
0 = .—'
i E 2 |
=/Er
[ i W
oV |
e ;. -"-.ﬁ; —J- @

b)

o

=T

-y

SERE

9

1k

And for your final trick... rewrite this short melody at the same pitch in treble clef.

Pttty

—

L
L

e

.,
i
1
bl

o
-

=

—

1

4]
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Scale Degree Names

- >

There have been lots of times we've referred to scale degree no. 1 as the 'tonic’ (e.g. tonic
triads). This is known as a technical scale degree name. Now it's time to learn the technical

names for all the other scale degrees!

Jcale Degree Technical Name Hant}j Hint Eor Remem‘:ering

1 TONIC you already know this one
2 SUPERTONIC 'super’ means above
3 MEDIANT think 'Do-Re-Mediant’l
'sub’ means ‘under”:
4 SUBDOMINANT :
no. 4 is under no. 5!
5 DOMINANT scale degree .no. 5 tends to be 'dominant’
in the harmony
mediant is three above (1-2-3), so
6 SUBMEDIANT
'sub’ mediant is three below (1-7-6)
7 LEADING NOTE it 'leads’ to the tonic!

These notes are all from C major. Can you write the correct scale degree name under each?

-
o [(®]

Fan ) P
oV [ ] =

e O
subd.ominant [zadinj note supertonic submediant dominant medcant

And now here are some from G minor... all in alto clef! Name these:

Fl i;‘ P %‘) <y
13 R (@) — . P
7o O
+onic subdominant  leading dominant  leading submediont
note/ note ™~

Notice anﬁ'\ing about the 'ead'lng note in the exercises above? That’s rig'\t, it 15 RALSED in the mvinor lxej. Burn this into Jour memoq!

14




HOT TIP: ~ The only time you need to worey about adding an accidental (hich could be a sharp, natral OR dosble
W,‘M s'sarp) is for the leading note in MINOR keys. Don't raise the leaJing note 1 the key s maJOr!

Write the following key signatures and scale degrees. Watch out for alto clef!

T (4] rax] 4]
&)
G, = i -
[ ()
C minor 6% minor Eb major Bb major
mediant leading note supertonic submediant
: 1{%%
X G——
fro D) )
Bb minor Ab major c¥ minor Db major
leading note subdominant leading note leading note
F minor F# minor B major 6% minor
supertonic leading note dominant tonic

Add accidentals to make the following leading notes correct (tLeJ are all inor kejs):

>

“
#

L

.
| D

L ]
I

= A

- \

:

i

I
) T
| L
b WP Y
o Ll 1

/
A4

[ @ ]

Ab major, dominant

B minor, supertonic

ﬂ [® ] : 1

-
0

E minor, leading note

15
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Tiny Test

c

1. Name these major keys and technical scale degrees (e.g. tonic, mediant elc.)

T .
199 -1 (& ] I [ @ J—

o ¥ ]

Pl

key: B masac  EY U maqer

J J _J
Degree: Dominamt  Mediamt Lead van o
wdte

l\.l?

#

Man 8V

Dbmgo\f E maqos
Supectomic  Swbmtdiont

/4

2. Write the scale of B? harmonic minor, using the ALTO clef. Use semibreves
and write one octave descending.

2 € bo

. )
. 1
o b —

L/

P
- [@ ]

00—y

=)

L

3. Name these notes. The first one has been done for you (H!)-

1B

o
Caonbleshary  Fsbacp A dable flat Clnaburat) B dnble shacy

/4

X

bk
IS ]
b

LY V=1 1

LA

¥

=
o

4. Follow the instructions below to make this melody correct.

3
)
#-8 1 e © oy = r;ﬁlg:‘cqp _ aed
M | - | I 1 1 | =
| 1 1 i 5 | | 1
" i I ! — {
3

* Add the correct clef
* Complete bar two by adding a triplet sign in an appropiate place
* Raise the leading notes in the second bar and last bar. (Think!)
* Put a bracket over five consecutive notes that form part of a chromatic scale
* Add the correct rest/s in the final bar



5. Add a clef and key signature to make these the correct technical scale degrees. A

- { o) = ‘ﬂ%ul'
U (4

/ y =

C minor, leading note B major, dominant F# minor, supertonic

J

6. Write an ascending chromatic scale beginning on the given note. 4)

L

',.:fhﬁ Fo o #e 0 %—n—e—ﬂ—ﬂiﬂi§9 —2

7. Rewrite the melody from question 4 (assiming you completed it and are nol doing this test complelely 47
ovt Of order) in the treble clef, without changing the pitch. Remember to write the
key signature and time signature!

3
- . : fore —" : "
7 .l“‘lJ 3 - E =Y .I l' i = 8 8 L P
\J bai 10 b & 'h‘ltil r—_
8. Name two keys that share this key signature: ” /z
1.8 waaov =
$ 7 6):5. 5y
2 " minor —#y
9. Name a minor scale that needs a double sharp: 0\ WMinpfl A
10. Write two different notes that are enharmonic equivalents of this note: A
= '
L
'{T\ © A ) !? At
DJ

To.ral . /60 (This test wasn t 50 {iny after all)

17



Breves and Double Dots

- >

A breve looks like a semibreve with two vertical lines on either side: IO

It is equivalent to two semibreves (just like a cirle is equivalent to two semicircles!). This

means it is worth EIGHT crotchet beats! (Wou) It fills up a whole bar of 4 time.

Finish this B major scale written in breves. As you can see, accidentals are written to the
left of the vertical lines:

ol 4 el 4

ol LM

SR

sher———tor—He——

0
5 1o

jil:

\\SY
(Y,

If you think the breve looks weird, wait until you see the breve rest! It's like a semibreve

rest and a minim rest combined into one skinny solid block: —x— .

‘% is the only fime signature where you'll find a breve or a breve rest in Grade 4 (and you
don't see them much at all in general music!). It's also the only time signature in which a
semibreve rest fills half a bar with silence. Complete these bars as directed:

)
)

;

a5 < i8] o

2 notes and 1 rest 1 note 1 note and 1 rest 1 rest

Unlike breves and breve rests, double-dotted notes are found in music all the time.

The second dot is worth half the value of the first dot. So J = J + ob + ﬁ = 12

A really great trick for working with double dots is to remember that the very next note
value will be ONE QUARTER of the value of the undotted note! For example:

ch.. is followed by ﬁ (because ﬁ is worth % of ‘h)!

Complete the first bar with the correct note, and the next two bars with the correct rest.

[
: Z 7
- /
oo .o 7

DM

I
]
|
|

Wy




Simple Time Signatures

o >

According to the Grade 4 syllabus you are required to know ‘all simple time signatures’.
Simple time signatures have any number on the top, and any power of two on the bottom!

You may be thinking this means you have to know time signatures such as this:

This means four “eﬂil}emisemiqﬁaver f%:
beats per bar, which is a bi ridiculoss » @ @ &

The good news is that you only have to know simple time signatures with the bottom
numbers of 2 (minim beats), 4 (crotchet beats), or 8 (quaver beats). Phew!

Fill in the table below with simple time signatures and compose an interesting bar of rhythm
for each!

Simple Dvple (2 on tOP) Simple Triple (J on tOP) Simple Quaérvple (4 o tOP)

Main beats | 2 | TN (37000000TT |4 d J100

(2 on Dottom)
ro c’ve beas
pM P ITTIIT (34000 |44 TT

?éali'bbf;% ¢ JI &7 3 JTTI 4 JT1 I

THINGS TO KNOW:

* % is not very common at all, so you won't be tested on this time signature in your exam.

* 3 is the new simple time signature for Grade 4. It looks no different from 21

Add the correct time signature to these one-bar rhythms:

F A FA e ]
Zi— = E — o " —
e | 11 & |8 ) | | | | 1
- - |— — -
l_3_| |_3_|

19
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Compound Time Signatures

-€

>

In 6rade 3 you learned about compound time signatures with a top number of 6, 9, or 12.
The time signatures you need to know in Grade 4 have a bottom number of 4, 8 or 16.

We haven't had 16 as a bottom number before! This means that there are semiquavers

grouped three at a time.

S —F—— 1

169 oo o o o1 46

LLl]

E R

Fill in this table with the correct compound time signatures, and compose a bar for each!

CONPOUnJ DUP'e
(6 on tOP)

EONPOUnJ Triple
(9 on tOP)

Cnpornd Gk
(12 on {op)

Dotted Minirm Beats |
(4 on Dottom) N ‘I D J J

24 d4J4d

4dJ1dd dlld

Dotted (rotchet

A
beat5 (8 on bottom) 3 J ) m

2d JI1dd

Y PJTIIN

Dotted Quaver Deats ¢
(16 on Dottom) " m J5

1d3Jd3d

i §44d3J33J3

THINGS TO KNOW:

6 9 6

* The new compound time signatures for Grade 4 are 2, 3,1

across 12

. 1% and % You don't come

very often in music, so you won't be tested on that.

* The rules for grouping in the new compound time signatures are just the same as you

learned in Grade 3. Remember to group notes and rests in THREES.

Add the correct time signatures to these one-bar rhythms:

— = : %:mmpf

- f £ | - | i :E_

il

ﬁ




The Duplet

€ >
2
A quaver duplet looks like this D or like this and is equal to three quavers, or one
dotted crotchet beat. For instance: 2

2
JJ=JT) -l
Of course, there are other types of duplets, such as crotchet or semiquaver duplets:
—29 2
JJJJ R g

The definition of a duplet is:
'Two notes played in the time of three notes of equal value’ (leam this!)

Add time signatures and the missing bar-lines to these melodies featuring duplets.

ElE ﬁ —2—
 cia
K]
1 = [& X
NV 1

e — 4 s
S
sl L_. [— /4--'_"--..\
1L r ._;.
Z 381D = =—
2 2 L——
2
==
Eﬁ%f;‘l?q' — }. — i - ﬁ' =
L5 R (7P —_ 4&_ i
2

Complete these bars with the correct rest/s:
2 2 —2

= e E—— ) aa—
—F

v

1 7 16

DID YOU HNOW. Duplets are mostly found in compound time signatures. Dot 1t 15 also Poaane to

2

have a JuPlet in 3, ubich uouufu up the entire bar, like this =3 B ; .
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Add the Missing...

- >

... time signatures to these five excerpts:

Bach

et e o0 e T F] i T Tl

Liszt

> > LA S

o — " — bﬁ. — 1 —
r |[" F" _._!_ Pl % . —

Hughes
bba O &4 e P T S L e B
Tﬁfﬁ‘" — : S — — = i_—‘—‘ o S— )
§%f~l'—{’|=’?fi' F’r’?"J g8
... time signature AND bar-lines to this three-bar extract:
Bach
D, *  a®  _m - —=. @ e, a4, .
_gé%:l::;::FE:'i:'——q'zil——"——qp = "___rL_{!E;;;_:ItﬂJ;iﬂﬂ!;qi;qﬁ: _:_j@!_1!35;__J;-§;_;f- 'ﬁiif;;j



... time signature AND bar-lines to this five-bar extract:

TESssims==ms

... bar-lines to this melody:

Dvorak
0 4 e — = | :
iy - I = T | %, | ] N [—
W+ B —— o — — - - o C— i i Co— - C— S o e =
—-%—':—';' = B i e . e w i
Sz
... key signature (D flat major) and time signature to this extract:
Debussy

.. key signature, time signature and bar-lines to this four-bar melody (ubich is in a major laeg and
starts on the {onic)):

Mozart
ﬁa’ i i = —= = |k\’ = - |‘\‘ | —_
G fe 7 No—FNs s e
o = = (A ' ! : v

23



Compound to Simple

- >

When you hear a rhythm that sounds like it may be in compound time, there is actually a
possibility it may be written in simple time, but using triplets. Clap these, and notice that:

sounds the same as

I T
9———F—F—+1 —] sounds the same as ] —1 i

el i ol B
S i S sounds the same as e S . S S e i

Can you see the pattern? To convert from compound to simple time, all you need to do is:

1. Convert the time signature: Top number + 3 (eg. g becomes %)

Bottom number + 2

2. Add triplet signs to all groups of three
3. Remove duplet signs from all groups of two
4. Dotted beats become undotted beats

Using the formula above, convert these time signatures from compound to simple:

I = 1 F— ii— To— }

Following the steps above, convert these melodies from compound to simple.

 —]

-

=
= —1 I
e ot ! =4
? ¥ ; 3 3 3
. : / d
— |k\‘} ; H ﬁiﬁ- D] jﬂ
| ‘l-—d_‘ - -GIL' 1 o —o ® P hd o .

Play these melodies or get someone to play them for you. Can you tell which time signature

is being played, just by the sound???
24



Simple to Compound

- >

You guessed it... converting from simple to compound involves doing the exact opposite of
what you did on the previous pagel!

1. Convert the time signature: Top number x 3 (eg. % becomes g)

Bottom number x 2

2. Remove ftriplet signs from all groups of three
3. Add duplet signs to all groups of two

4. Undotted beats become dotted beats

Using the formula above, convert these time signatures from simple to compound:

— 9 [I — ¢

3
2 b

i — § 1 —

Convert these melodies from simple to compound (i.e. undotted beats to dotted beats). Find
the new time signature, and remember to REMOVE triplets and ADD duplets!

‘.‘1.' i e al P
Maz. = SEE==E=s=====
T | 11 =
5o EE T B e SRS
:
‘o e . i r!: '
| g & J- e o] | ﬂ
1 I 1 ‘ o | L bl | '!
S [ .
1
B | = | | T |
I . ". ‘F
— it 5 y
e | 3' |__3r_]| ::
2
2 3 — i
RS BRI
I [ & M [ Bl ]
= 7

HERE'S A THOUGHT... 3t % impossi“e to knou the time signature OE a piece OE MUsic

Just by Jistening to . See 1 you can trick someone, especia”J your teacher!

25
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Revision of Stuff So Far

€ >

1. Answer the bunch of questions below about this music:
Bach

a. It contains notes of the tonic triad in bar 3. What key is it in? B minor

b. Insert the correct time signature and describe it as (circle correct ansuers):

simple / and duple / / quadruple

c. Rewrite bars 2 and 3 of the left-hand (bass) part so that it sounds the same but has a
simple time signature instead. Write the key signature and the new time signature.

—
f——
a8 . =11 . A——
—— —— — I / /-
- - ¥
3 3

|
d. How many semiquavers is the tied note in bar 2 worth? _23

e. Who wrote this music? Back (a real test og Jour observation skills)

2. Here is another excerpt. Place a bracket over four consecutive notes that form part of
a chromatic scale.
Mozart
A
.1_——

Do




Debussy
4 /-:l-\

—s: . T4 J-
%—%—J—J—J f: —— ! {‘ < f‘ ?: W

NELRSS

= 637
2

5 — T~ 6 = 2 7 2\2
- |. | sk ! d Pr— AM

g —=F == Tt
— 2>

i AA’,_\E-; 7 be @ v |y %:\éj’“i
—

4. The above extract from Debussy's Clair de Lune is in Lb major.

a. Insert the correct time signature.

b. Look at the circled chord in bar 6. How many demismemiquavers is this worth? _'_§_
c. How many bars contain duplets? ;i

d. Ignoring the ties, rewrite the top part (i.e. no chords) of bar 7 in simple time. Write the
new time signature.

ﬁll’h (&) ‘ F’.
H LV 1

! <)
LNV 2.y 2 i \
NV L 4 | 1 |
S m—
() |

3

il

P
—
e. Rewrite the last note of bar 7 in the alto clef. Do not use a key signature (hich is code EOr

‘Jov may need o use an accidental).

e

3
| 4

| LT

5. All of the extracts in this revision test are in simple/ime (circle correct ansuer).
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Rewrite This

< >

In 6rade 3 you did loads of rewriting of melodies. Time for some more! You'll be rewriting

this melody four times. It's a good idea to revise your halving/doubling skills, and
transposing up or down an octavel

1. Rewrite this melody with notes and rests of HALF the value.

22— . .
3 e —— o e e e e |
e = e ! = & | 1 r =i
e e = TS E
2
R 1 == /[ K ( /I
L) [~ 1 1 1 L) | Y Y | -
- ] 1 | [ ] Y | Tt £ ¥
f)ﬂiﬁ; | — ! 4]
k! ¢ {

2. Rewrite it with your new note values but one octave higher, using the treble clef.

i 2

‘D 'th pd _/A“ m
GREZY = : ||
J - T = 'Fl-o-' -

3. Without changing the pitch of your treble clef melody, rewrite it using the alto clef.

F

N
bk

s i
[ B [ ) [ ]

v 1

(>~ a))
T ™

-
e

g

4. And finally, keeping the melody in the alto clef, rewrite it so that it sounds the same but

has a simple time signature.

3
. e Mg I

e

|

mﬁ : 5;;,}:- :

-
B ]

There, you're done! Has the sound of the melody changed? Yes /(No)circle correct ansuer)

except b*""llj e
sttave

s \
,1L1r.



Intervals

- >

In Grade 3 you learned that intervals have a type as well as a humber: they can be major,
minor or perfect. Name the following intervals (some melodic, some harmonic), which are all

in the key of Eb major:

|
|12 <y >
] (@] =
| fan WY ) >
~V % = [® ] > 5
!) - - -

onagor bth major 20d. g&&&fk mgd_qr_ldn _mdmj_fd

Here are some more intervals, this time in the key of 6% minor. Remember, if the 7th note
is raised, it's a major 7th, and if not, it's a minor 7thl

©-

B (@] [ ]

0

ma:”o[ Ith u;a.l‘Q( 204 _fgwdl minor 3rd _’Qg_‘&d_;_&vc,

Now things get a little more tricky. In Grade 4, you are not told the key! However, all you
need to do is treat the bottom note as the tonic, and you can work out the type of interval
by thinking of the major or minor scales that begin on that note. Name these intervals:

| I,
rls] iy E =4 !
{ e =Y LS ] B =
[ s Yy e T Pl ® hd

e ©

_inor bth Feréed: Yhch pu&w Gth m,‘oc 3cd.

Now write these intervals. You may use accidentals OR a key signature for each. Treat the

given note as the tonic.

bo

po P

o fle = o ©
4 e o © :
perfect 5th major 7th minor 6th perfect 4th minor 3rd

29



Diminished and Augmented Intervals

- >

Up until now we've only come across major, minor or perfect intervals. But in Grade 4 we
need to know about two other types of intervals:

* AUGMENTED (aug) = one semitone larger than major or perfect.

* DIMINISHED (dim) = one semitone smaller than minor or perfect.

To help you fill in the table below, let's think of major and minor intervals as one species,
(e.g. fish) and perfect intervals as another species (e.g. spiders). As the fish or spider
'grows’ it is becoming one semitone larger.

T h .
: i A x q\/w \/
&/DW\ = Q\//;,-h\ — § Major o2 Augmented

V'~

#

tﬁg

dim 3rd minor 3rd

\C‘_).V [ @)
dim 5th perfect 5th aug 5th
Type OE Interal One Jemitone [arger One Semitone Smaller
MaJOr (e.g. ZnJS, 3sz, biths and Tihs) A“jw"d' MMF
Minor (. b, s Bk wd T Major Dimincched
Perfecf (e.g. Unisons, LH'ws, ths and Bres) A“ﬁwed‘ DWW‘SM




S DID Y0U HNOW... it's passible to change the {ype of an intenal by adding an accidental to the top note IR the bottom
\CIAR, note, for example. aJJing a s'\arp o the top note makes the intenal one semitone larger, but aJJing it to the bottom note

P58 makes it one semitone smaller!

Intervals can be made larger or smaller by adding accidentals to the top or bottom note, or

even both! For example:

This major 6th E can become an augmented 6th like this %
or this ﬁ or this or even this % (Ho comphcateJ.')

All of the following intervals are either major or perfect. Add an accidental to the top note
to transform them into augmented or diminshed intervals as indicated.

|
e Ty——the o
e

aug 6th

ho

P
=3

i
43

=

dim 5th

dim 4th aug 4th

aug 5th aug 2nd
All of these intervals are minor or perfect. Add an accidental to the bottom note to make

them augmented or diminshed as indicated.

& s ) -©-
S ¥ y8——o—Fto—|jo
'ﬂ' e
dim 5th aug 4th dim 3rd dim 7th aug 5th dim 6th

In your exam you're often asked to name intervals in a melody. Always treat the lower note
of the interval as the tonic - then think in that key. (You'll need to think care u”g about, {he major AND minor
scales uhen naming Jrds or bths.) Name the bracketed intervals in this Mozart melody:

1 I

o) _ r ] b ] ‘|! —
| = e — H { f H i i |
S E i ! Ei" Iﬁi ¢ 1= ' - e e € ]

M;u\w3fol
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Naming Intervals

€ =

Grade 4 intervals are trickier than before because you may be given any two notes from a
scale, not necessarily the tonic. This means it is hard to work within a key, especially with
complicated accidentals. So the solution is... ignore the accidentals! (3004 stoEE)

Imagine you've been asked to name this interval:

This may look rant}om, but this intenval actva”j ocelrs
- ﬁ“ n the Lej OE 6# min, betueen scale Jegrees Land T!

Most people go into a mild panic when they see the double sharp, let alone trying to think in
the key of A% But if you strip the accidentals away, you get the ‘naked’ interval...

Yo You know hou to name this one. Think oEﬁ as the tonic. This

A Tr malge\s 'If a munor g”'

Easy! Now all we have to do is 'dress’ the interval again by putting the accidentals back in,
and see if the distance between the notes remains the same.

3 = ’/\e The top note has been raised tuo semitanes

b
\/ The bottom note has only been raised one semitone

So the accidentals have made this interval one semitone /smaller‘ (circle correct ansier).
This transforms it from a_muwnor_ 6th into a maigr 6th. (o ouer the table on page 30 ifgov need MP!)

Interesting Fact I: Intervals without accidentals are ALWAYS major, minor or perfect,

except for these two: ﬁ ; %
and
()

aug 4th dim 5th
Interesting Fact II: The quality of an interval does not change if you add the same
accidental to both the top and bottom notesl!




(Dressed)

interval

Drau it without
accit}enfals

(‘undress 1)

Name the
(naLeA)

interval

Describe how the accidentals
affect the intenal

Nou pame
f‘ve ‘Jressed)

'lnferval ‘

major 6th

top note is one semitone higher,
bottom note is two semitones
higher, therefore the interval
is one semitone smaller

minor 6th

minor 3rd

.(70 note LS one Semibone
ji\u bottom n.oi:t LS one

semcbone. higher tharefore

the Lnkecvel s the. same

nor 3rd

FIRIE

Fuff.ot S5th

top noke LS one sematone
lower, bottom aote ¢ ont
sematone lower ‘HMI'GFOM
tha akervel is the same

Pu’ft.d: Sth.

C_Br

0|0

Pcrpcd: Sth

{m‘: nobe LS one semsibone
lowoer, bottom nobe Us the
somi dﬂ,‘reﬁof‘ﬂ- 'a‘-b nkervnl
s one sematone smaller

Lcncshad
Sth

munoc 2ad]

‘&Of nobe US ont seamabonn
lu-(‘ bottom. aste Cs DI\P

‘:,jmbou lower dunqﬁvrt

takervelk Us bwo smbom

a,ujmu\kd
2nd.

top nobe s e same,

bottom note (S one semitons
lower, therefore dha inkerval
LS oAl Semitone Laqzr

mented
iy

top nobe ¢s th same,
botkom note (s one Semitony
heghse, bherefore the inbervad
vs one semitone smaller

minor Teh

top avbe S one semibone
kajklr botbom note is one
semcbonre lower, herefore oy
nbeeval S bwo semibones

awamanted-
JS&\.

t\M\dor 3rd

top note 0§ one semibone

&wjlur bo&om nobe Cs one
semobont higher a"‘”"F""’
nkerval S Jouma

nutd'er 3rd

m,a:jor 2nd “"j

top nobe s one semibone
lu.r beottom nobe (35 two
sm{:oms l\n:jk'f ther 49

Mo taberval 0S5 ont scm#'N-'

Mminor 2—7\]'

Smaller
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Intervals With Key Signatures

>

e

If you are asked to name an interval from a melody with a key signature, just rewrite the
interval with accidentals instead.

U The accidental does ot

For instance, simply convert % infto *—H#o——— C"a"ﬁe uhen JoU remove
" ki the l&ey signafvre

Then name the interval by removing the accidentals first and so on - you know the drilll

The name of the above interval is m.gdor bith

Here is a melody with a few intervals for you to identify, marked A, B and C. As you can
see, there is a key signature at the beginning, so this will affect the notes in the intervals.

f"‘“‘

Rewrite each labelled interval on the staves below, using accidentals instead of a key
signature. Then name them, using the process we drilled on page 33!

Rewrite interval A Name: ma\.jor G
Rewrite interval B % ﬂ" Name: minor G
|
0
Rewrite interval C { | Name: ]oc,(Feo& Yih

] &

Great work! Now name these intervals. You can try to 'imagine’ them with accidentals
instead of a key signature, or you can use spare manuscript to rewrite them.

| §) -ﬁ' ; (@) %ﬂiﬁ—e—%. . oY ﬂﬂ
e 230y ) { b = by 3
[ =4 i T s = i(ey? S 7l ¢ R ©
ANSY AN3Y o < © ) b
e e) e e

i



Interesting Intervals

- >

Name the intervals indicated by the brackets and letters A-E. If you need to rewrite them
on some spare manuscript, you can download some from www.blitzbooks.com.

i

EEES ==

-2 T N

u |  ———— dim.

Interval A: _diminished. lpbh Interval D: ’oef‘ﬁcc«f: L
Interval B: _q.g%mm,t&d_ln}- Interval E: Mljor bth

Interval C: _minor 2ad

Brahms

AL ﬂ gﬁ P Hpa

e

&5 c- T fﬁAﬁ E:g h s

2 F

EE o p e, T o P e tr
Sl # W i __= 4 #_ —d
I—IC ITI I_IE —_—

Interval A: minor 2ad Interval D: m%"’or 3cd

Interval B: loear‘ﬁ‘cob Sth, Interval E: _dimencshed Gth

Interval C: nmj'or bth

35



Yet More Revision

- >

1. Answer the questions below about this extract.
Paganini

Ay _—— = T T T
@Wﬁ_“ S T e 0 O L G be PP e & P e e |
| MR | p

=::
c
A B

a. Identify (Bg nupber and type, oE conse) the intervals marked with brackets.

Interval A: owamented Gth

v
Interval B: ng-ﬁwt <78
Interval C: m&\jgr 2nd

b. Name the scale formed by every second semiquaver in bar 2. Chromatic scale on E

¢. Rewrite the first six semiquavers of the extract at the same pitch using the alto clef.

%‘ "
= ==

2. Add the correct clef and key signature to this scale (there is onlg one pOssi“e ansuer):

; li riE = [® ]
Ld &5 [ ] -
-

b

(@]

%
o)

o)

3. Rewrite this extract with correct beaming of notes and rests (this is revision oE brade 3 stE I,

Scarlatti
2 h ” o _
= = fa Y = o =
(o eE—==——F =z %:E

\)
5
4
i
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4. A double dot after a note makes it:
A: twice as long
B: 13 times as long
@1% times as long
5. Here come a few things to do for this extract from a melody by Massenet:
] Massenet
Andante religioso 3
e o Phe 3 o0
@V::!%ﬁ B s = TEETESIEE
® ' oL, T v
* Add the correct time signature
* True or false: the notes of bar 4 make up a D minor triad. FOJ'SQ
* Werite as a breve the enharmonic equivalent of the first note of bar 3. é%m—z
[}
* How many semiquavers are in the tied note in bar 2? 11
* Rewrite bars 1-4, using notes of twice the value. Write the new time signature. (Hint: on'g
the bottom number of the time signature c'\anges!)
— —~3 =
f - /I/ll}-‘o-e"ﬁ-ﬁ,l
/ Vil = F/ [ |k (/: I 2 <O
) F L# | | (] d © ) l[

(¥

6.

7.

- .

Who wrote Mozart's Clarinet Concerto? Mozart - clacine (ﬂzonua eredit: for ubich instrument?)

Andante means:
dance-like
at a walkirfg pace

slowly

DDB\D

broadly
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Triads

In Grades 1-3 we worked with the tonic triad, also known as chord I because it is built on
scale degree no. 1. If we build a triad on scale degree no. 4, it is the subdominant triad
(chord IV), and a triad on no. 5 is - you guessed it - the dominant triad (chord V).

Let's look at C major triads:

= . H =

(@) =4
H—ag— & 8 o
v & 63 :
Tonic (I) Subdominant (IV) Dominant (V)

The chords on the tonic (I), subdominant (IV) and dominant (V) are known as the three
PRIMARY triads. (Notice that we aluajs use Roman numerals when re)rerr'lng to chords!)

R DID YOU HNOW A” 0§ t'\ese c'vOsz are ip (root Position). n\'ls means ﬂwat tLe
R bottom note s the root O)E the chord, i.e. the scale Jegree the chord is built on.

Write the three primary triads in the following major keys, then write the name and
number of each chord underneath. (Watch out for clef changes!)

o
YL
o8y
100

\:53 rd g
Tonic (I) Subd.emainant Clv‘> Domdmar\t(\/)
B4 g 3
Tonic C[) S@&ommn\o Domenant (v)
25 8 8 8
L)

Tonic rI) Subd omenant (1 V‘) Domenant ( \/:)




Naming Triads

-
Here is a typically worded exam question:

‘Identify these triads by naming the key and describing them as tonic (I), subdominant (IV)
or dominant (V).

This means that your answer must be either I, IV, or V. If you end up with any other
chord number as your answer it will be WRONG! (Which vould be sad)

This key signatue cold /; '
Iy key slgnaﬂlre coutd be o) i ’§‘1/ ”\e Lottom pote (t‘ve rooi) [ b

) major or b minor

OK, here's the REALLY IMPORTANT BIT!

In D major, the note B is scale degree no. 6, so this would be chord VI.

In B minor, the note B is scale degree no. 1, so this would be chord I.

Which answer is correct? Remember... your answer must end upas I, IV, or V...

So the answer ischord _ I _in__ B MANOY

Name these key signatures and triads as I, IV or V.

L
0 (2 Wl « o YN . yon Y3
1 =4 Al [ 3 (@) g l I3 [®)
1l \aY © 71 (8] (s ? == 7 <3
b = 7 < N3V 2 > <
e Ras

|¢# | . L
[y 4> ﬁll)I = Sy L. P b
L v | [ @ ] . 12k =4 bl O AVHAN .4 =4 b |
o WY _ I 1 [ ] | Fan NP ] Zh=4 T A L i b=4 2
| EZES et —ib

Key: £ 'N’t)io‘( C minsr C m‘am’ B M)OT D minor

Triad: Y vV TV I Iv
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Chord V in Minor Keys

-

Chord V contains the leading note (7th note), and - as you know - in minor keys the leading
note needs to be raised. Let's look at chord V in 6 minor and B minor:

This is the leac}ing note. [t must be raised
uith a 5’»3rp (do this now.

This ]eading note needs to be raised with a
natural (do this now),

3,0 100 RO T ot s, he g e s the ML et f o1

The following are all dominant triads in minor keys. Raise the leading note (middle note) of
each chord by adding the correct accidental:

1 Lh n L. s
3 b T LS ] i YR | I 6% 1L, v =4
e 11 L/A®] ~ e | 2 PN Iy bl I uuﬁg_nig_-
K Y TE» AN o5 [ W AR
el v 17 b AAEY V= e n_"
- ¢ 8 i

Some of the dominant triads below are from major keys, which means you don't need to
raise the leading note! Work out which of these chords are from minor keys and raise the
leading note with the correct accidental.

Lh

’Q—ﬁu [® ] c'\.ﬂ "1
G [® ] ¥ I ATV
)18 A ;

[ fan}

| ot

b

51
P

E=
Y
==
&e
N
p: v
%
000

i Ty

Werite these dominant triads with key signatures (remember to raise the IeaJing note In minor Legs only)!

P N | } Q ' 1o a4 4
PP 3 R @*ﬁ G g%y g
Db major C minor B minor F minor B major
dominant (V) dominant (V) dominant (V) dominant (V) dominant (V)



Terrific Triads

< 3

1. Name the following keys, then name each triad as either the tonic (I), subdominant (IV)
or dominant (V) of that key.

?i:r;- ﬁ‘u TﬁT ' ,1: '. (@)
\:_y y - Y
e
Key: _ G muinor Key: _RB major Key: __ G majoc
Triad: Y Triad: __T Triad: Iv

2. When writing triads, we must take special care with: {circle correct ansuer)
A. Chord Vin all keys

Chord V in minor keys only
C. Chords I, IV and V in minor keys

3. Write these triads in root position with key signatures.

fan 1k Q I
=gl i —is
e) e 174
D major F#% minor E major C minor B> minor
dominant (V)  subdominant (IV) tonic (I) dominant (V) tonic (I)
1k o n& o | o ol
VENS S S & g %H SRES
e © [Y)
A major E minor A minor Bb major ¢4 minor
subdominant (IV) dominant (V)  subdominant (IV) tonic (I) dominant (V)

4. Here are three tonic triads. Choose a different clef and key signature for each one.
Then name the keys you've created. (). There are several Jifferent ways to complete this Qvestion!)

()

e q = 1 de—
[FaniLid [®] z [ ] (@]

A3V <y 5 [ ] i |7 [® )

o

Key: _F mayor Key: _A minor Key: _ & nr\a\ujor
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Chords

€ >

The notes of any triad can be used to form more complex looking chords. In Grade 4 we're

concentrating on root position chords only. For example:

=
;b '\3 ﬂou} consists

&—e———  can become

0]es

v o) - OE notes Erom the
r -
e i fonic {riad

In a tonic chord, the notes of the triad can be used multiple times in any order, as long as
the BOTTOM NOTE IS THE TONIC (scale degree no. 1)!

It is the same for subdominant and dominant chords. Chord IV will have scale degree no. 4
at the bottom and chord V will have scale degree no. 5 at the bottom. The upper notes may

be in any order.

You'll be given some music with root position chords and will have to identify chords I, IV
and V. This may seem complicated, but all you really need to do is look at the bottom note
of the chord to see if it is scale degree 1, 4 or 5!

Let's try this one in A major. The chords to identify are labelled as (1), (2) and (3). Don't let
this num')ering ?Uf Joo °)fJf — these are not the chord numbers! This is jost the way JOU)“ see it In Jour exam.)

(2) (3)

(1)
() 4 y _ : .
'Z@r#‘#ﬁ—‘é{ é : ____ ' ;2':. = 1 -z____ J i ..I: J _:1_ S

Purcell

Which scale degree is the bass note at (1) ? 5 Sothisis chord V_
Which scale degree is the bass note at (2) ? 4 _ So this is chord 1V_
Which scale degree is the bass note at (3) ? _|__ So this is chord I

%m REMEMDER... In Grade Y, all o)c the chords are in root position, Jo een t!\ou§f\ the notes are spread out
- over £ {or morel) staes, you only need o look at the lovest note. Pretdy conveninent, don't you think?

\




Here are some more examples. Identify the numbered chords with Roman numerals as the
tonic (I), subdominant (IV) or dominant (V).

(1) (2) (3) S
—F | e ——— —
=——> s o s |O
¢ |f I FF |°
J | S R
= IS —— _.__r_. = = — e ——
.._rz_ — | = T _] =
Key: E> major Chord (1): _IV
Chord (2): _L
Chord (3): _V
(1) (2) (3) Handel
-t ——r=s )
:?'—é—ét fi_ ?‘# ._f'_-__d._._g__ __2_37: __it‘( — #7 |' e _ri
Y HD ‘ ! " ! |' T _E— — ] !
=< b pp -2 o (F 5 5
Key: 6 major Chord (1): __ T
Chord (2): __ IV
Chord 3): __V
(1) ) 3) Holst
e — —— . e
GEESSESSSSSEEES S iSe==r——
I T > — 1 X =7 — f I =:: =
=SS e e
Key: B> major Chord (1): _ IV
Chord (2): _V

Chord (3): 1
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Rather Important Test

—

1. Study this section of a piece by Barték and answer the questions below. /0

St Lo - E— — "2 = — L S— i === - e —
———— —— e = e —— = == e i —
rit a tempo
6 7 9 10
n._ JI } f_ ] I — = i\’” g . P—— _Ea,-:“_
N o — —— N — = | = S———
N—
—_— /_ poco cresc.
. ~ _ bebe . 5 b m
ley—= = [ D — I ik =
e ===

poco espress.
a) Explain the following terms:
poco espress. o, Likkle exf;rcsswﬁ
rit. _ cCbenubo - mm—ula..atdﬂ slower
atempo _ rebucn to -Forwu.r Syud.

b) What is the name of the sign on the bass chord in bar 22 _teauto (hold for FWLL vaLu-ﬂ)
o(.‘ note

c) How many perfect 5ths are there in the left-hand (bass) part? 4

d) What is the meaning of the time signature? St'.m-fl.b Gle(-& ~two menim beats per bar

e) What is another way of writing this time signature? ¢

f) Name the intervals (by number and type) marked with vertical brackets:

Bar 4: maajof b Bar 9: damincshed. Sth Bar 10: Jvudor dnd

2. Here is a short excerpt by Wagner. Insert the correct time signature and A
draw a bracket over seven consective notes that form a chromatic scale.

]
S=ccpeaa==c 8 =

ol ALY

?2_—15-1.' — —_ T \
AJE&' ' S e S o -—-!ﬁ-_.lj:"—_#ﬁg#iqiﬁ—"h—u—i b =



(a) Describe fully (e.g. minor 3rd, perfect 5th) each of these harmonic intervals: 4)

....... M-a:}or3rrk ominor bth

(b) After each of these notes write a higher note to form the named melodic interval.

A i 5
# T3 (@) =

H—— <D
[y = e
augmented 6th minor 2nd
4. Insert the correct time signature for this excerpt, and identify the chords A
marked with an asterisk. (int: the last chord is done for you)
* * * Handel
. | l L _
A 53 ——+ ——— —t 2
- [ I s — e S ‘ > — pS %i S p 7 —
[y, = I n I r < < 3 2 & [
Feye—=———Frre—e—+ 7
B R === -~
I v Iv I
5. This maths question relates to the left hand (bass) part of the example above: A
(Value of rest bar 1) + (Value of first note bar 4) x (Number of books in Harry
Potter series) = 2
6. Werite these triads using accidentals instead of a key signature. /6
: # : 9 e
i = ANE7 e 3 ad
0y, o
E major, V Db major, I F minor, IV

@C) Total: A5
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Orchestral Instruments

>

In your exam you're expected to know a few facts about the most common orchestral
instruments. The tables below are designed to help, but there is LOADS of information
on the internet about this. It's a great idea to read widely about the way the sound is
produced and what material each instrument is usually made of.

Here are four tables, each featuring a different section of the orchestra. The instruments
in each section are listed from the highest sounding to the lowest sounding.

STRINGS

Instrument
(highest to lowest)

Usual | Common terms and signs Interesting facts about strings

clef

Violin con sordino: play with mute | The bow is drawn across the
sul ponticello: play on or near |Strings to make them vibrate and
the brid produce sound
Viola B | & bricge
r up bow Double bass music is written an
Cello 9. & down bow octave higher than it sounds
arco: with the bow The full name for cello is actually
Double bass 9: pizzicato: pluck the strings | 'violoncello’
sul G: play on the G string
WOODWIND
Instrument Usual |Common terms | Interesting facts about woodwinds
(highest to lowest) |clef |and signs
Piccolo Air is blown across or into the mouthpiece
to make the column of air vibrate
Flot Flutter
ute @ tonguing The piccolo sounds an octave higher than
written
Oboe 9
Flute and piccolo are the only non-reed
Clarinet é (breath mark) |instruments
The saxophone is a woodwind instrument
Bassoon 9:

but is not usually in an orchestra




BRASS

Instrument Usual | Common terms |Interesting facts about brass
(highest to lowest) |[clef |and signs
Trumpet § con sordino: Brass and strings are the only sections that
play with mute |use mutes
Horn e
é fp (forte-piano): The horn is the only brass instrument
Trombone 9: FOUd ﬂ.\en included in a wind quintet (with the four
immediately woodwinds listed opposite)
Tuba 9: soft
The tuba is also known as the bass tuba
PERCUSSION

Instrument (highest [Usual |Common terms and |Interesting facts about percussion
to lowest) clef |[signs
Timpani 9: Roll (like a trill) Many percussion instruments are struck

)J (unpitched with sticks or mallets (or against each
Side drum n/a Hapiicie other, as with cymbals)

notehead)
Bass drum n/a Other pitched percussion instruments
- commonly found in the orchestra are
Triangle n/a . .
xylophone, marimba and glockenspiel

There are quite a few orchestral instruments not listed on this page! See if you can
research some facts about four other instruments, and list them in this table:

Instrument Usual| Orchestral Common terms Interesting fact
(highest to lowest) |clef family and signs
. twith pante! [Has & simail
: M <,
Enphimiom () Bens L) [ A
. M, (% a% ¢t OO“W“' lnawf-s hoaYe o
o trings rrvw- sik
Howp é?" S j (+oskwﬁci rw))A Wl § v Faves
, . . ( reak Bouj olmmc,h a.rc rasesd
)l i ol phe] Sex
Boss Clarinet §‘ V| Wardwind ? mark ) e mu&"‘? T phfsf“uﬂ‘ml"
- . . (A VAL S0
Glockemsp el @ Perowss o |'let ring! il wwarm[
— writton notes

47



48

Instruments and Other Things

-

The following extract is from a Mozart string quartet. Insert the correct clefs!

, Andante (1) (2) (3)
L — T ——
Violin = e
j:, & & — - R & . < - T ¥
mf
_'—_
Violin IT h T S — |7 g
&4 v ¢ o @ -
\\‘-‘-—F‘/ \_/
mf —
. 10— . T —T i = x
Viola |HE—2—F F—— F———i i 12— ¥
tD—%  — r — o Y i 72
mf
Cell 0 ) ) = = e
W EE St = e = s S s S =,
Y ,mf\--..___,_./

Now name each numbered chord above. Remember you are looking at all four parts.

Key: € major Chord (1): C Mo{lo r ( L )
Chord (2): F ma iOr {II)
Chord (3): ( V"‘”\j o CI y

The next piece is written for a solo instrument with piano accompaniment. Name three
instruments that could play the top part: Vidlw ; '[' l V\"'Q tcwm p ek

Purcell

ﬁi’lﬁ;hf‘ﬂu = v’:':.i 'IH E r,U:'TFﬁ'T—FEﬁ

M

L 1N

108

| 188
e
e

%
__‘l =
!
L 1800
| 180
{ 11N

Name the key of the extract above: A “;\ (o



Ornaments

-€ >

In Grade 4 you have to know about the standard ornaments used in music. You have most
likely come across a few of these in the pieces you've played!

Ornamenf Name Descr'lpﬁon Actual § OUnJ

4 Quick alternation with the C
r Upper mordent :
note above
» Quick alternation with the e
Lower mordent o e e
note below

Rapid continuous alternation
Trill (or shake) with the note above (or
another specified note)

Acciaccatura (or |Fast note/s played with or just e
‘crushed note') before the main note

A iatura* (or Occurs on the beat and usually .
oggiatura A~
EPoSd takes half or two-thirds of the = .—

value of the main note
A rapid four-note motif: note
S

‘leaning note')

Turn above/main note/note below/

—2 ——}5 —Y | e

main note

*The appoggiatura is the only ornament that has any rhythmic value of its own.

In your exam you will have to identify and name any of the ornaments listed above. Try it
with this piece of music (ND. the very last one is not an ormament):

y v NG 1"“ /viii

‘b_- ‘;_hd_”_” —0-‘?—} d—‘ _J_{_lﬁ—ft?lp' Jp' I l - 7  — |
% v [T f 1 - J 7 |

i/ | iv‘ v

iAPPoﬁ\o\h\m i Lower merdent i Upf&r /V\w[wit iv Lower MW‘aR?//\t

v Lower Mordent vuﬂrnnqm}fhro\ vii Leill viii Pamse !
(and Fhere avce

1
Mo ' arace notugg
o ale
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Ornaments and Stuff

- >

There are four ornaments in the following extract from a piece by C.P.E. Bach. Can you find
and name them? (Hint: three oE them are on a s'lngle note!!)

1 Aciaccaturos 2. Twen 3.U”w/ Mevdendta Awnpw\(m/"w%

Just for fun, find out the rhythm name of the last two notes in bar two (it has eigFt sfllables!):

HQ&M; ogl’zwn SQ,M: qu\MM

Study the music below by d'Anglebert. How many lower mordents are there? & How
many upper mordents? ‘;k Now insert the time signature and missing bar-lines.

~» A oo
I ‘} 'I- t‘. i Ir" II
, 2 3 4 5 6 —
2 & 5 il —i } | —— ) = = ——— S, —
[ R e O o i e i

What's the difference between the ornaments in bar 1 and the ornament in bar 3? o
. [AS
By 1n oumnem by ;qua_«(_'ﬂ d befwr Hr nite accin cakwy o)
TR ot
If the ornament in bar 5 lasts for fwo quavers, how long does the c# last? Qw ‘iv‘" AVer

Name two keys that share this key signature: F Mﬁjf" and D minar

) \w o



Terms

Notice how this page is not called Italian Terms'? That's because there are some FRENCH
terms to learn in Grade 4 as well as Italianl (lucky Jou) Remember, you need to know these in
addition to all the terms you learned in Grades 1-3. Find them all at www_blitzbooks.com

[talian

affettuoso -
affrettando -
amabile -
appassionato -

calando -

cantando -
come -
Jacile -
Juoco -

giusto -

listesso tempo -
morendo -
niente -
nobilmente -

perdendosi -

presto possibile -
quasi -
sonoro -
sopra -

softo voce =

veloce -

UL
TR

tenderly
hurrying
amiable, pleasant
passionately

getting softer and
slower

in a singing style
like, similar to
easy

fire

exact (e.g. 'tempo
giusto' = exact time)
at the same speed
dying away

nothing

nobly

dying away, losing
sound

as fast as possible
like, resembling
resonant

above

'‘below voice'’; in an
undertone

swift

a
anime
assez

avec

cédez
douce
doucement
en dehors
en retenant
et
légérement
lent

mais
moins
modéré
non

peu

plus
presser
ralentir
retenu
sans

trés

un, une

vif

vite

?

e

to, at
animated ﬂ‘
enough ﬁ
with

yield, slow down

5

sweet

sweetly

bring out the sound
hold back the tempo
and

lightly

slow

but

less

at a moderate speed
not

little

more

hurry, go faster
slow down

held back

without

very

a, one (e.g. 'un peu’
= a little)

lively

fast, quick

51



Crossword

8

&
0 |
[ ]
0
1]
B

=
" |

HEEHEE
|

ACI'OSS

2.
5.
9.

11.
12.
13.

15,
18.
19.
20.
23.
24,

25,
26.
27.

Ttalian for ‘swift’

Scale consisting entirely of semitones

Notes worth two semibreves

French word meaning 'very'

Hot food encased in pastry (not essential {rade Y knouledge)
Type of interval one semitone smaller than
perfect

English meaning of ‘fuoco’

Music for is written in alto clef
Name this ornament:

Type of interval one semitone larger than major
Meaning of French term ‘lent’

Do page in this workbook to blitz your
exam!

Highest instrument in a wind quintet

Lowest instrument in the brass family

1 is compound time

E3

Down

N

10.
14,
16.

17.
19.

21
22,

23.

Clef normally used by the oboe

Type of time containing dotted beats

Italian term that strings and brass players see
when asked to play with mute

Brass instrument that features in wind quintets
Pitched percussion instrument

French term equivalent to 'ritardando’
Technical name for scale degree no. 6

French word for ‘without’

General name for signs indicating decorative
added notes

Person with no magical powers (c.g. in farry Potter)
The leading note is the note of the
dominant triad (in root position)

Two notes played in the time of three

This is pulled across the strings of stringed
instruments to make them vibrate

Another name for 'trill




Use Your Skills

It's time to put all your knowledge to the test. You'll be applying pretty much all of the
skills you've learned in this book over the next few pages! Study each excerpt and answer

the questions that follow.

C.P.E. Bach
Poco adagio
/——Jv—\ 3 /—4__\ 5 2 6
s o <F o 2 2°F o o St
> ) ] I | =] 1 1| | ) ik
e f —— | — —— f i —
1 -
Q) 1 1 E 1 1 - e 1 1
P f
7 8 9 amw’odazo 0o 12
/\ h-A y b i P /“._'\
Sr=s=sss e 7
%& 1 1 | | 1 p— .\/’ | i -~ 11 1l 1
13 14 15 16 17 18
b.'.

*
*

*

A

The key is _A_ minor.

What is the letter name of the highest note? F And the technical name? Subme diant”

What is the meaning of the tempo indication? A Mkl s (Gw(j

How many bars contain ornaments? A‘ Name the ornament used in bar 5. M

Rewrite bars 14 and 15 using a compound time signature, keeping the sound the same.

N
. - #' Pv Ial' ] d‘

]
d T v v

5
N

True or false: this music was written by J.S. Bach's brother. F olse
Add an Italian term at bar 9 that means 'to play in an amiable, pleasant style'.

Name two differences between bars 1-2 and 3-4. ® D erent loeq L/UUJ\,O noles
ther F) @ Differenk Omoments (appoqquatu/a tl/'f/\_ oloubm

groce nokzs ) [ Different o{&mwwc/g?

53
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cm_/ S poco ad lib.

Add the time signature.

What does 'poco ad Iib.! mean? A ltJ("HL g‘r Le,l “

/

Name the ornament in the last bar. 'l’f‘l ”

Rewrite bar 6 in the alto clef, keeping the pitch the same. Write the key signature.

:%_{} I W i
i Iy } -
- =
3
p
How many bars contain triplets? E\: What is the value, in quaver beats, of each of

these triplets? _| 2

Werite as a breve the enharmonic equivalent of the last note of bar 1. ém_
' J

Circle two possible instruments that could play this music:

timpani @ cello triangle

b . N
Name two keys that share the key signature of this excerpt: E V"“O\J 0(; C minor

True or false: bar 8 contains the only demisemiquavers in the piece. Fadse

Add a French term in bar 3 that means 'to relax the speed'.



Presto foss thele Reger
/'_""._ b A

* Insert the missing time signature.
* Name the stringed instrument for which this piece is most likely written: VX 0l )

* Name and explain the sign over the semiquaver triplets in bar 1. S lwr ) \Nl" ' A

= . '
WAI(.O\"(/S Fhaak tho wites even thoangh fhey are 'S \'o\ccoJ'o| j’\,\
b plamed i done '
% Give the English meaning of the French terms in this extract:

ralentir Sl@'\'\) AQWV\
i _Quick; Aivedy

A
douce SWCL{'L‘"\
)

_ .
* Why do you think bar 2 is written in the treble clef?> _10 ”’J _Es bbo{q?rf “QMAM '

J
* Rewrite the bracketed interval in bar 3 in the treble clef, then name the interval.
' th
;9 . Name: Mo ov (7
G J
e

E.

* Add an Italian tempo marking that means 'to play as fast as possible'.

* H,O is commonly known as Water @ (not strictly part of the Grade Y syllabus)

55
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* Underline two possible instruments that could play this music:

double bass side drum trumpet tuba violin

m—————— m——

Insert the correct time signature.

What do the signs on each note in bar 6 mean?(leM wt 0') ) v e'0‘/""‘(/‘A
The notes in bar 7 all belong to the key of C‘_ major.
Add the missing rests in bar 9.

Assuming the original key is C major, circle all the dominant notes in this passage.

Name the ornament in bar 4. A C (_‘l oC Lﬁ\zl' VAN AN

Ignoring the ornament, rewrite bar 8 an octave lower using the bass clef.

R

- : jt e T K
a1l [ | [P
Y= = | 4 [ L S [

| - | 2 o= 2
A ] [ e .
- 1 ———

Describe the two melodic intervals marked with a bracket and labelled X and Y:
X: Quinisbd U (i gor e the aucidental ealie o the bar?2?)
y: Moamew b1

True or false: theory books should not contain jokes. F&§ e |

Add a French term to show that this melody should be brought out, i.e. played
prominently.

Add a sign to show that the melody should be repeated.



G6rade 4 Theory Test Paper (ABRSM)

At the end of the How to Blitzl ABRSM Theory Grade 4 workbook (2018 edition), there is a
test paper which has been completed with MANY wrong answers. The following test paper is
the same as the workbook example. Once you've marked the version in the workbook, do this
test paper yourself and see if you can get 100%!

1 2 8. 8.8.8 .8 ¢
Theory Paper Grade 4
'll'(())OTAL MARKS
Time allowed: 2 hours
1 Look at this extract and then answer the questions below.
Andante sostenuto Chopin
. ca ot rree,
T T I i } F :: - ng
I'/ 1 : bd 1= | L—-= 3
5 o (b
o =4 4rq|_|i |7= 8|ocek J
I..-—;-l---"'.. 7 2 - 0 . mﬁm
SV 1T 7 7 el | Gt -~ >>>. — u ! 1 1 iﬁ ~ = I ! 'V
4 - =
a)  sostenuto means: affettuoso means: Iz( )
slowly L] with affection
slurred [] dance-like []
sustained IZr comically L]
somberly L] playfully L]
b) Draw a bracket over four consecutive notes that form a chromatic scale. )
¢)  How many triplets are there in this passage? ...... 4" .......... @)
d) Write as a breve the enharmonic equivalent of the last note. - 4)
n / [T
L EH—
%
Jd
e) Name and explain the signs under the triplets in bar 6. ACCCA(’H"e ..... A Ote ........ @3)

www . blitzbooks.com



2 After each of these notes write a higher note to form the named melodic interval.

=

ﬁ% J'J ) ﬁ‘r 12 "
)l o—I [ 4 2 [ & an b (@) -'-7 <
A\S"4 — Y S AN3"4 ]
[Y) D)) had [y,
perfect 4th minor 6th major 2nd
é i (] ﬁ ﬂu. Y
AND"4 [ an) : 11% © =
ANIY4
D) [y)
major 7th minor 3rd
3 Study this piece of music and answer the questions below.
Grieg
Tempo Giusto [ 7
A L2 . L3R . w4 "
" i I f ® t r ]
G ——r—— =11 —H F—F |
. | I— - | 1
v 1 P con espressione

5 n B 6 ‘ . 8 o | 9 . ) I 0 / 0'
(igl b '|E 3 e > > P — - j F*'Fﬂ.t;:
D i —— if’ — i' o $L &  — I — —

a)  Insert the correct time signature.

b)  Tempo giusto means:
a little slower
a little faster
in strict time

march-like

OR OO0

con espressione means:

[

with force

speedily

expressively

[]
with a light touch ]

vd

www .blitzbooks.com
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2 After each of these notes write a higher note to form the named melodic interval.

=

ﬁ% J'J ) ﬁ‘r 12 "
)l o—I [ 4 2 [ & an b (@) -'-7 <
A\S"4 — Y S AN3"4 ]
[Y) D)) had [y,
perfect 4th minor 6th major 2nd
é i (] ﬁ ﬂu. Y
AND"4 [ an) : 11% © =
ANIY4
D) [y)
major 7th minor 3rd
3 Study this piece of music and answer the questions below.
Grieg
Tempo Giusto [ 7
A L2 . L3R . w4 "
" i I f ® t r ]
G ——r—— =11 —H F—F |
. | I— - | 1
v 1 P con espressione

5 n B 6 ‘ . 8 o | 9 . ) I 0 / 0'
(igl b '|E 3 e > > P — - j F*'Fﬂ.t;:
D i —— if’ — i' o $L &  — I — —

a)  Insert the correct time signature.

b)  Tempo giusto means:
a little slower
a little faster
in strict time

march-like

OR OO0

con espressione means:

[

with force

speedily

expressively

[]
with a light touch ]

vd

www .blitzbooks.com
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i) Answer True or False to the following statements:

Tubas are the highest-pitched brass instruments. ... FQJSQ ............

The term ‘con sordino’ only applies to strings. ... F 09(5‘6 ...........
B —
‘Arco’ is a term you would see after ‘pizzicato’. ... Vu‘e ..............
—
The timpani is a pitched percussion instrument. e CUE
ii)  Name a standard orchestral woodwind instrument that uses the bass clef. C)
B o1 X1 Y7 N

4 a)  Write the key signature of B major and then one octave descending

of that scale. Use semibreves.

b)  Add all necessary sharp, flat or natural signs in order to make a chromatic scale
beginning on the given note.

11

rax > (@) (@]
>y ll H P #A < hd
-y
Al

www .blitzbooks.com

o)




5 Rewrite this melody in the alto clef so that it sounds one octave higher.

Faure
E o r. . . |
| ' S rer—>to
I | ! | |
1 | | : I
- } = = — }
+ 1 e %9 _J. o0 & —
6 Look at this music by Bartok and answer the questions below.
—%——95—

Vi
I— %00
=]
—

a)  Name and explain three types of articulation used.

................................................................................................................

..............................................................................................

b)  Insert the correct time signature.

c)  Write the rest that would fill an entire bar in this time signature.

www . blitzbooks.com



7 (a) Name each of the numbered chords as tonic (I), subdominant (IV) or
dominant (V). The key is C major.
6y 2) A3)
) . N | P, 1 | | — | |
e e e e o et e e e e o e s e
KR s S o ol B G S
.JJWJJJJJJ,JJJ | J ) ]
\Zlﬁrr |'i|=rrr|=r'i
Chord
A) e Tonig ...
@) Subs dominant
3 ...Donnoan )
(b) Identify these triads by naming the key and describing them as I, IV or V.. (6)

1 :§: %\ﬁ' £ [ oY
~Je 1) L | o ﬂ — i%l v
Zz hHh (V1) (A 11~ 1]
v _12 }l-’n AN )
)
b , .

Key: Q... 0M@40Y..... E.Mogor.....
Triad j: .............................. I ..................................
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